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PRELUDE. 


^^mif  HE  "  Treasury  of  Music  "  is  presented  to  all  true  lovers  of  the  Art 
N  yjpj    Divine  "with  the  confident  expectation  that  it  will  more  fully  meet  the 
wants  of  a  large  number  of  amateurs  with  varied  tastes,  than  that  of  any 
W)  other  selection  of  a  similar  kind  yet  offered  to  the  public.    While  there 
[    are  in  this  collection  many  pieces,  popular,  brilliant,  and  admirably  adapted 
to  the  area  and  acoustic  limits  of  the  concert  room,  there  are,  in  addition,  many 
choice  old  patriotic  songs,  favorite  sea  ballads,  and  sweet,  tender  home  lyrics, 
which  have  been  consecrated  by  long  use  in  the  social  family  circle.  The 
range  includes  the  sacred  and  the  secular,  from  the  stately  efforts  of  the  im- 
If  mortal  Handel  to  the  intense  outpourings  of  the  dramatic  Verdi.    Here  may 
f>  be  found  compositions  which  have  charmed  rapt  audiences,  as  those  composi- 
tions have  been  interpreted  by  a  Pasta,  a  Malibran,  a  Grisi,  a  Jenny  Lind, 
and  a  Patti ;  while,  close  at  hand,  the  eye  of  the  interested  musical  reader 
will  light  upon  the  well  remembered  songs  of  John  Braham,  Harry  Phillips, 
Sims  Reeves  and  Charles  Santley. 

There  are  many  sources  of  improvement  in  instrumental  and  vocal  music  now 
existing  in  this  broad  land  which  will  effectively  contribute  to  a  speedy  and  permanent 
appreciation  and  cultivation  of  the  highest  and  best  forms  of  lyrical  composition.  Two 
universities  and  many  colleges  have  started  an  elective  course  of  musical  study.  The 
higher  schools  and  academies  for  girls  employ  competent  professors,  who  give  their  entire 
time  to  this  branch  alone.  The  common  schools  in  the  larger  cities  recognize  it  as  one 
branch  of  their  ordinary  course,  and  the  Press  is  everywhere  favorable  and  encouraging  to 
any  musical  effort  worthy  of  notice.  Operatic  and  orchestral  representations,  notwithstand- 
ing their  expensive  equipment,  are  sustained  with  a  prodigality  of  outlay  truly  surprising, 
while  chartered  conservatories  of  music,  and  private  enterprises  of  a  similar  character, 
flourish  in  all  the  principal  cities  of  the  union.  Vocal  stars,  especially  of  the  gentler  sex, 
shine  with  steady  brilliancy  in  all  seasons  of  the  year,  and  they  with  their  attending  violin 
and  piano  virtuosi,  ultimately  retire  with  a  reasonable  competence. 

With  the  hope  of  fostering  still  farther  this  laudable  musical  design,  and  of  impart- 
ing a  more  zealous  activity  and  continued  enthusiasm  in  the  cultivation  of  this  beautiful 
art  among  our  people,  the  "  Treasury  of  Music,"  embodying  a  copious  collection  of  the  well- 
chosen  and  well-remembered  lays  of  many  lands,  and  an  easy  method  of  self-instruction  is 
sincerely  offered  to  every  ardent  lover  of  his  country  and  his  home. 

—THE  PUBLISHERS. 


COURSE  OF  SELF- INSTRUCTION 

FOB  THE 

PIANO  AND  VOICE. 

BY 

PROF.  GEO.  H.  CURTIS. 

The  Piano.  The  piano  has  become  an  indispensable  musical  instrument  for  the  concert 
room  and  for  the  family  circle.  Among  musical  instruments  under  the  varying  names  of  virginal,  spinet, 
clavichord,  harpsichord,  and  piano-forte,  and  covering  a  history  of  three  hundred  years,  the  piano  stands 
to-day,  not  so  fully  developed  in  construction  as  to  be  above  improvement,  but  yet  so  strong  and  so  beau- 
tiful in  tone  that  no  other  musical  instrument  can  well  be  substituted  for  it.  Like  the  violin  and  the 
organ,  it  has  a  splendid  array  of  musical  names  associated  with  it.  Scarlatti,  Corelli,  Bach,  Handel, 
Haydn,  Mozart,  Clementi,  Cramer,  Dussek,  John  Field,  Hummel,  Kalkbrenner,  Moscheles,  Czerny, 
Herz,  Henselt,  Chopin,  Beethoven,  Mendelssohn,  Schumann,  Liszt,  Thalberg,  Rubenstein,  and  a  host 
of  virtuosi  less  distinctively  yet  favorably  known,  have  won  fortune  and  fame  by  developing  its  resources. 
But  of  all  these  names,  Clementi  is  perhaps  best  entitled  to  be  called  "the  father  of  the  piano."  Born 
In  the  last  century,  when  the  harpsichord  was  relinquished  for  the  grand  piano,  he  made  it  the  study  of 
his  life  to  so  systematize  the  manipulation  of  the  instrument  that  every  finger  of  each  hand  was  made 
to  do  extraordinary  and  untiring  service,  leaving  little,  indeed,  for  later  pianist3  to  acquire  in  vigorous 
attack,  or  independent  muscular  action  of  tbe  individual  finger.  His  Gracilis  ad  Parnassum  and  his 
sonatas,  together  with  the  frank  testimony  of  succeeding  musicians,  abundantly  prove  the  truth  of  the 
reputation  claimed  for  him.  To  acquire  that  control  over  the  instrument  which  is  possessed  by  pianists 
of  high  rank,  and  to  maintain  that  control,  it  has  long  since  been  discovered  that  from  five  to  six  hours 
daily  must  be  faithfully  devoted  to  it, — a  practice  which  should  be  commenced  with  less  severe  limita- 
tions as  early  as  the  age  of  eight  or  ten  years  at  the  latest.  Players  whose  early  musical  advantages 
have  not  been  so  great,  and  whose  later  engagements  in  life  will  not  leave  them  time  to  attain  the  high- 
est rank,  can  acquire  a  fair  and  neat  execution,  sufficient  for  the  rendering  of  all  ordinary  music  and 
much  of  a  more  advanced  grade,  by  practising  two  hours  a  day,  especially  if  these  two  hours  be  spent 
in  a  methodical  and  consistent  manner.  To  aid:  the  large  and  ever-increasing  number  of  those  who 
desire  thus  to  add  to  the  sum  total  of  their  own  and  many  another's  happiness,  the  following  directions 
and  exercises  are  submitted  by  one  who  has  taught  for  a  long  time,  and  whose  love  for  neat  and  express- 
ive piano  playing  is  his  chief  social  delight. 

A  well-grounded  desire  to  learn  to  play  being  given,  the  height  of  the  player's  seat  at  the  instru- 
ment is  evidently  the  first  thing  to  be  attended  to.  It  should  not  be  too  high  nor  too  low.  If  the  seat 
be  so  high  as  to  describe  a  declivity  on  an  angle  of  only  10°  from  the  elbow  to  the  tips  of  the  fingers,  the 
result  will  be  an  attack  with  the  finger  too  near- the  nail,  and  perhaps  with  the  nail  itself.  This  produces 
a  hard  and  hammering  effect  and  should  be  avoided.  If  the  seat  be  so  low  as  to  leave  the  elbow  below 
the  level  of  the  key-board,  the  attack  will  be  tame  and  the  playing  pointless.  Only  by  having  the  elbow 
on  a  level  with  the  key-board  can  be  secured  an  attack  from  the  most  effective  point  of  the  finger,  and 
a  command  of  the  instrument  which  will  yield  satisfactory  results  in  both  the  cantabile  and  bravura 
styles.  The  seat  being  adjusted  at  a  proper  height,  the  five  fingers  should  be  so  placed  upon  the  keys 
as  to  cause  a  gentle  curve  from  the  second  joint  of  the  finger  to  its  tip,  and  not  so  bent  as  to  cause  a 
rigid  right  angle  and  perpendicular  from  the  second  joint  to  the  tip.  This  direction  is  intended  to 
obtain  the  best  position  of  the  hand  on  the  white  keys,  and  leave  it  free  in  playing  the  scales  without 
interfering  with  the  black  keys.  Incase  the  player  is  obliged  to  use  his  fingers  chiefly  on  the  black 
keys,  even  then  the  fingers  are  not  to  be  spread  awkwardly  over  the  entire  length  of  the  black  keys,  but 
only  extended  a  part  of  their  length  playing  in  chords,  and  about  an  inch  in  playing  runs,  so  as  to  leave 
the  band  free  to  change  quickly  from  white  keys  to  black,- or  black  to  white,  without  seriously  deranging 
the  position  of  the  hand. 

The  position  of  the  body  at  the  instrument  and  of  the  hand  on  the  key-board  having  been  secured, 
a  few  musical  signs  are  now  necessary.  Observe  the  eight  white  keys  and  five  black  ones,  containing  one 
octave  in  diatonic  order,  i.e.,  tone,  tone,  half-tone,  tone,  tone,  tone,  half-tone;  or  with  white  and  black 
keys,  twelve  half  tones  in  chromatic  or  half-tone  order.  This  octave  of  eight  white  keys  and  five  black 
ones  is,  in  a  certain  radical  and  important  sense,  the  nucleus  of  the  entire  system  of  music,  as  the  inquirer 
will  ultimately  discover. 
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The  above  diagram  of  one  octave  of  the  key-hoard  of  a  piano,  of  which  all  the  other  octaves  are 
simply  repetitions,  sbows  the  names,  by  letters,  of  the  white  and  black  . keys,  the  order  of  the  different 
sounds  of  the  scale  as  expressed  by  numerals,  and  the  name  and  order  of  the  Italian  syllables  Do,  Re, 
Mi,  Fa,  Sol,  La,  Si,  Do,  which  are  used  by  some  teachers  to  the  exclusion  of  tbe  letters  and  numerals, 
and  which  are  advantageously  employed  in  teaching  vocal  music,  either  with  the  single  pupil  or  with 
classes.  The  figures  under  the  syllables  show  the  fingers  to  be  used,  the  X  for  the  thumb,  1  for  first 
finger,  etc.,  the  upper  row  for  the  right  hand,  the  lower  row  for  the  left  hand.    The  staff  of  five  lines 

 —X,  


and  four  spaces  may  now  be  studied, 


1 


together  with  the  position  of  the 


G  or  Treble  Clef,  on  the  second  line,  counting  from  the  bottom  upward, 
white  key  from  the  top  of  a  7  octave  piano,  or  the  26th  from  the  top  of  a 
letter  g,  denoting  common  time,  or        fourfold  measure,  and  the  ver 


which  G  is  the  23d 
7  1-4  octave  The 
tical  lines,  or  bars,  di- 


viding the  staff  into  measures,  being  supplied,  the  student  may  now  begin  reading  the  following  exer- 
cises, placing  the  little  finger  (4th)  on  the  G,  second  line,  and  counting  four  for  each  whole  note  (&  ). 


Exercise  1. 


Name  letters  before  playing. 

Measure.   Single  bar. 


Eight  hand. 


Double  Bars. 


Finger  marks.  4  3  2  1  X 

Counting.  1,  2,  3,  4.     |    1,  2,  3,  4.    |  1,  2,  3,  4.    |     1,  2,  3,  4.   |     1,  2,  3,  4. 

EXEBCISE  2. 

The  same  for  left  hand,  fingering  inverted. 


Left  hand. 


Finger  marks. 
Counting. 


-S>- 


X  1  2  3  4 

1,2,3,4.   |     1,2,3,4.    |     1,2,3,4.  |     1,2,3,4.  |  1,2,3,4. 


Exercise  3. 

Right  hand  8va,  i.e.,  an  octave  higher.  The  same,  with  both  hands,  descending,  ascending  (similar 
movement. ) 

8pa„  „.   ,~     ,  


EE 


~<s>- 


s>- 


l 


1 


1  3 

Left  hand. 


3 


3C 


Flnger  marks.  X 
Count.  1,  2,  3,  4. 


3 


4 


4 


3 


'  S>- 


-G>- 


EXEBCISE  4. 


Count  1,  2,  3,  4. 

in 

 ^  

-  ! 
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3  2 

X                  1  2 
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 &  

 s>  

 &  ' 

 (S1  

1 

3  2 

1              X             X              1  2 

3  1 

N.  B.  In  Ex.  No.  4  observe  the  Bass  or  F  Clef,  or  on  the  fourth  line  of  the  staff,  counting  from  the 
bottom  upward         ^   E  the  20th  white  key  from  the  lowest  on  a  7  octave  (a  to  a)  piano.    The  left 


hand  being  on  the  next  C  below  (2d  space).  Name  letters  of  both  parts  before  playing,  sit  erect,  keep 
the  hands  in  an  easy,  natural  position,  and  do  not  forget  to  count  four  in  each  measure. 


Exercise  5. 

Count  two  for  each  half-note  (^)  in  similar  and  contrary  movement. 
(1,  2,  3,  4.) 
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-3 — s*- 
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-(2  (2- 


«>  S>  f2  f2-  — (5  « 


<2  (=2  «S>  &- 


si — sH— * — ^ 


gl    —g  g-  -gi  


2  1  X 


<2 

— s>  <s>- 

j-  11. 
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,    \  1 

— 9  &— 

— 

&  H5M 
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:-|  
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«  3 

EXEBCISE  6. 


i 


Count  one  for  each  quarter  note  (  ^ ). 
(1,  2,  3,  4.) 


x  —i 


X 


0-0-0-0- 


rrrr 


0-0-0-0 


W^r-W=W\0-0-0-0- 

U—  IF i  mr 

 Li — | — ■ — I — 


x 


p 


I  j  !  E 


did 


8 

EXEHCISE  7. 

■J   Count  three  for  the  dotted  half -note  ). 


(i,  2,  3,  4.) 


 1  

"— 1  ^==t= 

gf  .Jr1-^-.— ■>-*-  at  ^  L  64  — * 

f         X                  1                   2  3 
fe^TT— 1  -J"— J  ?B   -     *  f     >g   *  • 
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-  r '  r  -fa-"-f 
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.  t 

f- 

Egu  g  •  *             Hr— hM  

4                    3                    2                     1  X 

 — —  — — i — -r  r — t-- — !  !- 

=  i — — i — i 

1  2 

-— iS>— ^~ 

-  \  r 

3 

4 

^     X                  1                   2  3 

3  2 

-  !  r 
i 

— #— 

Ml 

irr  -rf^-%ff7-r  H-^f 

X                   1                   2  3 

4 
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3                   2  1 

Ml 

X 

Exercise  8. 

Combinations  of  whole  and  half  relations.  Name  letters  before  playing. 
(1,  2,  3,4.)  (1,  2,  3,  4.) 


Z-4  

-i—r 

.  U 

54 — 

-r-H 

•  «,  U  * 

H-r 

Ml 

IT 

1  2 

..  « 
3 

4  3 

' — (S> — ' 
2 

r* 

1 

12  3 

4 

3  2 

.  -iff 
4 

T 

-<S>- 

<S? 

fc>   P  : 

4~  P 

c? 

— 

«= 
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Wl 

4 
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3  2 

1 

X  i 

2 

3  4 

3 

3 

2  1 

X 

1  2 

i  H  1  1 

12  3 

4 

N.  B.    If  No.  8  should  be  found  difficult,  play  with  each  hand  separately  before  combining. 


Exercise  9. 
Combination  of  half  and  quarter  relations. 
(1, 2,     3,  4.) 


1 

-1  4-t- 

-t— KJ- 

=1  

-i.hr 

>»  .t-T 
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2        3  4 

3        2  1 

X       12      1        2  3 

4        3  2 

3        2  3 

4      3     2  1 

IT 
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i — i—r 
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Ml 
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' '  X      \  1 
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X       1  2 

1       2  3 

X    1     2  3 

Exercise  10. 

Count  four  for  the  whole  rest  (---) ;  two  for  the  half  rest  (-»-) ;  and  one  for  the  quarter  rest  (r) 
(1,  2,  3,  4.) 

i 


m 


X  2  4    2  X 


3* 

X  2  4  2  X 


0—0-^-^0—0 


3  X  i  42X24  4  42X24 

N.  B.    Be  particular  to  lift  the  hand  for  the  rests,  but  not  too  high. 

Exercise  11. 

Three-fold,  or  Triple  Measure.    Count  three  for  the  dotted  half-note.  ' 
(1,    2,    3.)   (1,    2,  3.) 


rw 


± 


1 


2  42X1234  42X4  4 

EXEKCISE  12. 

Three-fold  measure;  each  measure  containing  dotted  **,  eighth  note  J,  and  quarter  f. 
Count  1,  2,     &    3.     1,  2,     &    3.  FINE. 
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-«« — « — J  :|  v — (^=~- 
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ST.  B.  The  eighth  note  is  the  last  half  of  the  2d  heat  or  count,  and  should  be  played  with  the  and 
after  the  2d  count.  The  dots  enclosing  the  9th,  10th,  11th, <fc  12th  measures  indicate  a  repetition  of  these 
measures.  A  hold  over  or  under  a  note  requires  the  time  of  that  note  to  be  doubled.  D.  C.  stand  for 
Da  Capo,  showing  a  return  to  the  beginning  of  the  piece  and  ending  at  the  word  Fine. 

Exercise  13. 

Two-fold  measure.    Count  two  for  each  f  ,  and  one  for  each  f . 
Count  1,  2.  1,  2. 


X  2    13    24    3  1 


-<£?- 

X 


2    4  X       134231  2413X 

Exercise  14. 
Two-fold  measure  —  two  eighth  (^^)  to  a  beat. 
Countl&2.    1&2.  1&2. 


4    2    3  1   2  X 


42       3  1         2X         1  X2        1  3         4  2  2    X  2    X  2    1    3  4 

K.  B.  Lift  the  hands  for  the  quarter  rests  ,  on  the  up  and  down  beats;  or  second  and  first  counts. 

Exercise  15. 

Two-fold  measure.    Five-finger  exercises  in  quarters  *  eighths     and  sixteenths  J. 
One  beat  or  count  =  f  =       =  J^^. 


1&2. 


1  &  2  & 


10 


|-;  

34 

33 

-1 — -: 

W 

-0 

.  J 

EXEBCISE  16. 

Five-finger  exercises.    Keep  the  whole  notes  down  while  playing  quarter  notes. 
Count  4  in  each  measure. 

4  3  3  1 


3=2 


d  *>  *  : 


a  :  * 


1  3 


-<s>- 

X  2 


1  3 


-= — 0- 


n'*ttr 


±3=S=± 


T  I  f  I 


-r— i- 


2  4 


X 


1  3 
3  1 


X  3 


1  3 


4  2 


3  1 


vj  f t r r  r r 

r  j  j  j- 


X    2     1     J      243  1 


4231  2X13 


2  X 


3  1 


X     2     1      3      2     4     3  1 


423      1  2X13 


EXEBCISE  17. 

Five-finger  exer*cises  in  three-fold  measure. 
Count  three  in  each  measure. 


Pm 


i 


*=3= 


Tj—0- 


^=2 


i 


bfczf: 


PS 


1  h 


1 


J  J  3 


pa 


2=*t 


3t=St 


x 


f=p: 


x 

Countl&  2  &  3  & 


Si 


#=^ 


1.  2,  3. 


X  2    13   2  4 


4z 


1    2    3  1  3X 


X     2      13     2  4 


11 


■f-  i  |  rTTTT^ 

*^       4            X  2  1  3  2  4 

1 — i — i — i — i — i — i —  '. — 

— i — i — i — — i — i — -H — i —  . — 

X                         X  < 

;•*?'.♦.  ;|  ■   Ii  . 

2   3   1   J  X 

fit  f 

4 

X           X  Tl  3  2  4 

T1^             x  4 

2   3   1  2^< 

4 

4 

Air  with  Accompaniment. 

Slowly. 


Exercise  IS. 


1 


1  2 


i  i 


2X  3   X  4  X 


nn"^Tx   2  x  i  x  a  x  a 


Fine. 


D.C. 


— 1= 

fy  J — « 

^  i 

^7"J 

•WT-  9  '  1  -  *  - 
3  4   2   4   3  4 

t-J — / 

2       1  X 

3        2  3 

2        1  X 

1   X2*^3  X  2 


4  3 


4       2  3 


4  2 


3  2 


Exercise  19. 

Slurred  notes  ascending  and  descending,  without  passing  the  thumb.    Eight  thumb  with  left  4th.  etc 


X213  24  X 


4  2  3  1  2  X  4 


12 


4   2   3   1    2   X  4 


-jr-p-g-| — F-p — t — ®  !— :   i    i  -i  


X  2  1  3  2  4  X 


Exercise  20. 

The  Sharp     raises  a  half-tone,  to  the  next  key  above,  black  or  white.    The  Flat  V,  lowers  a  half- 
tone, to  the  next  key  below,  black  or  white. 
Count  1,     2,  3. 


3"t 


4'  j 


2       1X2  1X3 


*  "*  1 

1       2      X  4 


14: 


-p — p- 


i 


SEE* 


4       1       X     *      3  1 


f-r-T=4I 


-p — p- 


"S  *f 


1 


N.  B.  The  natural  |J,  in  taking  away  the  sharp  lowers  a  half-tone;  and  in  taking  away  the  flat  raises 
a  half-tone;  and  thus  restores  those  notes  made  accidentally  sharp  or  flat  to  their  original  place  in  the 
scale.    Lift  the  hand  for  the  quarter  rests  on  2d  and  3d  beats  or  counts. 


Scale  of  C  Major. 
Count  X,  2,  3,  4. 


Exeecise  21. 


0-0- 

—  ..ii-  -1 — -  *  -»-=—!  \~ 

■  [— 

X 

rrfffrtj 

4 

2 

X            X  4 

2 

x       x  r 

i — 1 

liE3E-Ut=J: 

X           2       4       3  1 

m '  '  ?  ' 

4__, 

X  i 

 J  e-J-af  *  ^-i 

13  2 

t — » — f_:  -« — * — p — »- 

— i — ^i_4_  1  -r 

psti 

X     1      2      4  ; 

>  r  • — ^ 

<     1       3  4 

X 

2X13*231 


3       1      X    4       2       1  X 


Exercise  22. 

Chords  and  Broken  Chords  or  Arpeggios.  /,  or  forte,  loud;  p,  or  piano,  soft, 
Slowly. 


15 


1.  2.  3.  4. 


Exercise  23. 


Scale  of  A  Minor,  relative  to  C  Major. 

Melodic  Form. 


Harmonic  Form. 


I 


KB: 


 !— # 


t=t=t 


#  -9-  * 

2  x 


x 


2  3 


13  2 


X  2 


*  2  X  X  2    1         X- 1     2~X      1  2 

H-r 


pi 


■4-    -     '  -+ 

3      r  4       3  1X2 


-t- 


X  1 


1 


n 


"+ — — I 


Chords  and  Broken  Chords.    A  Minor. 


ii 


311 


2      X  i 

Exercise  24. 

H — 


i 


TP- 


as; 


30 


f  P 


f 


p 


3:: 


121 


3ip- 


4S>- 


P 


f 


"J: 


3^: 


re: 


is: 


i2i 


4^ 


1 


7  3* 


14 


Exercise  25. 

A  Triplet  of  quarters,  0%9=f   A  Triplet  of  Eighths,  ££f=f 


Andante,  or  Slowly. 


-fm- 


i 


42  X  n  X  f!X  4 


X  4  2X 

Exercise  26. 


Scale  of  G  Major.  Observe  the  F  j». 
£  1  1  1  r-~  a  »  ft 


See? 


m 


X 


X  2 


1 


X  2 


£E2 


-h-T-^2- 


1  4 


2  4 


3  1X4 


^3 


3  X 


E  relative  minor. 

Is 


4ft 


X 


-4= 


x 


Fft= 


3  1X13 

Exercise  27. 


X  i 


1 


4  X 


15 


1      3  1 


X     1  3 


12  1 


3 

-f2- 


Exercise  23. 


Melody  for  left  hand  and  right  hand,  accompanied 
^Allegretto.  | 


H2- 


I 


2  1 

Exercise  29. 

Scale  of  D  Major  (  F§  and  C$.)      Mind  the  two  sharps,      and  Cjt 


-»    -     -J  : 

-al  J  ^  

L  ;  1 — i 

- 

l,  e — ^ 

 1  

X 


I  1       g  » 

1    I  rr 


4 


4 


3        1  X 

-ft  . 


X       1  3 


X      1  2 


t 


1ST 


.422.. 


•3—9—3- 


1    3  X 


m 


3*: 


-4i>- 


X 

J£2.  TO/" 


»  <§i- 


3  2 
1  X 


3    J    1   X  3 


■i  -i,  i  t- 


1G 


B,  Relative  Minor. 
Count  1,  2,  3,  4. 


Exercise  30. 

Count  1,    2,    3,    4,    5,  6. 


i6: 


*-0 

X  X 


X  2 


X    1     2      421X13      43  1 


4      31X13      42  1X1 


-4g|'.--3gj 


x 


'Xjg.. 


■4(9-:  <9 — P- 


"5^ 


->-|--l   I  #- 


t=t± 


-i- 


4  3  1 


4  3  1 


Scale  of  A  Major.    (F§,  C|,  &  G#  ) 


2  XX  3  11        X   1  3 
EXEECISE  31. 


x 


X  12  4 


X124  X12X12 


4  X  2  IX  4  2  1X         4  2  1X21      421  X21  X 


*■  f 


-S1-P- 


-#- 

=1= 
X 

Exercise  32. 

!,  Relative  Minor. 

Count  1,2,3.  > 


1 


Exercise  33. 

Scale  of  E  Major,  (if,  C|  Gfl.  D{f.) 
Count  1  &  2  & 


^  XX 

a  1X8 

4        2      1  X 

4  X2  X  *X2X  3X1X  4  2 


17 


pft  Relative  Minor. 


Exercise  34. 


J   4  *~ 

1     2  X 


 f— »-  *:t*— * — -J.  '    feS*   «  ■- — to 


2    1X2  X       2  X1343  X13 


3l 


Hi 


2  1X3 


X    1  X 


X       1  2 


Scale  of  B  Major.  (5th  sharp  A$. ) 


Exercise  35. 


0 — * — f- 


2  1X21X21X2 


at,  - 


m 


-0-0-0- 


■0-0-0 


-0-0-0- 


5  IX       21X21X      2  1 


14  12 


I 


Exercise  36. 

Gjt,  Relative  Minor.    FX,  or  F  double  sharp  —  1-2  tone  above  Ffi. 


4  4  4  J 


2  X 


X  2 


i  H 


1 


X  1 


Count  9. 


ta —  iT  W 

13        13         13       13       IX  "•-J-*" 

2  1X1X13X1 


i 


-P-=  P- 


-P-=  P- 


i 


i        X  I 

N.  B.    fa  jj  Cancelling  signs  of  double  sharp. 


X  l  2  4 


18 


-S-f- 


Scale  of  F$  Major — new  sharp  Eg. 
Count  1,    2,    3,  4. 


Exebcise  37. 


Hi2  gp- 


1 


x  1 


X  i 




._4t:z  .  1  — 

In  place  of       minor  see  Ej2  minor.  3 


s>  fz- 


X  2 


X      i     i       X  i 


-p1 — o 


[g—  — — g     g     lg—  — > 


IIS 


X  3 


-tt— g  


-s>  (2 


X  i 

g   s>- 


12        3  2 


-&  P2- 


1  — HgH- 


-<S>  sJ- 


X  321X1-  3 

N.  B.    US'!!  a  double  whole  note  =  z?  z?  =  f7      ^  J5.  I  corresponding  rest. 


Scale  of  F  Major, 
l    &  2  & 


Exercise  38. 


l  X l X  ? 


D,  relative  Minor. 
Count  1  &2  &  3  &4  &  1  &2  &  3  &4  & 
—  — ;  N 


Exebcise  39. 


m 


rr  — »  - 

17          X  X 

 ^ — i  

1  X 

— — »— f  

2 

4Vl   XT*  ^ 

r  ■ 

►  : 

i 

X  2 

X 

-  >WL^ 

X  1  3  1  3 

1 

431X13  431X13 


-1 — f-  ■ 


St 


H 


4  2    1X12  1 


X  2  1 


X  l  3  4  3  1 


X  1  2  *  .3  1 


X  1  3      X  1  3 


1,9 


Scale  of  B\l  Major. 


Exercise  40. 


Count  1, 


Scale  of  Ejz  Major. 


12  1 

Exercise  42. 


*5 


1X1  X 


3        1X1       X134     X124       X134  1X3 


^11 


XI XI       X  l  2 


h  00^*0 -e*-,a*r  *,  m*  ft 


2X  4X 


2X1  X124 


C,  Relative  Minor. 


±4 


*3= 


Exercise  43. 


4:*-*-^y 


I     X  2 


21212121  2121 


-H?^^    i  -FF-' — -H    1  1  i  I  \-f-         M  1- 


X  2 


X  1 


42  X        4  1X4     1212131J     12121^2  T 
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Scale  of  Afc  Major. 

Count  1   2.... 


Exercise  44. 


Andante. 


J     '.      ....      .    w  w    -  fssaaS    astsaari     S-SH  S3 

J 


1     2X1      2  X 


I  1    X    2         X  2 

-0  ?r--  :v  


21X32  1X1 


SSI 


I 


F,  Relative  Minor. 


Exekcise  45. 
Slowly. 


X  X  2  1X3  2  "3™1X  2  3  2  1  2    X321X23212  X  12  3  21X232     1  X  1 

JGi£g£zkpZfL.p-  -p.  -p-^-p- 


i-trr 


Eg 


"4  X  2  12X1 

N.  B.    ~  abbreviation  of  the  direct  turn;  ^  abbreviation  of  the  inverted  t'irn. 
5  9 
Scale  of  Db  Major.  Exercise  46. 


m 


3=t 


 ^ — w — ■  —  ■  1  1 — 

y          ix  xi 

<&&>-k-TT   .     M     P     f  ll       1       !  I- 

l                                  <*    &  -        #  ,            ■  -             T  ■  -!— 1  - 

X    3                X    2                X  2  1    4                   X  3  1  ^  

-0-   .     ,                                                                                   -P-  £ 

2           X  3 



X  l 

■  '  1  i   i  r   Lrid — 

XX                             I~T  T~X 
■— »»-  FrW4   ^=ai-  —  s  h  .- 

 iwiifcJ  T 

113 

•  i              1  oris  nu 
X  2  1 

X3  1 

^> 

13X321X3 

1             a<T-i— j  !  J  ! 

X  2       X  4 

>    p— 1  _ 

i 

— 31 

4  13 

Bj2,  Relative  Minor. 
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Exercise  47. 
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Exercise  49. 
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N  B.  The  practice  of  the  scales,  major  and  minor,  should  be  continued  through  two  octaves,  accenting  the  first 
of  every  four  notes;  through  three  octaves  in  triplets;  through  four  octaves,  in  contrary  movement;  in  tenths,  sixths 
and  thirds;  in  dotted  eighths  and  sixteenths,  and  in  syncopated  notes,  with  the  fingering  already  indicated. 

The  following  eigbt  exercises  should  be  played  with  a  free  and  elastic  wrist. 
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Exercise  52. 
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Exercise  55. 

-r   


3  2  IX  <X 


WO  I 

i 


*****  ***»»  », 

!  1  1  |  i    I  I  FH — H 


m±=tt 

l_Li.  i  <«  1 


321XiX  1 


fit 


3  2  1X4X 
aw  -.vail  b 


1 


1 


3  2  1  X  *  X 


EXERCISE  T,6. 


2*    **~  *•« 

Jlii 

rS  ^  it 

jLiil:  d 

-4  -J  4  *—  !i 

-9lh  0&-9g°- 

90-00  ■  *•" 


 t — 8 —    j.   '  i-^i — * — F^^sr-^g- J  =r  ■ —  —  t 
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Exercise  58. 
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The  Chromatic  Scale  should  also  he  practised  in  tenths,  sixths,  thirds,  and  in  contrary  movement 
with  the  same  fingering.  See  Drs.  Lehert  &  Stark's  Stuttgart  method;  method  by  H.  feertini  una- 
bridged; method  by  Fred.  Kalkbrenner;  and  Nathan  Richardson's  compilation. 


THE  HUMAN  VOICE. 


ITS  POWER,  COMPASS,  AND  MEANS  OF  CULTIVATION. 


The  pen  is  mightier  than  the  sword,  and  the  human  voice  is  mightier  than  either.  By  it  senates 
are  swayed,  armies  are  led  to  battle,  vice  and  crime  are  arraigned  and  condemned,  and  justice  is  pro- 
claimed in  the  land.  By  it  woman  successfully  asserts  her  supremacy  over  man  in  his  loftiest  flights  of 
inspiration,  while  he  listens,  a  willing  captive  to  the  lyrical  enthusiasm  which  binds  him  to  her.  This 
union  of  chivalric  adoration  with  womanly  appreciation  of  high  art  is  an  harmonic  result  which  is  at 
once  the  latest  and  most  effective  link  in  a  chain  that  encircles  with  a  spiritual  delight  a  truly  testhetic 
nature  with  a  liberal  Christian  civilization.  Especially  in  a  land  like  ours,  peopled  with  human  souls 
from  every  quarter  of  the  globe,  may  we  naturally  look  forward  to  a  combination  of  influences,  social, 
civil  and  artistic,  which  shall  ultimately  blend  in  one  magnificent  choral  the  ardent  and  heartfelt  aspira- 
tions of  all. 

To  contribute,  in  the  least  degree,  to  a  consummation  so  devoutly  to  be  wished,  let  us  look  care- 
fully at  the  nature  and  compass  of  that  particular  iustrument  of  God's  creation  which  has  occupied  and 
must  continue  to  occupy  the  highest  position  of  honor  in  the  world's  advancement,  namely,  the  human 
voice.  In  a  gradually  ascending  and  descending  series  of  sounds  produced  by  the  delicate  vocal  cords 
wliich  cover  the  larynx,  acted  upon  by  the  human  will  and  breath,  are  revealed  four  octaves,  or  forty- 
eight  available  sounds,  chromatically  computed,  which  are  specifically  classified  into  Base,  Baritone, 
Tenor,  Contralto,  Mezzo-Soprano  and  Soprano  voices.  About  one  hundred  and  twelve  distinct  and  ap- 
preciable sounds  may  be  counted  from  the  lowest  32  feet  pedal  tone  of  an  organ  to  the  highest  tone  of  a 
violin;  but  the  forty-eight  sounds  of  the  different  human  voices,  male  and  female,  lie  midway  between 
these  two  extremes  of  lowest  organ  and  highest  violin  tones,  and  constitute  the  purest,  most  passionate, 
most  telling  and  most  humanizing  of  all  the  varied  sounds  of  earth.  As  compared  with  each  other,  the 
contralto  is  the  counterpart  of  the  bass,  the  mezzo-soprano  of  the  baritone,  and  the  soprano  of  the  tenor. 
The  depth,  sonority  and  manly  force  of  the  male  voices,  like  the  dark  and  vigorous  shading  of  a  picture, 
serve  to  display  in  a  lovelier  light  the  womanly  grace,  sweetness  and  flexibility  of  the  female  voices.  To 
know  the  quality  and  compass  of  both  instruments  and  voices,  and  to  be  able  to  compose  for  them,  are 
the  indispensable  pre-requisites  of  a  scientific  musician.  To  excel  as  a  singer  is  to  be  a  lyrical  artist, 
and  to  excel  in  playing  upon  one  instrument  is  to  be  a  virtuoso. 

More  particularly,  the  vocalist  who  would  succeed  in  training  his  voice  to  an  agreeable  and  effective 
point  of  cultivation,  must  thoroughly  systematize  his  mode  of  living  by  constant  attention  to  appropri- 
ate exercise,  diet  and  regimen.  The  close  sympathy  existing  between  all  the  life  organs  of  the  chest, 
their  interdependence  upon  each  other,  and  especially  the  intimate  relation  of  .the  stomach  to  the  lungs, 
bronchial  tubes,  trachea  and  larynx,  require  this  attention  to  be  an  unending  life-study.  This  persist- 
ent habit  is  the  more  necessary  in  view  of  the  passionate  outgo  of  nervous  energy  which  the  trained 
singer  is  ever  experiencing.  He  expends  one-third  more  breath  than  do  people  in  general.  He  tbere- 
fore  needs  a  nutritious  diet  of  a  varied  and  digestible  character,  fortified  and  vivified  by  the  oxygen 
wliich  only  indispensable,  regular  exercise  in  the  open  air  can  secure.  The  choice  of  viands  must  be  left 
to  the  judgment  and  taste  of  each  individual,  since  "one  man's  meat  may  be  another  man's  poison." 
Light  Rhenish,  Italian  and  California  wines  may  be  recommended  in  preference  to  malt  liquors,  and  no 
tobacco  should  be  allowed  to  come  in  contact  with  the  sensitive  larynx  of  a  singer.  It  would  be  prudent, 
also,  for  the  truly  lyrical  artist  to  get  all  the  sound  sleep  which  his  tired  nervous  system  really  requires, 
if  he  would  be  the  possessor  of  the  grand  physique  and  voice  which  the  elder  Braham  bad  at  the  age  of 
three  score  and  ten.  For  this  particular  end  he  may  well  avoid  all  excessive  eating  or  drinking  "  after 
the  opera,"  or  the  concert,  or  even  the  choir  gathering.  "  Blessed  is  the  man  who  invented  sleep,"  said 
Sancho  Panza,  and  only  he  can  appreciate  this  inestimable  blessing  who  has  lain  many  a  long  night 
looking  at  the  wall,  and  sorrowfully  invoking  the  aid  of  this  lovely  and  silent  visitant  to  help  him  close 
his  eyes,  that  he  may  return  to  his  morning  labor  like  unto  a  giant  refreshed.  With  these  kindly  warn- 
ings to  the  frequently  tempted  children  of  song,  we  now  proceed  to  point  out  the  nature  and  compass  of 
human  voices,  the  pitch  and  outlines  of  which  may  be  thus  represented: 
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The  most  important  sound  in  the  scale  is  the  begin ninn;  of  it,  called'  the  prime  or  key-note.  In  sys- 
tematic elementary  vocal  practice,  every  other  sound  of  the  scale  should  be  remembered  by  its  close 
relation  to  the  key-note.  The  scale  in  its  entire  compass  having  been  made  measurably  familiar  by  prac- 
tising it  with  numerals  and  syllables,  the  novice  may  proceed  to  drill  on  tbe  narrowest  intervals,  major 
and  minor  seconds.  A  major  second  is  the  ascent  or  descent  of  a  tone,  with  a  change  of  letter;  and  a 
minor  second  is  the  ascent  or  descent  of  a  half-tone  with  a  change  of  letter.  It  will  be  seen  that  all  the 
seconds  of  the  major  scale  are  major,  except  those  between  3  and  4,  and  1  and  8,  both  of  which  are  minor. 
(See  diagram  No.  2.)    Observe  that  the  sounds  of  the  contralto,  mezzo-soprano  and  soprano  voices  ap- 


pear in  their  exact  pitch  through  the  influence  of  the  G  or  Treble  clef  | 


on  the  second  line  of  the 


staff,  while  the  exact  pitch  of  the  base,  baritone  and  tenor  voices  appears  equally  clearthrough  the  influ- 
ence of  the  Base  or  F  clef  on  the  fourth  line  of  the  staff.    These  treble  and  base  clefs  are  impor- 


tant, because  they  determine  the  location  of  the  letters  on  the  other  lines  and  spaces  of  the  staff,  which 
letters  ultimately  become  the  names  of  the  key-notes. 

No.  3.    Secoxdp.    Major  and  Minor,  two  notes  slurred,  i.e.,  sung  to  one  syllable. 
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No.  4.    Thirds.    Major,  4  half-tones,  and  Minor,  three  half-tones,  slurred. 


No.  5.  Fourths.  Perfect,  5  half-tones,  and  Augmented,  6  half-tones. 
One  beat  =  f  = 


N.  B.   The  commas  show  the  ends  of  the  semi-phrasing  and  the  places  for  breathing. 


No.  6.    Fifths.    Perfect,  7  half-tones,  and  Imperfect,  6  half-tones. 
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N.  B.  Base  voices  may  stop  after  the  Cth  fifth  on  the  ascent,  and  resume  on  the  11th  fifth  on  the 
descent. 
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No.  7-   Sixths.    Major,  9  half-tones,  and  Minor,  8  half-tones. 


gfH 


Do       Re        Mi       Fa         Sol  La 


Sol      ,Fa        Mi       Re        Do  Si 


La 


N.  B.    Base  voices  may  stop  after  the  5th  sixth  and  resume  after  the  10th. 
No.  8.    Sevenths.   Major,  11  half-tones  and  Minor,  10  half-tones. 


— *  *   "i  f      g  iV^    J  r 


-4-U— ■& 


Sol       Fa        Mi  Re 


-j*-f< 


sTB.  Base  voices  may  stop  after  the  4th  seventh  and  resume  on  the  9th. 
No.  9.    Eighths  or  Octaves.    Perfect,  12  half-tones. 


N.  B.    Base  voices  may  stop  after  the  3d  octave  and  resume  at  the  8th. 


In  Solfaing,  or  using  the  syllables  with  these  necessary  intervals  of  the  Major  Diatonic  Scale,  it  will 
aid  the  reader  to  notice  that  seconds  proceed  from  a  line  to  a  space  or  space  to  a  line;  thirds,  from  line 
to  line  or  space  to  space;  fourths,  from  line  to  space  or  space  to  line;  fifths,  from  line  to  line  or  space  to 
space;  sixths,  from  line  to  space  or  space  to  line;  sevenths,  from  line  to  line  or  space  to  space;  and  oc- 
taves from  line  to  space  or  space  to  line.  Let  the  mouth  be  moderately  well  opened,  the  breathing  nat- 
ural and  easy,  the  countenance  cheerful,  and  the  attack  upon  each  initial  consonant  of  the  syllables 
prompt  and  vigorous.  One  half  hour's  continued  singing  is  enough  for  the  possessor  of  the  strongest 
constitution  and  the  most  resolute  will:  but  this  allotted  half  hour  may  be  repeated  three  or  four  times 
during  the  sixteen  hours  of  wakefulness.  In  Vocalizing  with  the  syllables  ah,  aa,  oh  and  oo,  much 
judgment,  care  and  taste  are  required  to  combine  the  different  registers  of  the  voice  in  a  manner  to  pro- 
duce equal  and  available  sounds  throughout  its  entire  compass.  Not  only  should  the  attitude  and  car- 
riage be  such  as  to  secure  a  complete  control  over  the  abdominal  and  intercostular  muscles,  whereby  the. 
diaphragm  may  be  constantly  increased  in  sustaining  power,  but  the  pharynx  should  be  so  employed  to 
modify  the  sounds  from  the  trachea  and  larynx  that  either  gradual  or  instantaneous  changes  from  loud- 
ness to  softness,  or  vice  versa,  may  be  accomplished  at  will.  The  registers  of  the  different  voices  may 
be  thus  represented : 

No.  10.  Basso  Profondo. 
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Cheat  tones. 


Medium  register. 


Contralto. 


Chest  tones. 


Falsetto. 

Mezzo-Soprano. 


Head  voice. 
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Chest.  Falsetto.  Head. 

Wherever  the  Major  Diatonic  Scale  proceeds  by  tones,  as  1  to  2,  2  to  3,  4  to  5,  5  to  6,  and  6  to  7  (see 
No.  2),  there  are  half-tones  between.  In  the  ascent,  by  the  use  of  the  sharp  (Jf),  raising  a  half-tone, 
and  in  the  descent,  by  the  use  of  the  flat  (\z),  lowering  a  half-tone,  we  get  at  the  twelve  half-tones  em- 
braced in  the  compass  of  the  Major  Scale,  which  12  half-tones  constitute  the  Chromatic  Scale,  or  scale 
of  half-tones. 

No.  11. 

One  beat  =  J  —  J  J 


Ascent. 


Do  Ear  Do 


The  numerals  denote  the  regular  sounds  of  the  Major  Scale,  and  in  practising  it  is  quite  important 
that  the  singer  should  attack  these  first  beats  of  the  measure  with  decision,  in  order  that  he  may  be  sure 
of  certainty  in  singing  the  half-tones  below  or  above.  In  the  above  exercise  the  sharp  or  the  flat  appears 
as  an  accidental,  affecting  only  the  note  before  which  it  is  placed  and  others  of  a  like  name  and  pitch 
in  the  same  measure.  In  the  following  example,  the  sharp  and  flat  are  again  used  as  accidentals,  but 
the  notes  before  which  they  are  placed  are  afterward  restored  to  their  original  place  in  the  scale  by  the 
natural  (Jj),  which,  in  taking  away  the  effect  of  the  sharp,  lowers  a  half-tone,  but  in  taking  away  the 
effect  of  the  flat,  raises  a  half-tone. 

No.  12. 
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DoReMi  Fa  Sol  Fi  Sol    Sol  Fa  Mi  Re  Do  Re   Mi     Mi  Fa  Sol  La     Se    La  Se     La  Sol  La  Si  Do  Si  Do 

It  should  be  remembered  that  Sol  Fi  in  the  above  exercise  is  produced  in  the  same  manner  as  the 
half-tone  Do  Si,  a  fourth  above;  and  La  Se  in  the  same  manner  as  the  half-tone  Mi  Fa,  a  fourth  below. 
Accuracy  in  singing  the  half-tones  having  been  gained,  transposition,  or  changing  the  place  of  the  key- 
note, the  beginning  or  foundation  sound  of  the  scale,  is  next  in  order.  In  the  order  of  sharps,  ascend- 
ing a  fifth,  or  descending  a  fourth,  in  a  given  scale,  secures  the  new  key-note,  and  sharping  or  augment- 
ing the  seventh  from  this  new  key-note  gives  the  necessary  half-tone  from  7  to  8  and  thus  makes  the 
new  scale  complete. 
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No.  13. 
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Do      Mi    Sol  Mi 


Do 


Observe  that  the  transposition  is  made  by  ascending  from  1  to  5  and  changing  5  to  1,  or  with  the 
syllables  by  ascending  from  Do  to  Sol  and  changing  Sol  to  Do.  This  is  simply  effecting  transposition 
by  means  of  the  movable  Do,  which  syllable  in  regular  order  becomes  the  one  or  key-note  of  the  new  scale. 

No.  14. 

Order  of  the  Major  keys  in  Sharps. 
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In  the  order  of  flats,  ascending  a  fourth  or  descending  a  fifth  in  a  given  scale  secures  the  new  key" 
note,  and  flatting,  or  lowering  the  fourth  from  this  new  key-note,  gives  the  necessary  half-tone  from  3 
to  4,  and  thus  makes  this  new  scale  complete. 

No.  15. 
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Do  Be  Mi  Fa  Do     Do  Mi  Sol   Do   Fa  La  Sol  La  Sol  Fa  Mi   Be  Do  Si  La  Sol    La    Si  Do  Mi  Sol  Do 

This  transposition  is  made  by  ascending  from  1  to  4  and  changing  4  to  1,  or  with  the  syllables  by 
ascending  from  Do  to  Fa  and  changing  Fa  to  Do. 


Order  of  the  Major  keys  in  Flats 
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To  acquire  purity  and  flexibility  of  voice,  ease  in  respiration,  and  the  gradual  combination  of  the 
chest,  medium,  falsetto  and  head  registers,  vocalizing  with  tbe  vowel  sounds  ah,  aa,  oh  and  oo  is  neces- 
sary, and  should  be  pursued  with  constant  and  untiring  diligence. 

Soprano,  Mezzo-Soprano  and  Tenor.        No.  17. 
Larc/o.    Very  slowly. 

Chest.  Falsetto. 
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"Falsetto"  is  intended  for  female  voices.  Tenors  will  use  the  chest  tone  until  they  arrive  at  "head 
voice,''  where  they  will  employ  tbe  medium  register. 

Moderato.  ■•       No.  18. 

Chest.  Falsetto. 
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No.  19. 
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No.  21. 

One  beat  =  f.   Chest  from  C  to  F;  Falsetto  from  F  to  C;  Head  from  C  to  G. 
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Aa   Aa. 

Oh   Oh. 

Oo   Oo. 


Contralto,  Baritone,  Basso. 
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N.  B.  Contralto,  chest  in  first  four  measures;  falsetto  in  the  following  six;  above  head  voice. 
Baritone,  chest  in  first  ton  measures;  afterward  medium  register.    Basso,  chest  voice  throughout. 

No.  26. 
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No.  27. 
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Moderato. 


No.  28. 
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No.  33. 
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No.  34. 
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The  Minor  Scale,  so  named  because  its  first  third  contains  but  three  half-tones  to  distinguish  it  from 
the  first  third  of  the  Major  Scale,  which  contains  four  half-tones,  has  two  forms,  the  Melodic  and  the 
Harmonic,  viz.: 


No.  36. 


Melodic. 


Harmonic. 
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La  Si  Do  Re  Mi  Fi  Si  La  La  Sol  Fa  Mi  Re  Do  Si  La.       La  Si  Do  Re    Mi  Fa  Si  La  La  Si  Fa  Mi    Re  Do  Si  La. 

Employing  the  movable  Do  to  denote  the  major  key-notes,  La  becomes  the  key-note  of  the  relative 
minor  scale,  and  thus  are  formed  twelve  minor  scales,  each  one  being  the  relative  minor  of  the  major 
scale  indicated  by  the  signatures,  as  follow: 


No.  37. 


Order  of  the  Minor  Keys  in  Sharps. 
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C  sharp  minor. 


G  sharp  minor. 


D  sharp  minor. 
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No.  38. 

Order  of  the  Minor  Keys  in  Flats. 

A  minor.  D  minor.  G  minor.        _  .     C  minor. 
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F  minor. 


B  flat  minor. 


E  flat  minor. 
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La 


La  La 


La 
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Recapitulation  of  Chromatic  Signs. 


Sharp,  §,  raising  a  half-tone;  Flat,  \l,  lowering  a  half-tone;  Natural,  fc,  lowering  a  half-tone  when 
taking  away  a  sharp,  and  raising  a  half-tone  when  taking  away  a  flat;  Double  Sharp,  >K,  raising  a  half- 
tone after  a  single  sharp  has  been  used ;  cancelling  signs,  ij$;  Double  Flat,  \l\>,  lowering  a  half-tone  after 
a  single  flat  has  been  used ;  cancelling  signs,  fcjfc?. 

The  strictly  technical  knowledge  of  all  the  musical  signs,  and  facility  in  reading  and  execution  hav- 
ing been  acquired,  there  remains  a  wide  and  extensive  field  of  inquiry  and  study  connected  with  a  vivid 
conception  of  the  poet  and  composer's  designs, — a  pronunciation  elegant  and  clear,  an  articulation  dis- 
tinct and  true,  a  phrasing  broad,  natural  and  easy,  and  a  careful  intonation.  And  after  the  most  thor- 
ough instruction  through  books  and  teachers,  the  singer  should  strive  to  develop  a  style  of  his  own 
which  cannot  be  criticised  either  as  the  bald  imitation  of  some  other  competitor  in  lyrical  art,  or  as  an 
effort  so  rude  and  unsympathetic  as  to  be  beneath  criticism  altogether. 

For  more  extended  courses  of  study  on  the  subject,  consult  Dr.  Rush,  Philosophy  of  the  Human 
Voice  (Phila.,  1833);  Edouaed  Fourniere,  Phisiologic  de  la  Voix  etde  la  Parole  (Paris,  1866);  Eman- 
uel Garcia,  Ecole  du  Chant  (London);  Bassini,  Art  of  Singing  (Boston,  1856);  New  Method  (Boston, 
1S69) ;  Emma  Seileb,  The  Voice  in  Singing  (Phila.,  1868). 


Ordinary  words  indicating  varieties  of  Movement  and 

Expression. 


A  at  or  by. 

ACCELLERANDO,  quickening. 
Adagio,  very  alow. 
Ad  libitum,  at  discretion. 
Affettuoso,  tenderly. 
Allegretto,  cheerful. 
Allegro,  quickly. 
Al  Seuno,  or       return  to  the 
sign.  t£ 

Andante,  rather  slowly. 
Animato,  spirited. 
A  fiacere,  at  pleasure. 
Appoggiatura,  a  small  fore- 
note. 
Aria,  air  or  song. 
Arpeggio,  broken  chord. 
Assai,  very. 

A  tempo,  or  Tempo  1°,  in  regu- 
lar time. 
Ballad,  familiar  song. 
Barcarolle,  boat  song. 
Bkn  marcato,  well  marked. 
Bin,  twice. 

Brillante,  brilliant. 
Brio,  with  spirit. 
Cadence,  a  close. 
Oalore,  with  warmth. 
Canone,  strict  music  in  parts. 
Cantabile,  in  a  singing  style. 
Capelli,  in  church  style.; 
Capo,  the  beginning. 
Chant,  song  or  melody. 
Coda,  part  added  to  finish. 
Colla  parte,  in  time  with  chief 

part. 
Con,  with. 

Concerto,    instrumental  solo 
with  orchestral  accomp. 


Con  grazia,  with  grace. 
Con  spirito,  with  spirit. 
Crescendo,  gradually  louder. 
I>A,  by. 

Da  Capo,  from  the  beginnimg. 
Dal,  or  Dal  Segno,  from  the 
sign. 

Diatonic,  chiefly  by  tones. 
Diminuendo,  gradually  softer. 
Dolce,  sweetly. 
Doloroso,  pathetic. 
E,  Ed,  and. 

Espress,  with  expression. 
Fantasie,  or  Fantasia,  solo  in 

free  style. 
Finale,  last  movement. 
Fine,  end. 
Forte,  loud. 

Fuoco,  Con,  with  animation. 
Giusto,  in  exact  time. 
Grave,  slowest  time. 
Gruppetto,  a  turu. 
Il,  the. 

L'istesso,  the  same. 
Larghetto,  rather  slowly. 
Largo,  very  slowly. 
Legato,  smoothly. 
Leggiero,  with  lightness. 
Lentando,  gradually  slower. 
Lento,  slowly. 
Loco,  in  place. 
Ma.  but. 

Maestoso,  majestic. 

Main,  the  hand:  ma'n  droibe, 

right  hand;  main  gauche,  left 

hand. 
Marcato,  marked. 
Marziale,  martial  style. 
Melange,  medley. 


Meme,  the  same. 
Metronome,  time-keeper. 
Mezzo,  middling  degree. 
Molto,  very. 
Morceau,  piece. 
Mordente,  transient  shake. 
Morendo.  gradually  subsiding. 
Notturno,  evening  song, 
O,  or. 

Obligato,  necessary. 
Ottava,  octave. 
Pastorale,  soft,  rural. 
Pedalk,  pedal. 

Perdendosi,  gradually  dimin- 
ishing. 
Peu,  a  little. 
Piano,  soft. 
Pianissimo,  very  soft. 
Piu,  more. 
Poco,  a  little. 

Polacca,  or  Polonaise,  Polish 

.-dance  in  J  time. 
Portamento,  gliding. 
Presto,  quick. 
Primo,  first. 
Quasi.  a3  if. 
Rallentando,  slower. 
Refrain,  burden  of  song. 
Rinforzanpo,  with  increased 
foroe. 

Rondo,  piece  with  varied  strains, 

repeated. 
Scherzando,  light,  playful. 
Segue,  following. 
Semplice,  with  simplicity. 
Sempre,  always. 
Sforzando,  with  emphasis. 
Sinfonia,  orchestral  piece  in 

parts. 


Smorzando,  diminishing  slowly. 

Soave,  softly,  sweetly. 

Solo  &  Soli,  sing,  and  plur.  of 
single  voices  or  solo  voices. 

Sonata,  solo  for  one  instrument 
in  parts. 

Sostenuto,  sustained. 

Spiritoso,  with  spirit. 

Staccato,  distinct  or  detached. 

Stesso,  the  same. 

Subito,  quickly. 

Syncopation,  cut  or  broken  ef- 
fect. 

Taoet,  silent. 

Tento,  non,  not  too  much. 

Tempo  commodo,  moderate 
movement. 

Tenerezza,  con,  with  tender- 
ness. 

Tenuto,  hold  the  note  in  full 

time. 
Themk,  a  subject. 
Tranquillo,  tranquilly. 
Tremando. repeating  with  force 

on  a  broken  chord. 
Trio,  piece  for  three  voices  or 

instruments. 
Triplet,  group  of  three  notes. 
Tutti,  all. 

Tutta  forza,  with  full  force. 
Un,  a:  un  poco.  a  little. 
Veloce,  rapidly. 
Vivace,  lively. 
Vrvo,  animated. 
Voce,  voice. 

VoLANTE,  light  and  rapid. 
Volta,  time  of  playing  a  move- 
ment. 

Volti  subito,  turn  quickly. 
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WORDS  BY  S.  J.  ARNOLD. 
Andante. 
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HANDEL. 


ANGELS,  EVER  BRIGHT  AND  FAIR. ' 
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ANGELS,  EVER  BRIGHT  AND  FAIR. 


I  IP 


*-«i-J- 


white,Clad  m  robes  of  vk-gin  white,  Clad  in  robes  of  virgin  white,  Takeme,    Angels,  ey-er  bright  and 
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rail. 
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take  me  to  your  care;     Take,     0,  take  me  to  your  care! 


ANNIE  LAURIE. 


L5 


ANONYMOUS. 
Andante  moderato. 
^g— ft 


16 


ANNIE  LAURIE. 
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jea*.  pp  ad  lib. 


bon-nie  An  -  nie     Lau-rie      I'd  lay     me  doon  and  dee. 


pp  colla  voce 


*  Her  brow  is  like  the  snaw-drift, 

Her  neck  is  like  the  swan, 
Her  face  it  is  the  fairest 

That  e'er  the  sun  shone  on — 
That  e'er  the  sun  shone  on, 

And  dark  blue  is  her  e'e; 
And  for  bonnie  Annie  Laurie 

I'd  lay  me  doon  and  dee. 


Like  dew  on  the  gowan  lying, 

Is  the  fa'  o'  her  fairy  feet ; 
And  like  winds  in  summer  sighing, 

Her  voice  is  low  and  sweet — 
Her  voice  is  low  and  sweet, 

And  she's  a'  the  world  to  me, 
And  for  bonnie  Annie  Laurie 

I'd  lay  me  doon  and  dee. 


•  The  first  four  lines  of  this  Stanza  are  borrowed  from  an  old  version  of  "John  Anderson,  my  Joe.; 
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be    for-got,  And  days     o'   lang        syne?        For     auld       lang      syne,  my  dear,  For 
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auld      lang      syne,      We'll    tak'    a  cup  o'    kindness  yet,  For   auld  lang 


syne. 


*Wey.;jr- 
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We  twa  hae  run  about  the  braes, 

And  pu'd  the  gowans  fine; 
But  we've  wander'd  mony  a  weary  foot, 

Sin'  auld  lang  syne. 
For  auld  lang  syne,  etc. 

We  twa  hae  paidl't  in  the  burn 

Frae  morning  sun  till  dine; 
But  seas  between  us  braid  hae  roar'd 

Sin'  auld  lang  syne. 
For  auld  lang  syne,  etc 


And  there's  a  hand,  my  trusty  frien'. 

And  gie's  a  hand  o'  thine; 
And  we'll  tak'  a  right  gude  willy-wausht 

For  auld  lang  syne. 
For  auld  lang  syne,  etc. 

And  surely  ye'll  be  your  pint  stoup 

As  surely  I'll  be  mine! 
And  we'll  tak'  a  cup  o'  kindness  yet. 

For  auld  lang  syne. 
For  auld  lang  syne,  etc. 


18 


AULD  ROBIN  GRAY, 


LADY  ANN  LINDSAY, 
Andante 


— 1-» — i — i — & 


Young  Ja -mie  lo'ed  me  weel,      and  sought  me  for  his  bride,  But 


a 


3e 
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sav-ing  a  crown,    he  had naething else  be  -  side; 


To  make  the  crown  a  pound  my 


IS 
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Ja-miegaed   to  sea,     And  the  crown  and   the  pound  were      baith  for  me. 


He 


AULD  ROBIN  GRAY. 
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had     na  been  gane   a      week  but  on  -  ly  twa,  When  my   fa  -  ther  brake  his    arm,  and  our 
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con  dolore. 
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cow  was  stown  a  -  wa' ;   My  inither    she   fell  sick,   and  my   Ja-mie  at  sea, 


and 
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auld    Ro-bin  Gray  cam'  a      court-ing  me. 
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My  father  couldna  work — mv  mither  couldna  spin; 
I  toil'd  day  and  night,  but  their  bread  I  couldna  win; 
Auld  Rob  maintain'd  them  baith,  and  wi'  tears  in  his  e'e, 
Said,  "Jenny,  for  their  sakes,  will  you  no'  marry  me?" 
My  heart  it  said  na,  for  I  look'd  for  Jamie  back; 
But  the  wind  it  blew  highland  the  ship  it  was  a  wrack; 
The  ship  it  was  a  wrack  I  Why  did  na  Jenny  dee? 
Oh !  why  do  I  live  to  say,  0  wae's  me ! 


My  father  argued  sair — my  mither  didna  speak, 

But  shp  .'"ok'd  in  my  face  till  my  heart  was  like  to  break; 

They  gied  him  my  hand,  tho'  my  heart  was  at  the  sea; 

And  auld  Robin  Gray  is  gudeman  to  me. 

I  hadna  been  a  wife,  a  week  but  only  four, 

When  inournfu'  as  I  sat  on  the  stane  at  the  door, 

I  saw  my  Jamie's  ghaist — I  couldna  think  it  he, 

Till  he  said,  "I'm  come  hame,  my  love,  to  marry  theel" 


0  sair  did  we  greet,  and  mickle  did  we  say; 

We  took  but  ae  kiss,  and  we  tore  ourselves  away. 

1  wish  that  I  were  dead,  but  I'm  no  like  to  dee; 
Oh !  why  do  I  live  to  say,  O  wae's  me! 

I  gang  like  a  ghaist,  and  I  carena  to  spin; 
I  darena  think  o'  Jamie,  for  that  wad  be  a  sin, 
But  I  will  do  my  best  a  gude  wife  aye  to  be, 
For  auld  Robin  Gray  is  a  kind  man  to  me. 


LARBOARD  WATCH. 


T.  WILLIAMS. 
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31 — p_ 


4- 


At  drea  -  ry    mid  -  night's  cbeerlees  hour,    De-sert  -  ed  e'en  by     Cyn-thia's  beam,  When 


at 


At  drea  -  ry    mid  -  night's  cheerless  hour,    De-sert  -  ed  e'en  by     Cyn-tbia's  beam,  When 
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tem- pests     beat     and    tor -rents  pour,  And  twinkling  stars      no       lon-ger  gleam; 
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tem -pests     beat     and    tor  -  rents  pour,  And  twinkling  stars      no       lon-ger  gleam; 


LARBOARD  WATCH. 
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The  wea    -    ried  Sai   -  lor,  spent  with  toil, 
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Clings  firm  -  ly  to 
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the 
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And  still     the  lengthen' d  hoar     to  guile, 
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wea-ther  shrouds; 


And  still  the  lengthen' d  hour  to  guile, 


it 
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Sings     as     he  views 
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th'ring  clouds, 


Sings     as    he  views 
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Sings     as    he  views 


the 
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LARBOARD  WATCH. 
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fad  lib. 


gath  -  'ring  clouds, 


Lar-board  watch,    A  -  hoy !       Lar-board  watch,  A  -  hoy  1 


gath  •  'ring  clouds, 


Lar-board  watch,  A  -  hoy! 
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slower. 
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But  who  can  speak 


the  joy    he  feels 


while  o'er  the  foam 


his   ves  -  sel 
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But  who  can  speak 


while  o'er  the  foam 


his   ves  -  sel 


f  Animate. 
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reels, 


And   his  tir'd  eye 


lids  slumb'ring  fall, 


he  rou  -  ses 
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LARBOARD  WATCH. 


2sd  Vbbse.  [a  little  faster.) 
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With  anx  -  ious  care    he     eyes   each  wave,  That  swelling     threatens    to   o'erwhelm,  And 


St 


With  anx  -  ious   care    he     eyes   each  wave,  That  swelling     threatens    to   o'erwhelm,  And 


33C 


EEE 


P 


*=2 


his    storm  -  heat  -  en      bark     to  save,    Directs   with   skill     the      faith-ful  helm; 
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his    storm  -  beat  -  en      bark     to  save,    Directs   with  skill     the      faith-ful  helm; 
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LARBOARD  WATCH. 
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With  joy      he  heaves  the    reel  -  ing  log, 
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THE  MINUTE  GUN  AT  SEA. 

M.  P.  KING. 
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YOUNG  HEABTWELL. 
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What  heav'nly  sounds  are  those  I  here?  what  be  -  ing 
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THE  MINUTE  GUN  AT  SEA. 
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When  in  the  storm  on  Albion's  coast,  The nightwatch  guards  his    wea     -     rypost,  From 


1  W 


 1  *~~*&r 

hears,     a-mid  the  howl  -  ing    storm,    The  minute  gun  at  sea, 


Heabtwell. 


The  minute  gun  at 
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THE  MINUTE  GUN  AT  SEA. 
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And  hears,    &  -  mid     the     howl   -   ing      storm,  The  minute  gun     at  sea. 
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sea,  And  hears,    a  -  mid     the     howl  -  ing      storm,  The  minute  gun     at  sea. 


Drum:. 


Drum. 


Heartwell. 
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cleave   their  way, 


Lost        in   the  foam,  nor    know     dis  -  may,       For  they 
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THE  MINUTE  GUN  AT  SEA. 


Juliana. 


For  they 


go     the  crew  to 
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the   crew  to 


save; 
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Lost      in  the  foam,  nor  know 


dis 


may,  For  they  go  the  crew    to  save 
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Lost      in   the  foam,  nor      know       dis   -    may,  For  they  go  the  crew    to  save. 


Drum,  i^g: 
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But   oh!         what  rap  -  ture    fills    each  breast, 


so 


THE  MINUTE  GUN  AT  SEA. 
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Then       land  -  ed  safe, what   joys   to     tell   Of      all  the  dangers 


ship     dis  tress'd;  Then       land  -  ed  safe,  what   joys   to     tell   Of      all  the  dangers 
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that  be-fel:   Then  is   heard   no  more, 
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that  be  -  fel: 


By   the   watch  on    the  shore,   Then  is 
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heard         no  more,  By  the    watch   on  the  shore, The     min  •  ute   gun     at  sea. 
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heard 


no  more,  By  the    watch  on  the  shore,  The     min  -  ute   gun    at  sea. 


31 


ALL'S  WELL." 


COMPOSED  BY  MR.  BRAHAM. 
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c     De-sert  -  ed  by     the  wan  -   ing  moon,  When  skies  pro-cIaiin  night' s  cheerless      noon,  On 

Fitzwater. 
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tow  •  er,  fort,  or  tent  -  ed  ground.The  sentry  walks  his  lonely  round,The  sen  -  try  walks, 


tow  -  er,  fort,  or  tent  -  ed  ground.The  sentry  walks  his  lonely  round, 
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"all's  well." 
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the  sen     -    try  walks  his  lone 


ly  round,  And  should  a  footstep 


lone  -    ly  round, 


his  lone 


ly  round,  And  should  a  footstep 
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haply  stray  where  caution  marks  the  guarded  way,  where  caution  marks  the  guarded  way,  the 
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haply  stray  where  caution  marks  the  guarded  way,  where   caution  marks  the  guarded  way,  the 
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guarded      way,   Who  goes  there?  S 
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Adagio. 
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Good  night, 


All's. 


well, 


good  -  night, 


— 1  

/t  Mr  1  " — 

-m  

u   lit  i 

m 

-r-^ — 

word, 

All's....  t» 

ell, 

All's....  i 

well,  the 

_j  

word, 

=1= 

—1  

-p  

-s>  

-Is  

Adagio. 


■P  =1— 


";       all,     all's  well. 
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all,     aU's  well. 
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the  mid-night    deep,  While  wea  -  ry   mess-mates  sound-ly 
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While  wea  -  ry  mess-mates  sound-ly       sleep,  The 
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"all's  well.' 


care-ful  watch  patrols  the  deck, To  guard  the  ship  from  foes  or  wreck,To  guard   the  ship, 


care-ful  watch  patrols  the  deck,To  guard  the  ship  from  foes  or  wreck, 


From 


To  guard      ihe  ship  from  foes ... .    or  wreck;  And  while  his  thoughts  oft 


foes        or  wreck, 


from  foes         or  wreck ;  And  while  bis  thoughts  oft 
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homeward  veer, Some  friendly  voice  salutes  his     ear,  Some  well-known  voice  salutes  his   ear,  sa- 
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homeward  veer,Some  friendly  voice  salutes  his     ear,  Some  well-known  voice  salutes  his   ear,  sa- 
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A  SUMMER  SHOWER. 


WORDS  AND  MUSIC  BY  TKEO.  MARZ1ALS. 
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1.  "Oh!  'tis 

2.  Now  that 

3.  Now  that 

noth-ing   but   a   show'r,   but  a 
lit  -  tie   sum-nier  show'r  must  have 
lit  -  tie   sum-mer  show'r  must  hav< 
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quar-ter      of    an  hour,  Don't  you 
last-ed  quite   an  hour,    As  I've 
i  ceas'd  for  quite  an  hour,    As  I've 
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think  you'd  bet-ter  shel  -ter  by  the  chest-nut  tree,    For  the  wind  is  blow  -  ing  sweet,  and  you've 
heard   a    show-er  can  do   in  the  North  Coun -tree,  And  she'd  got  a  pret  -  ty  shoe,  she 
heard   a    show-er  can  do   in  the  North  Coun-tree,  But         if  you're  in   the  shade,  with  a 
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daisies  for  your  feet,  And  should  you  care  to  dance  I  can  pipe,"  said  he;  She  was 
liked  to  show  it  too,  But  she  could  not  dance  for  -  ev  -  er,  tho' light  was  she;  So  she 
ve  -  ry  pret-ty  maid,  It       can  -  not  mat  -  ter   much  what  the  weather  may  be ;    And  he 
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go  -  ing  to  the  town  in   a   fresh    print   gown,  And   a  dain  -  ty    col  -  or   flies  the 
sat  her  down  to  rest,  and  the  rose   from  her  breast  She   gave    it   him    so  pret-ti  -  ly  and 
must  have  said  his  say, for  in    his  her    fingers  lay,    As  he  took   a  thread  of  meadow  grass  and 


t 

daint  -  i  -  er    it   be,    And  the  piper's   eyes  are  blue,  And  he  looks  her  thro' and  thro',  And  the 
oh,       so  fair  was  she  That  the  pi-per  blush'd  and  sigh 'd,  And  he  stutter' d  when  he  tried  To  say 
measur'd  for  the  ring,  And  she  look'd  him  thro'  and  thro', While  he  vow'd  he'd  lov'd  her  true  Since  the 
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A  SUMMER  SHOWER. 


cres. 


par-son's  piping  bull  flinch  cannot  pipe  as  sweet  and  true,  And  there's  not  a  bird  in  June,  knows 
something  a-bout  ro  -  ses  and    I  dont  know  what  beside,    For  she  toss'd  her  dain-ty  head,  and 
day  he  shar'd  her  book  at  church  and  heard  her  sweetly  sing,  And  not  an  -  y  one  that  June,  sang 


jw  t 

-9-  * 


such  a  mer  -  ry  tune,  As  "Mer-ry,  mer  -  ry,  mer  -  ry 
start  -  ed  up  and  said,  "Mer-ry,  mer  -  ry,  mer  -  ry 
such   a  mer  -  ry  tune,     As  "Mer-ry,  mer  -  ry,  mer  -  ry 


in  the  North  Coun  • 
in  the  North  Coun  • 
in  the  North  Coun 
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tree,  With  a 
tree,  But  it's 
tree,  With 
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1    2  verses. 
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hey,  my  lad,  and  a  play,  my  lad,".  And  mer ri  -  ly  I'll  dance  to  thee!" 
nay,  my  lad,  and  it's  play,  my  lad,  And  mer  -  ri  -  ly  I'll  dance  to  thee!" 
way,    my   lad,   and  a 
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stay,  my  lad,  And  I'll  live  and  I'll  die  for  thee,  for  thee,  I'll  live  and  I'll  die   for  thee!" 
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TWICKENHAM  FERRY. 


(SOPRANO  OR  TENOR.) 


THEO.  MAR.ZIALS. 

Not  too  quick. 


*  -8: 
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v— t?  *L- 

1.0-  lioi  ■  ye  -  ho,  Ho  -  ye  -  ho 

2.  O  -  hoi  -  ye  -  ho,  Ho  -  ye  -  ho 

3.  O  -  hoi  -  ye  -  ho,  Ho!  you're  too 


■who's    for  the   fer  -  ry,  (The     hri  •  ar's  in   burl,     the         sun     go-ing  down,)  And  I'll 
"I'm    for  the   fer  -  ry,"(The     bri  -  ar's  in    bud,     the         sun     go-ing  down,)  And  it's 
late       for  the   fer  -  ry!  (The     bri  -  ar's  in    bud,     the         sun     go-ing  down,)  And  he's 
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TWICKENHAM  FERRY. 


row  ye  so  quick  and  I'll  row  ye  so  stead  -  y,  And  'tis  but  a  pen  -  ny  to 
late  as  it  is,  and  I  haven't  a  pen  -  ny,And  how  shall  I  get  me  to 
not     rowing  quick   and  he's    not  rowing   stead  -   y, You'd  think  'twas  a     jour  -  ney  to 


Fine. 


Twick  -  en-ham  Town.    The      Fer  -  ry-man's  slim   and  the     Fer  -  ry-man's  young.And  he's 
Twick  -  en-ham  Town?  She'd  arose    in   her   bon  -  net,  and     oh,     she  look' d  sweet  As  the 
Twick  -  en-ham  Town.  "O       hoi,    and  O      ho,"  you  may   call      as  you    will,  The 


just      a  soft  twang,  in  the    turn     of  his  tongue,  And  he's  fresh    as   a     pip  -  pin  and 
lit   -   tie  pink  flow  -  er  that   grows   in  the  wheat,  With  her  cheek  like   a   rose     and  her 
"Inoon   is    a     ris  -  ing  on     Pe   -  ters-ham  Hill,   And  with  Love  like   a  rose      in  the 


TWICKENHAM  FERRY. 
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brown    as   a      ber  -  ry,   And   '  tis      but     a       pen  -  ny     to  Twick  -  en-ham  Town, 
lips    like  a    cher  -  ry,  "And  sure     and  you're    wel-conie     to  Twick  -  en-ham  Town.' 
stern    of  the  wher-ry,  There's  dan  -  ger 


cross  -  ins     to  Twick  -  en-ham  Town. 
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TAKE  ME  HOME. 


Andante  A ffettuoso. 

a  1  »*3 


WRITTEN  AND  COMPOSED  BY  H.  RAYMOND. 


1.  Take  me  home  to  the  place  where  I     first   saw  the  light.    To  the  sweet     sun-ny  South  take  me 

2.  Take  me  home  to  the  place  where  the  o  -  range  tree  grows, To  my    cot     in  the  ev  -  er-green 

3.  Take  me  home, let  me  see    what  is     left   that  I  know,  Can  it      be   that  the  old   house  is 
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home, 
shade, 
gone? 


Where  the  birds  singing      lull'd    me    to  rest      ev  - 'ry  night,  Ah! 
Where  the  flowers    on  the  riv   -   er's  green  mar  -  gin  may  blow  Their 
The  dear  friends  of  my  child  -  hood,  in  -  deed,   must  be  few  And 
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1r 


why  was  I  tempted  to  roam? 
sweets  on  the  bank  where  we  play'd. 
I        must  lament  all       a  -  lone. 
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The 
But 


think  with 
path  to 
y«t  I'll 


re-grot      of  the 
our  cot  -  tage  they 
re-turn      to  the 
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dear  ones  I  left,  Of  the 
say  has  grown  green.  And  the 
place    of     my  birth,  Where  my 


warm  hearts  that  shelter'd 
place  is  quite  lone  -  ly 
chil  -  dren  have  play'd  at 


me  then, 
a   -   round ; 
the  door; 


Of  the 
And  I 
Where  they 


BE   j  u  B — g^F*    j,  j  0        w-v& — — I 

wife    and  the  dear  ones  of  whom  I'm  bereft,  And  I  sigh    for   the  old   place  a -gain, 
know  that  the  smiles  arid  the  forms  I  have  seen,Now  lie  deep   in   the  dark  mos  -  sy  ground, 
pull'd  the  wild  blossoms  that  garnish' d  the  earth,  Which  will  echo  their  foot  -  steps   no  more. 
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Take  me  home  to  the  place  where  my  dearest  ones  sleep,  Where  my  mother    lies   bur-ied  close 
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by,  O'er  the  grave  of  the  lov'd  ones  I  long  to  weep,  And  a  - 
i      I  F— «     I      !  !  ■  !  I      |  N  3  
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TAKE  ME  HOME. 
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mong    them    to   rest    when     I  die. 
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SOME  DAY. 


WORDS  BY  HUGH  CONWAY. 


MUSIC  BY  MILTON  WELLINGS. 
rit. 
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2.  I 


know  not  when 
know      not  are 
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the 
you 
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day     shall  be, 
far        or  near, 
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know  not  where  our  eyes  may 
are     you   dead,    or      do  you 


^3 


meet, 
live;. 


What    wel  -  come  you  may 
I    know    not   who  the 
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rit. 
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accel.' 


IE 


give  to  me,  Or  will  your  words  be  sad  or  sweet ;  It  may  not 
blame  should  bear,     Or      who  should  plead    or    who     for  -  give ;      But  when  we 
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accel. 
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rit. 


tempo. 
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be  till  years  have  pass' d,   Till  eyes  are  dim  and  tress  -  es   gray;   The 

meet,       some  day,  some  day,   Eyes  clear-er  grown  the  truth  may  see,   And 
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ev'    •  ry  cloud  shall  roll      a  -  way, 


That  dark  -  ens  love   'twixt  you  and  me. 
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SOME  DAY. 


Chorus.  L'istesso  tempo. 


Some  day, 


day, 
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day    I   shall    meet  you, 
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Love, 


I  know  not    when   or  how, 
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Love,      I  know  not    when  or  how; 
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On  -  ly  this, 

on  -  ly  this, 

this,           that  once  you 

loved  me, 

i  jf  l  r — ^ —  

1  J»    _i  1 —  1 

Fi  ^ — 1  1-" 



— P  a  ^  

i-  -si — m  &  a  

 M  &t  1&  

-r-  1  0  m  1 

Oi  1  1  

1  (  1 

ft 

r  1  <m  «  1 

 ex  1  1  

-«J-  -3-  -<*- 

!  p 

1 

  * 

1  r — 1— 

m 

— «j  

— |  "  - 

<s>  L 

ad  lib. 


rail. 


-*-V-J 


On  -  ly  this,  I  love  you   now,      I  love  you   now,     I    love  you  now. 
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COMIN'  THRO'  THE  RYE. 


ANONYMOUS. 
Allegretto  moderate. 


m  g  r 

1  Ft  i»  f3 
-»  — ». 

=ie= 
—  _ . 

-  -» 

m. 

&jj     «.  *l>  *  'fl 

Gin     a  bo-dy  meet 

a  bo-dy  < 
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the  rye, 
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Gin 
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kiss 

a  bo  -  dy, 
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Need  a   bo-dy  cry? 
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g  g  g  >  u»  g  g-t? 

11  -  ka  las-sie   has   her  lad-die,  ] 
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fane,  they  say,  hae   I,  Yet 
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a'  the  lads  they  s  mile  at  me  When  comin'  thro'  the  rye. 


Gin  a  body  meet  a  body  Amang  the  train  there  is  a  swain 

Comin'  frae  the  town,  I  dearly  lo'e  mysel'; 

Gin  a  body  meet  a  body,  But  what  his  name,  or  whaur  his  hame, 

Need  a  body  frown?  I  dinna  care  to  tell. 

Ilka  lassie  has,  etc.  Ilka  lassie  has,  etc. 
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SPEAK,  ONLY  SPEAK. 


Moderate. 
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1.  Why  are  you    si  -  lent  and  sad,       love,      Fill  -  ing  my  poor  heart  with  pain, 

2.  Hearts  like  your  own  cannot  live,       love,       Al  -  ways  in    sor-  row  and  pain, 


=g  »- 


a>  F  F  F — j. 


Lives  young  as  yours  should  be  glad,  love,  Smile  on  me  sweet -ly  a-gain. 
Whis  -  per  you  fond  -  ly    for-give,      love,       Kiss  and  be  hap  -  py  a-gain. 


-» — 


■I  W  ~  !  a  I 

t?  u  ^ 


Sure  -  ly  I  ne-ver  can  leave  thee, 
Cease  all  your  wea-ry    re  •  pin-ing, 


Here  with  those  tears  on  thy  cheek. 
Banish  the  tear  from  thy  cheek, 


SPEAK,  ONLY  SPEAK. 
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What  have  I  done  thus  to  grieve  thee? 
With  my  arms  round  you  entwining, 


Speak  to  me,  then,only  speak. 
Speak  to  me,  then, only  speak. 


Oh! 
Oh! 
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Chorus. 

SOPRANO  AND  AWO. 


Eg 
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Speak  to  me,  then,  on 
Tenor  and  Bass. 


speak,    love,   Why    are  those  tears  on  thy  cheek? 
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Give     me  the  ans-wer     I      seek,   love,   Speak    to  me,  love,  on  -  ly  speak. 
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THE  BLUE  BELLS  OF  SCOTLAND. 


ANONYMOUS. 
Andante  moderato. 


j^j  ESS 
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Oh!  where,  tell  me  where,is  your  Highland  lad -die  gone?  Oh!  where,  tell  me  where,  is  your 
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Highland  lad  -  die  gone?  He's  gone  with  streaming  banners  where  no-ble  deeds  are  done,  And  it's 
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oh !    in  my  heart  I 
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wish  him  safe  at  home,  He's  gone  with  streaming  banners  where 
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no  -ble  deeds  are  done,  And  it's  oh!  in  my  heart  I 
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wish  him  safe  at  home. 
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Oh!  where,  tell  me  where  did  your  Highland  laddie  dwell? 
Oh!  where,  tell  me  where  did  your  Highland  laddie  dwell? 
He  dwelt  in  bonnie  Scotland,  where  blooms  the  sweet  blue  bell, 
And  it's  oh!  in  my  heart  I  lo'e  my  laddie  well. 
He  dwelt  in  bonnie  Scotland,  etc 


HOME,  SWEET  HOME. 

WORDS  BY  J.  HOWARD  PAYNE.  SIR  H.  R.  BISHOP. 


Andante  larghrtto.  ^ 
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HOME,  SWEET  HOME. 


'Mid     pleas  -  ures    and  pal   -  a-ces  though    we  may     roam,   Be  it 


H*  =1- 


W    -i     *  3F 


ev     -    er       so     hum    -    ble,  there's     no  place  like  home!....  A 
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charm     from    the     skies       seems  to        hal    -    low  us         there,  Which 
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P  express. 


seek...  thro'    the  world,      is  ne'er  met  with        else -where. 


Home! 
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home!   sweet,      sweet         home  I      There's     no       place  like   home,. .  There's 
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Ptu  animato. 
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An     ex    -     lie  from  home,       splen-dor       daz  -   zles   in  Tain. 


Oh! 
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give       me     my     low  -  ly   thatch' d  cottage 


gain !. 


The 
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HOME,  SWEET  HOME. 


birds       sing  -  ing    gai  -  ly  that         came       at  my        call, . 


Give  me 


3=C 


*■ 

■(=2. 


1 


V  £ 


33 


at 


them      with      the  peace    of  mind  dear-er   than  all. 
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place         like   home!   There's    no     place  like  home! 


THE  DEATH  OF  NELSON. 


WORDS  BY  S.  J.  ARNOLD. 
Larghetto.^  Wgg 


BRAHAM. 
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O'er  Ne.l-son's  tomb,    with    si  -  lent  grief  op  -  prest,  Brit  -  tan  -nia  mourns  her 
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he  -  ro!  now  at  rest :  But  those  bright  laurels  will  not  fade  with  years,  Whose  leaves  are  wa-ter'd 
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THE  DEATH  OF  NELSON. 
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Allegro  maestoso. 
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saw  the  foe -man  lay; 
long  th'  affrighted  shore, 


Each  heart  was  bound  -  ing  then ; 
Our     Nel  -  son   led     the  way; 


We 
His 
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scorn' d  the  fo-reign  yoke, 
ship,     the  Vic-t'ry  nam'd; 


For  o«r  ships  were  British  oak, 
Long      be  that  vic-t'ry  fam'd, 


And 
For 


at 
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hearts  of  oak  our  men! 
vie  -    fry  crown' d  the  day! 


Our  Nel  -  son  mark'd  them  on  the  wave.  Three 
Butdear-ly  was  that    cou-quest  bought,  Too 
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cheers  our  gal-lant  sea -men  gave,  Nor  thought  of  home  or  beauty, 
well    the  gal  -  lant     he  -  ro  fought,  For  Eng    -    laud,  home     and  beauty, 


Nor 
For 
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thought of  home  or  beauty. 
Eng      -    land,  home,     and  beauty. 


A -long  the  line  the  sig  -  nal 
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HUNTINGTOWER;  OR,  "WHEN  YE  GANG  AWA, 
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Jamie.  I'll  send  ye  a  braw  new  gown,  Jeanie, 
The  brawest  in  the  town,  lassie, 
And  it  shall  be  o'  silk  and  gowd, 
Wi'  Valenciennes  set  round,  lassie. 

Jeanie.  That's  nae  gift  ava,  Jamie, 

Silk  and  gowd  and  a',  laddie. 
There's  ne'er  a  gown  in  a'  the  land 
I'd  like  when  ye're  awa,  laddie! 

Jamie.  When  I  come  back  again,  Jeanie, 
Frae  a  foreign  land,  lassie, 
I'll  bring  wi'  me  a  gallant  gay, 
To  be  your  ain  gudeinan,  lassie. 

Jeanie.  Be  my  gudeman  yoursel',  Jamie, 
Marry  me  yoursel',  laddie. 
And  tak'  me  ower  to  Germanie, 
Wi'  you  at  hame  to  dwell,  laddie. 

Jamie.  I  dinna  kin  how  that  wad  do,  Jeanie, 
I  dinna  see  how  that  can  be,  lassie, 
For  I've  a  wife  and  bairnies  three, 
And  I'm  no  sure  how  ye'd  agree,  lassie. 


Jeanie.  Te  should  hae  telt  me  that  in  time,  Jamie, 
Ye  should  hae  telt  me  that  lang  syne, 
For  had  I  kent  o'  your  fause  heart,  [laddie, 
Te  ne'er  had  gotten  mine,  laddie. 

Jamie.  Your  een  were  like  a  spell,  Jeanie, 

Mair  sweet  than  I  could  tell,  lassie, 
That  ilka  day  bewitch'd  me  sae, 
I  couldna  help  niysel',  lassie. 

Jeanie.  Gae  back  to  your  wife  and  hame,  Jamie, 
Gae  back  to  your  bairnies  three,  laddie, 
And  I  will  pray  they  ne'er  may  thole 
A  braken  heart  like  me,  laddie. 

Jamie.  Dry  that  tearfu'  e'e,  Jeanie, 

Grieve  nae  mair  for  me,  lassie, 
I've  neither  wife  nor  bairnies  three, 
And  I'll  wed  nane  but  thee,  lassie. 

Jeanie.  Think  weel,  for  fear  you  rue,  Jamie, 
Ye'll  not  get  ane  mair  true,  laddie; 
But  I  have  neither  gowd  nor  lands, 
To  be  a  match  for  you,  laddie. 


JAMIE.  Blair  in  Athol's  mine,  lassie. 
Fair  Dunkeld  is  mine,  lassie. 
Saint  Johnstoun's  bower,  and  Huntingtower, 
And  a'  that's  mine  is  thine,  lassie. 
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soon  to     be  free: 


With  wild  -  est   joy,    then,  my  heart  is    danc  -   ing,  Dancing  so 
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gai   -  ly      now   with  glee. 
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leggiero. 
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my  heart  is  danc  -  ing  now    with  glee. 
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THE  MARSEILLAISE  HYMN. 


Maestoso. 


COMPOSED  BY  ROUGET  DE  L'ISLE. 


-<s>- 


1.  Allons  en  -  fans        de    la   pa    -    trie,  Le  jour  de  gloi  -  re  -  est    ar  -  ri  -  ve'  Con-tre 

2.  Que  veut  cet-te    hor  -  de   d'es-cla   -    ves  Con -tre  nous  en    vain     con  -  ju- re's?   Pour  qui 

3.  Quoi,des  Co-hor  -  tes     e-tran-ge   -   res    Feraient  la   lol   dans     nos     fo  -  vers!  Quoi  ces 
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THE  MARSEILLISE  HYMN. 
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nous  de  la  ty  -  ran  -  nie 
ces  ign-obles  en  -  tra  -  ves 
pha  -  lang-es   mer  -  ce-nai-res 


L'etendard  sanclant  est  le  -  ve-! 
Ces  fers  des  longtemps  pre-pa-  res? 
Terrasseraient  nos  fiers  guer-ri  -  ers ! 


L'e-ten  - 
Ces  fers 
Ter-ras  - 


-E — t 


dard 
des 
ser  • 


sang-lant  est  le  -  ve! 
longtemps  pre-par  -  es? 
aient  nos  fiers  guerriers ! 
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En-ten-dezv  -  ous   dans    les  cam-pagn  -  es      Mu  - 
Francais.pour  nous,    ah!   quel  ou  -   trage!  Quel 
Grand  Dieu!     par    des  mains  en  -  cliai-nees  Nos 
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gir  ces  fe  -  ro  -  ces  soldats 
trans-port  il  doit  ex-ci  -  ter: 
fronts  sous  la  joug  se  ployeraient 
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lis   vien-nent  jusques  dans  vos  bras, 
C'est  nous      qu'on  ose  me-na-cer 
De   vils      de-spo-tes  deviendraient 


E  -  gor- 
De  ren 
Les  mai- 
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ger    vos     fils  vos  com 
dre      a      l'autique  es 
tres     de     nos  des-  ti 


pagn  -  es. 
cla  -  vage! 
ne'es! 


Aux  Armes 
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ci  -  to  -  yens! 


For- 
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mez . . .  vos  ba-tail  -  Ions !      Marchons ! 


Mar   -  chons 
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sang  im 


pur' 


breu 
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qu'-un       sang    im   -  pur 


A  -  breu 


-   ve  nos  sil  -  Ions! 


m  P- 


35z: 


82 


THE  MILL-WHEEL. 


GERMAN  VOLKSLIED. 
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2.  Sie    hat     mir  Treu'  ver  -  spro  -  chen,  gab    niir     ein  Ring  da  bei, 


Sie 
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Lieb  -  chen  ist    ver  -    schwun-den    das    dort      ge  -  woh  -  net       hat   mein 

hat       die  Treu'  ge    -    bro    -  chen,  das    Ring  -  lein  sprang  ent  -    zwei   Sie 


THE  MILL-WHEEL* 
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Unpoco  piu  lento. 


Ill 


£  F"^  gc 
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4.  Hor'     ich        das     Muhl  ad 


hen,        Ich     weiss    icht    was  ich 
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PPs, 


A     A  A 
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war's 
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auf  eia 


mal  Still. 


Ich      mocbt     am     lieb  sten 


V     V  v 


to 


ster 


ben,       da      war's     auf     ein   -  mal  still. 
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THE  STAR-SPANGLED  BANNER. 


WORDS  BY  FRANCIS  SCOTT  KEY. 


Can  Spirito. 


twilight's  last  gleaming?  Whose  broad  stripes  and  bright  stars.thro  the  per-il-ous  fight,  O'er  the  ram-parts  we 
si  -  lence  re  -  pos  -  es,  What  is  that  which  the  breeze,  o'er  the  tow-er-  ing  steep,  As  it  fit  -  ful-ly 
war's  des  -  o  -  la-tion !  Blessed  with  victory  and  peace,  May  the  Heaven-rescued  land  Praise  the  Power  that  hatb 
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watched 

tlows, 

made 


were  so  gal-lant  -  ly  streaming;  And  the  rock  -  et's  red  glare,  The  homhs  bursting  In 
half  coneeals,half  dis-clos  -  es?  Now  it  catch  -  es  the  gleam  Of  the  morning's  first 
and  preserved  us     a   na  -  tion !  Then       conquer   we     must,  When  our  cause  it  is 
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Ped. 
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air,  Gaveproof,  thro' the  night,  that  our  flag  was  still  there!  O  say,  does  that  star-span-gled 
beam;  In  full  glo-ry  re  -  flect-ed  now  shines  in  the  stream.  'Tj's  the  star-spangled  banner!  O, 
just,    And  this   be  our  mot -to:  "In  God    is   our   trust!"  And  the  star-spangled  banner  in 
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ban  -  ner  yet 
long   may  it 
tri  -  umph  shall 


wave 
wave 
wave 
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land 
land 
land 
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free 
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home  of  the  brave? 
home  of  the  brave  ! 
home  of  the  brave! 
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THE  PILGRIM  OF  LOVE. 


WORDS  BY  DIM 
Andante  con  mote 

OND. 
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SIR  H.  R.  BISHOP. 

■ — Is  1    4—1  ft 

-J-  -d-  -m-   -J-  -J- 

— ~* — H — ^ — ^ — 

1  

-i — 

 1  J  '  r 

m        ~  m 

a  J.  J  J. 

-*  1   

L_J.  1 

-« — 

— 

J.  *  L 

Recit. 


88 


THE  PILGRIM  OF  LOVE. 
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call  in 
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P  espres. 


tit 


Rkcit. 

sat 


3" — p- 


O  -  ryn   -  thiat 


O  -  ryn  -  thia! 
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Allegro. 
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E  -  cho   hears    and  calls  a  -  gain. 
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mi  mic  voice  repeats  the  name  a   -  round !  And  with  O  -  ryn-thia       all    the  rocks  re  - 
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1.  A   Her-mit  who  dwells  in  these  sol  -  i-tudes,  cross'd  me,  As 

2.  "Yet  tar  -  ry,  my  son,  till  the  burning  noon  pass  -  es,  Let 


-* — 


 m- 


-=1  P- 


l_N_^_J;T5b  ^  g 

g=g-^-g--^4 

way  -  worn  and  faint  up  the  mountain  I  press'd,  The  a  -  ged  man  paus'd  on  his 
boughs  of   the     lemon  tree       shel   -  ter  thy  head;     The  juice  of    ripe  mus-ca-del 


90 


THE  PILGRIM  OF  LOVE. 
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staff    to     ac  -  cost  me,  And 
flows   in    my    glas  -  ses,  And 

prof-fer'd  his     cell,    As  my 
rush  -  es,  fresh  pull'd,  For   si  - 
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man  -  sion   of  rest, 
es  -  ta    are  spread!" 
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Ah!  nay,  courteous  fa  -  ther, right   on  -  ward  I  rove; 
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No     rest  but  the  grave  for  the 
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coZfo  roee. 


^  N         a  tempo. 
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Pil  grim   of     Love!  for    the     Pil  -  grim  of  Love,  for  the      Pil  -  grim  of  Love,  No 
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rest  but  the  grave  for  the   Pil -grim  of  Love! 
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WORDS  BY  ANDREW  CHERRY. 
Moderato.         ,  _  g£ 
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1.  Loudroar'd  the  dread  -  ful     thun  -  der,    The     rain      a    de  -  luge  ahow'rs,  The 

2.  Now  dash'd   up  -   on    the      bil   -   low,  Her      op  -  'ning  tim  -  bers  creak,  Each 
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clouds  were  rent  a  -  sun  -  der,  By  light  -  ning's  vi  -  vid  pow'rs.  The 
fears     a      wa  -  fry       pil  -  low,   None    stop    the   dread-ful      leak.  To 
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THE  BAY  OF  BISCAY. 
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night  was   drear   and     dark,         Our   poor     de  -  to  -  ted  bark,      Till  next 

cling    to    slipp  -  'ry   shrouds,     Each  breath  -  less   sea  -  man        crowds.    As  she 
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day,  there  she  lay, 
lay,      till      next  day, 


cres. 


In  the  Bay  of  Bis  -  cay,  O I 
In      the       Bay      of     Bis  -  cay,  O! 
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3.  At   length  the  wish'd  -  for      mor  -  row,  Broke   thro'    the  ha  -  zy      sky,  Ab  - 

4.  Her  yield  -  ing     tim  -  bers     sev  -  er,   Her      pitch  -  y  seams  are    rent,  When 
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sorb'd  in  si  -  lent  sor  -  row,  Each  heav'd  a  bit  -  ter  sigh. 
Heav'n  all    bounteous      ev  -  er,     Its      bound  -  less   mer  -  cy  sent. 
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dis  -  mal  wreck  to  view,  Struck  hor  -  ror  in  the  crew,  As  she 
sail     in  sight     ap  -  pears,        We  hail     her    with   three       cheers,   Now  we 
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WORDS  BY  THE  REV.  F.  FABER,  D.  D. 


Andante. 
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O'er    earth's  green   fields, . 


and       o  -  cean's  wave  beat  shore;... 
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How     sweet  the  truth. 


those      bless  -  ed    strains  are  tell 


ing 
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Of        that  new      life   where    sin     , shall   be       no  more.... 
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Allegretto. 
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An  -    gels  of 
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sus! 


An 


gels      of  light, 
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Sing  -  ing  to 


wel  -  come 


the 


pil  -  grims  of 


the       night, . 


3?: 


— i-   1-        tc — I" 


=3? 


33S 


Sing 


ing  to 


wel-come 


the 


pil 


grims  of 
 K 


the  night. 
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2  5 
Darker  than  night  life's  shadows  close  around  us,    Rest  comes  at  length,  though  life  be  long  and  dreary, 
And,  like  benighted  men,  we  miss  our  mark;  The  day  must  dawn  and  darksome  night  be  past; 

God  hides  himself  and  grace  has  scarcely  found  us,  All  journeys  end  in  welcomes  to  the  weary, 


Ere  Death  finds  out  its  victims  in  the  dark. 

Angels  of  Jesus,  &c. 


Onward  we  go,  for  still  we  hear  them  singing, 
Come,  weary  souls,  for  Jesus  bids  you  come; 

And  through  the  dark  its  echoes  gently  ringing, 
The  music  of  the  Gospel  leads  us  home. 

Angels  of  Jesus,  <Sbc 


And  Heaven, the  heart's  true  home,  will  come  at  last. 

Angels  of  Jesus,  &c. 

6 

Cheer  up.my  soul  1  Faith's  moonbeams  softly  glisten 
Upon  the  breast  of  life's  most  troubled  sea, 

And  it  will  cheer  thy  drooping  heart  to  listen 
To  those  brave  songs  which  angels  mean  for  thee. 

Angels  of  Jesus,  &c. 


Par,  far  away,  like  bells  at  evening  pealing, 
The  voice  of  Jesus  sounds  o'er  land  and  sea 

And  laden  souls  by  thousands,  meekly  stealing. 
Kind  Shepherd,  turn  their  weary  steps  to  Thee. 

Angels  of  Jesus,  &c. 


Angels,  sing  on!  your  faithful  watches  keeping, 
Sing  us  sweet  fragments  of  the  songs  above, 

While  we  toil  on, and  soothe  ourselves  with  weeping, 
Till  life's  long  night  shall  break  in  endless  love. 

Angels  of  Jesus,  &c 
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QUAND  TU  CHANTES. 
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WORDS  BY  VICTOR  HUGO. 
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MUSIC  BY  C.  GOUNOD. 
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1.  Quandtu  chan 

2.  Quand  tu  ris 

3.  Quand  tu  dors 


tes,  ber  -  ce  -  e  le 
sur     ta  bou-cheL'A- 
calme  et    pu  -  re,  Dans 
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soir, 

mour 

Torn 


s'e"  -  pa  -nou  -  it.... 
bre,  sous  mes  yeux. 


Et,  sou  -  dain,. 
Ton   ba  -  lei  - 
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ma  pen  -  Be*  -  e  Qui  te  repouds  tout  bas, . 
le  f a  -  rou  -  che Soup  son  s'e"  -  va  -  nou -it... 
ne  mur-inu  -  re  des    mots  bar  -  mo  -    ni  -  eux. 
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Ton  doux  chant  me  rap  -  pel  -  le  les  plus  beaux  de  mes  jours, . 
Ah  le  ri  -  re  fi  -  de  -  leprouveuncoeursansde  -  tours. 
Ton  beau  corps  se   -  re  -  ve  -  le  sans  voile   et      sans         a   -   tours . 


s 


-=f-- 


ii 


5 
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Chan  -  tez,  chan  -  tez  ma 
ri  -  ez,  ri  -  ez,  ma 
dor  -  mez,  dor  -  mez,  ma 


bel 
bel 
bel 


le,  Clian- 
le,      ri  - 
le,  dor 
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tez,  chan  -  tez  tou  -  jours, 
ez,  ri  ez  tou  -  jours, 
mez,  dor  -  mez    tou   -  jours! 


Chan  -  tez . . 

ri  -  ez . . . 
dor  -  mez. 


chan-tez  ma 
ri  -  ez  ma 
dormez  ma 
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bel  -  le,  chan  -  tez 
bel  -  le,  ri  -  ez, 
bel  -  le,     dor  -  mez 


tou  -  jours, 
tou  -  jours, 
tou   -  jours. 
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mez, 
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QUAND  TU  CH ANTES. 
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Poco  andante. 
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ROBERT,  TOI  QUE  J'AIME. 
ROBERTO,  OH  1  TU  CHE  ADORO. 
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Isabelle.  fres  douz. 
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Ro-bert,  Ro-bert  toique  j'ai 
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ma  foi 
mai  fe, 


tu  vois 
Tu  re 
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di 
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ter  -  ror. 
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ROBERT,  TOI  QUE  J'AIME. 
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pour....  moi, 
di    me       pie   -  ta; 


Non,  lion,  non,  non,  Gra  -  ce  pour 
No!   no  I   no!     no!          pie  -  ta  per - 
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ROBERT  TOI  QUE  J'AIME. 
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des  sermens 
la  fe, 


les  plus  doux  des  ser- 
l'o    no    -   re,  l'o- 


mens. 
nor. . . 


les  plus  doux 

cal         pes  -  ti? 


tu  me  ren  -  dis  hom  -  ma  -  ge 
Tu  o-mag-gio  a  -  me  -  ren  -  do  sti, 
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je  suis  a  tes  ge-noux 
Or-ve  -  di   me  al  tuo  pie; 


^2: 


tu  me  ren  -  dis  hom-ma 
Tu  o-maggio  a-me-ren  de 


sti, 
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P 


totes:; 


je  suis  a  tes  ge-noux 
Or    ve  di  me  al  tuo  pie, 


Jed 


&  tes  ge-noux 
al   tu  -  o  pie, 


a  tes  ge  -  noux. 
al  tu  -  o  pie. 
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 1 

moi, 
-  ta; 

Non,  rion,  non, 
No!   no!  no! 
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moi  Non,non,non,non,  gra  -  ce  pour  toi  gra 
te       No!  no!  no!  no!     pie  -  ta    di   me:  pie 


ce  pour 
ta  di 


acox  anpoisse. 


O  mon  bien  mon  bien 
Ah   Roberto,    tn  che 


su- 
a  - 


1  e*»  


pre         ...  me  toi  que  j'ai      -     me    toi  que 

do  ro,  Tu  che  vedi  il    mio  ter- 
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RULE,  BRITANNIA! 


'Maestoso.  ^Z*5L  P** 
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mp 


1.  When  Bri  -  tain     first, , 

2.  The     na-  tions  not.. 


-El — h-_ 


at  Heav'n's      command,  A  - 

so    blest  as  thee,  Must 
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mp 
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rose   from  out  the  a 

in  their  turn  to  ty 


zure  main,  A-rose,  a-rose,  a-rose  from  ont  the 
rants  fall,      Must  in       their     turn   to 
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a  -   zure  main,  This    was  the  charter,     the    char-ter   of    the  land,  And 

ty  -  rants  fall;  While   thou  shalt  flourish,  shall   flour  -  ish  great  and  free,  The 
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guar  -  dian  an 
dread   and  en 


gels      sun 5      this   strain;  )  "Rule,  Bri-tan-nia! 


Bri 


vy 


of  them 


all. 


I  ^ 

ir  «T»  


*  *1 


Chorus  to  be  sung  after  each  verse. 
Soprano. 


Alto. 

Rule,  Britannia!  Britannia,rule  the  waves; 
Tenoe. 


Bri-tons  nev 


er  will   be  slaves. 


3  Still  more  majestic  shalt  thou  rise, 

More  dreadful  from  each  foreign  stroke; 
As  the  loud  blast,  that  tears  the  skies, 
Serves  but  to  root  thy  native  oak. 

Rule,  Britannia!  &c. 

4  Thee,  haughty  tyrants  ne'er  shall  tame; 

All  their  attempts  to  bend  thee  down, 
Will  but  arouse  thy  gen'rous  flame, 
To  work  their  woe,  and  thy  renown. 
Rule,  Britannia!  &c. 


5  To  thee  belongs  the  rural  reign, 

Thy  cities  shall  with  commerce  shine; 
AH  thine,  shall  be  the  subject  maiu, 
And  ev'ry  shore  it  circles,  thine. 

Rule,  Britannia!  &c. 

6  The  muses,  still  with  freedom  found, 

Shall  to  thy  happy  coast  repair; 
Blest  Isle !  with  matchless  beauty  crown'd 
And  manly  hearts  to  guard  the  fair. 
Rule,  Britannia!  &c 
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BURNS. 
Affetuoso. 


ROBIN  ADAIR. 


What  made  th'  assembly  shine? 

Robin  Adair. 
What  made  the  ball  so  fine? 

Robin  was  there. 
What  when  the  play  was  o'er. 
What  made  my  heart  so  sore? 
Oh.  it  was  parting  wiih 

Robin  Adair. 


But  now  thou'rt  cold  to  me, 

Robin  Adair, 
But  now  thou'rt  cold  to  me, 

Robin  Adair, 
Tet  he  I  lov'd  so  well, 
Still  in  my  heart  shall  dwell; 
Oh.  I  can  ne'er  forget, 

Robin  Adair. 


TOM  BOWLING. 
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HERE  A  SHEER  HULK.' 


Andante  con  espressione. 
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ri^-fl; 
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Here   a   sheer  hulk,  lies    poor  Tom  Bowl-ing,  The  dar-ling  of    our  crew; 
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more  he'll  hear  the      tem  -  pest    howl-ing,  For  death   has  broach'd  him  too.  His 
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form   was  of       the       man  -  liest  beau-ty,   His  heart  was  kind   and  soft;.... 
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Faith  -  ful    be-low,   Tom  did     his      du  -  ty,  And  now  he's  gone  a  -   loft,   And 
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now  he's    gone       a  -  loft. 
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death,  who  kings  and     tars        des  -  patch-es,   In  vain  Tom's  life  hath 


doff'd,..  For 


n 


t=4 


§ 


jk/  cres. 


i.r 


-fr-w- 


±z=fc 


p. 


1 


though    his      ho  -  dy's     un  -  der  hatch-es,  His  soul   is  gone    a  -  loft,   His 


J  m 


0/5 


10t 


2± 


>-=W=- 


THE  LAND  O'  THE  LEAL. 


113 


LADY  NAIRNE. 
^Adagio. 
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I'm  wear -in'  a  -  wa',  Jean,  Like  snaw-wreaths  in  thaw,  Jean,  I'm  wear-in'    a-wa'     To  the 


5  ^S=E^  :^e-~ 


legato. 


m—m—»-. — 2  * — 2  ^-  E 


land   o'  the    leal.  There's  nae  sor-row  there,  Jean, There's  neither  cauld  nor  care,  Jean,  The 


day  is     aye    fair    In  the  land   o'  the  leal. 


Ye  aye  were  leal  and  true,  Jean, 
Tour  task's  ended  noo,  Jean, 
And  I'll  welcome  you 

To  the  land  o'  the  leal. 
Our  bonnle  bairn's  there,  Jean, 
She  was  baith  gude  and  fair,  Jean, 
And  we  grudged  her  sair 

To  the  land  o'  the  leal. 


Then  dry  that  tearfu'  e'e,  Jean, 
My  soul  langs  to  be  free,  Jean, 
And  angels  wait  on  me 

To  the  land  o'  the  leal. 
Now  fare  ye  weel,  my  ain  Jean, 
This  warld's  care  is  vain.  Jean, 
We'll  meet  and  aye  be  fain 

In  the  land  o'  the  leaL 
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THE  VICAR  OF  BRAY. 


17th  century. 


—   &>  ™- 

1.  In      good    King  Charles's  gold  -  en  days,  When  loy  -  al  -  ty  no 

2.  When  roy  -  al    James  ob  -  tain'd  the  crown,  And  Pop-  'ry  came  in 
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harm  meant,  A 
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zea  -  lous  High  Church-man  was  I,  And  so  I  got  pre 
pe   -   nal  laws      I      hoot  -  ed    down,  And  read   the   De  -  clar 
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King  may  reign,  Still  I'll   he  the  Vi-car   of        Bray,  Sir. 
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When  William  was  our  King  declar'd, 

To  ease  a  nation's  grievance, 
With  this  new  wind  about  I  steer'd, 

And  swore  to  him  allegiance; 
Old  principles  I  did  revoke, 

Set  conscience  at  a  distance; 
Passive  obedience  was  a  joke, 

A  jest  was  non-resistance. 

And  this  is  law,  Jfcc 

4 

When  gracious  Anne  became  our  Queen, 

The  Church  of  England's  glory, 
Another  face  of  things  was  seen, 

And  I  became  a  Tory; 
Occasional  Conformists  base, 

I  damn'd  their  moderation, 
And  thought  the  church  in  danger  waa, 

By  such  prevarication. 

And  this  is  law,  &c. 


When  George  in  pudding-time  came  o'er. 

And  moderate  men  looked  big,  sir, 
I  turned  a  cat-in-a-pan  once  more, 

And  so  became  a  Whig,  sir; 
And  thus,  preferment  I  procured, 

From  our  new  faith's  defender, 
And  almost  every  day  abjured 

The  Pope  and  the  Pretender. 
And  this  is  law,  <fec. 

6 

The  illustrious  house  of  Hanover, 

And  Protestant  succession, 
To  these  I  do  allegiance  swear, 

While  they  can  keep  profession — 
For  in  my  faith  and  loyalty 

I  never  more  will  falter, 
And  George  my  lawful  King  shall  be, 

Until  the  times  do  alter. 

And  this  is  law,  &c. 
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HERE'S  TO  THE  MAIDEN  OF  BASHFUL  FIFTEEN. 


Sung  m  "  The  School  fob  Scandal." 


Allegro  Moderate. 


R.  B.  SHERIDAN. 
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1.  Here's  to  the   maid  -  en   of    bash  -  ful    fif  -  teen,      Here's   to  the     wi  -  dow  of 

2.  Here's  to  the  charm  -  er,  whose  dim  -  ple3   we   prize,      Now     to  the  maid  who  has 
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fif 

none, 
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sir: 


Here's  to  the  flaunt  -  ing  ex 
Here's   to    the     girl  with  a 


trav 
pair 


a  -  gant  queen,  And 
of  blue   eyes,  And 


HERE'S  TO  THE  MAIDEN  OF  BASHFUL  FIFTEEN. 


117 


fat 


-fir 


 *> 


V 


here's  to  the  house-wife  that's  thrif  -  ty.  ) 
here's    to    the  nymph  with    but       one,       Bir.  ) 


Let    the  toast  pass, 
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drink   to   the  lass; —   I      war  -  rant  she'll  prove  an    ex  -  cnse   for  the  class. 


Chorus 


m  m. 


Let  the  toast  pass,  drink  to  the  lass; — I  war-rant  she'll  prove  an  ex-euse  for  the  glas3. 
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3  Here's  to  the  maid  with  a  bosom  of  snow, 
Now  to  her  that's  as  brown  as  a  berry, 
Here's  to  the  wife  with  a  face  full  of  woe! 

And  here's  to  the  damsel  that's  merry. 
Let  the  toast  pass,  drink  to  the  lass; — 
I  warrant  she'll  prove  an  excuse  for  the  glass. 
Chobus. — Let  the  toast  pass,  &c. 
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BONNIE  DUNDEE. 
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Dundee  lie  is  mounted,  he  rides  up  the  street, 
The  bells  they  ring  backward,  the  drums  they  are  beat, 
But  the  provost  (douce  man)  said,  "  Just  e'en  let  it  be, 
For  the  town  is  weel  rid  o'  that  de'il  o'  Dundee." 
Come  fill  up  my  cup,  etc 


There  are  hills  beyond  Pentland,  and  lands  beyond  Forth, 
Be  there  lords  in  the  south,  there  are  chiefs  in  the  north; 
There  are  brave  Duinnewassels  three  thousand  times  three, 
Will  cry,  "Hey  for  the  bonnets  o'  Bonnie  Dundee," 
Come  fill  up  my  cup,  etc. 

Then  awa'  to  the  hills,  to  the  lea,  to  the  rocks, 
Ere  I  own  a  usurper  I'll  crouch  with  the  fox; 
And  tremble,  false  whigs,  in  the  midst  o'  your  glee, 
Te  hae  do  seen  the  last  o'  my  bonnets  and  me. 
Come  fill  up  my  cup,  etc 
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Jockie  was  a  wag  that  never  wad  wed, 

Though  lang  be  had  followed  the  lass; 
Contented  she  earned  and  ate  her  brown  bread, 
And  merrily  turned  up  the  grass, 
Bonnie  Jockie  blythe  and  free, 
Won  her  heart  right  merrily; 
Yet  still  she  blush'd,  and  frowning  cried:  "  Na,  na,  it  winna  do; 
I  canna,  canua,  winna,  winna,  maunna  buckle  to." 

But  when  he  vow'd  he  wad  make  her  his  bride, 

Though  his  flocks  and  herds  were  not  few, 
She  gie'd  him  her  hand  and  a  kiss  beside, 
And  vow'd  she'd  for  ever  be  true. 
Bonnie  Jockie,  blythe  and  free, 
Won  her  heart  right  merrily; 
At  kirk  she  no  more  frowning  cried:  "Na,  na,  it  winna  do, 
I  canna,  canna,  winna,  winna,  maunna  buckle  to." 
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Oft  hae  I  rov'd  by  bonnie  Doon 

By  morning  and  by  evening  sbiue, 
To  hear  the  birds  sing  o'  their  loves 

As  fondly  once  I  sang  o'  mine. 
Wi'  lightsome  heart  I  stretch'd  my  hand, 

And  pu'd  a  rosebud  from  the  tree; 
But  my  fause  lover  stole  the  rose, 

And  ah  I  he  left  the  thorn  wi'  me. 
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WITH  VERDURE  CLAD. 


Recitative. 


HAYDN'S  "CREATION.' 


And  God  said,     Let  the  earth  bring  forth  grass, the  herb  yielding  seed, and  the  fruit  tree  yielding 
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O  FAIR  DOVE,  O  FOND  DOVE'. 


,  Poco  lento  con  molto  espress. 


dove  that  perch'd  upon  the  mast  Did  mourn,  and  mourn,  and  mourn.  O  fair  dove!  O 
flame   did  flash,  nor  fair  blue  reek  Eose  up     to  show  me  his  place.     O      last    love!  O 


espress. 


fond  dove!  And  dove  with  the  white, white  breast!  Let  me  a-lone,  the  dream  is  my  own,  And  the 
first  love!    My  love  with  the  true,  true  heart !    To  think  I  have  come  to  this,  your  home,  And 
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have   no  place,  no  part,  No  dwelling  more,  by  sea   or  shore,  But  on  -  ly      in  thy 
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PRINCE  A  BEGGAR. 


FROM    BEGGAR  STUDENT. 
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turbs  one's  peace  of  mind,  Yet  there's  one  cir  -  cum-stance  that  I  most 
fond  -  ly   hoped     at      lastj  A      pleasure      rare     it     would  have  been,  So 
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THE  KERRY  DANCE. 


SONG. 


Vivace.  ,\ 


WORDS  AND  MUSIC  BY  J.  L.  MOLLOY. 
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I      1.  O       the  days    of  the   Ker  -  ry  danc  -  ing,     O      the  ring    of  the    pi  -  per's  tune! 
2.  Was  there    ev  -  er   a   sweet  -  er     col  -  leeu    in     the  dance  than   Ei   -   ly  More! 
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O  for  one  of  those  hours  of  glad  -  ness,  Gone,  a  -  las!  like  our  youth,  too  soon; 
Or       a      proud  -  er     lad   than  Tha  -  dy,    Ab      he     bold   -  ly      took    the  floor! 
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sum  -  mer  night,  And  the  Ker  -  ry  pi  -  per's  tun  -  ing  made  us  long  with 
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%  r*3_ i  ~>  1 


H  1 


-q  -l 


-=)-=!- 


'V  1  1 


^,11 


THE  KERRY  DANCE. 


137 


wild  delight:  O  to  think  of  it,  U  to  dream  of  it,  fills  my  heart  with  tears! 
hap  -  py  glen!        O      to  think  of  it,     O      to  dream  of  it,  fills    my  heart  with  tears! 
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O       the  days    of  the    Ker  -  ry  danc  -  ing,     O      the  ring   of  the    pi  -  per's  tune! 
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O       for   one   of  those  hour*    of  glad  -  ness,  Gone,     a  -  las !  like  our   youth,    too  soon. 
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rail.  ^  P  Lento  sempre. 
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days      gone  by, 

in      my  heart  I 

hear 
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THE  KERRY  DANCE. 


pi    -   per's    tun   -   ing      made       us  long 


with  wild 


de  -  light; 


to   think     of    it,      O        to   dream    of   it,    fills     my  heart  with    tears ! 
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the  days    of  the   Ker  -  ry  danc  -  ing,     O      the  ring   of  the    pi  -  per's  tune! 
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O     for  one  of  those  hours  of  gladness,gone,  a  -las!  like  our  youth,  too  soon!. 
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A  ndantino. 


COMPOSED  BY  FRANZ  ABT. 


3 


V  0 
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1.  When  the    swal  -  lows  homeward    fly,      When  the      ro      -       ses  fade  and 

2.  When  the  swans    do  southward    go,         To    the      land  where  lem-ons 

3.  Heart,  poor  heart,  why  dost  thou  grieve?  Thou  shoulds't  know         that  life  is 
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at 


die,  When   the  night 

grow,  When   the  eve 

brief,  All  must  pass 


in  -  gale's  sweet  song 
ning  sun   does  shine 
a  -  way  from  here, 


Pass'd  a  - 
Thro'  the 
Shall  we 
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gen   -  do. 


apt 
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way  in  night 
for  -  ests  beau 
meet  a  -  gain 


so  long; 
teous  fine; 
up  there? 


When  my  heart 
Wben  my  heart 
When  my  heart 


is  fill'd  with 
is  fill'd  with 
is   fill'd  with 
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strin 


gen 
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ten. 


grief, 
grief, 
grief, 


When  my  heart  is 
When  my  heart  is 
When   my   heart  is 


fill'd  with  grief, 
fill'd  with  grief, 
fill'd  with  grief, 
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Shall 
Shall 
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once, 
once, 
once. 
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a  -  gain? 
a     -  gain? 
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ah !  part 
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Part  -  ing, 

Part  -  ing, 

Part  -  ing, 
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ing,  gives  such  deep  pain, 
ing,  gives  such  deep  pain, 
ing,       gives   such   deep  pain, 
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gives  such 
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deep  pain, 
deep  pain. 
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CONTKALTO. 


WORDS  BY  B.  C.  STEPHENSON.  MUSIC  BY  ARTHUR  SULLIVAN. 

Andante  (spressivo. 
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1.  The  sun 

2.  The  clock 


is  set  -  ting  and  the  hour 
is  strik  -  ing    in   the  bel 


is  late, 
fry  tower, 


Once  more 
And  warns 
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stand  be-side  the  wick 
of  the  ev  -  er  flee 
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The  bells  are  ring-ing  out 
But  iieich   -    er  heed  the  time, 


the 
which 
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turn 
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dy  -  ing  day,  The  child  -  ren  sing  -  ing  on  their  home  -  ward  way,  And 
on       -       ward  glides,       For  time      may  pass     a  -  way,  But  love....     a -bides,  1 
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he  is     whisp  - 'ring  words  of   sweet....     in  -   tent,         While      I,  half 

feel  his     kiss  -  es       on  my  fe       -       vered  brow,  If       we  must 
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rail. 
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doubting,  whis-per  a  con  -  sent, 
part,  ah!   why  should  it   be  now. 
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Is  this  a  dream? 
Is  this      a  dream? 


then 
then 


I  r  r- 


*4 


£2= 


E2I 


LET  ME  DREAM  AGAIN. 


145 


n£-^ — — 

1 — 1  1 

~1 — 1— 

 — 

* 

-*  *  r — 

)  m — i  — '  

-1 — I — 

4- 

wak 


ing  would  be  pain, 


Oh,    do    not  wake  me, 


Let 


me  dream  a 
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not 
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appassionate.  ad  lib  con  forza. 
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wake  me, 


do   not     wake . 


let  me     dream . , 


a  -  gain. 
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A  WARRIOR  BOLD. 


WORDS  BY  EDWIN  THOMAS 
Con  xpirito. 


MUSIC  BY  STEPHEN  ADAMS. 
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1.  In     days    of  old,  when  knights  were  bold.  And 

2.  So     this  brave  knight  iD     ar  -  mor  bright, Went 
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bar  -  ons  held  their  sway, 
gai  -  ly       to      the  fray; 


A  war  -  rior  bold,  with  spurs  of  gold,  Sang 
He  fought  the  fight,    but       ere   the  night  His 
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mer  -  ri  -  ly  his  lay,, 
soul      had  passed    a   -  way,. 
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Sang  mer  -  ri  -  ly  his  lay: —  "My 
His    soul    had  passed     a     -     way.  The 
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3t± 


|v  love  is  young  and 
1      plighted   ring  he 


fair; 
wore, 


My  love  hath  gold 
Was  crushed  and  wet 


en 
with 


hair; 
gore; 


And 

Yet, 
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to 


eyes  so  hlue 
ere      he  died, 


and  heart  so  true,  Tliat  none  witli  her  com  -  pare;  So 
he  brave  -  ly  cried,     "I've   kept  the  vow        I      swore;  So 
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what  care  I, 
what  care  I, 


though  death  he  nigh, 
though  death  be  nigh, 


I'll  live  for  love 
I've  fought  for  love 


or 
and 


die! 
die; 


So 
So 
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what  care  I,  though  death  be  nigh, 
what   care   I,  though 


I'll     live    for  love 


die. 
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ad  lib. 


molto  rail  e  dim. 
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fought  for  love,. 


I've  fought  for    love,     for      love,        for    love  I 
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colla  voce. 
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_  l.  Moderate. 
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M.  W.  BALFE. 
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1.  By      Kil-Iar  -  ney's   lakes  and  fells,*         Em'  -  raid  isles  and     wind  -  ing  bays, 

2.  In   -   nis-fal  -  len's     ru  -  in'd  shrine,        May     suggest     a        pass  -  ing  sigh, 

3.  Mu   -  sic  there   for      Ech  -  o    dwells,      Makes    each  sound  a        har  -  mo  -  y, 


1»P — fr^-^v: 
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Moun  -  tain  paths  and  woodland  dells, 
But  man's  faith  can  ne'er  de-cline, 
Man    -    y  voic'd    the   cho  -  rus  swells, 


Mem  -   'ry     ev   -    er   fond   -   ly  strays. 
Such    God's   won  -  ders  float  -  ing  by. 
'Till        it     faints     in     ex    -   sta  -  cy. 


Boun  -  teoiis  na  -  ture   loves  all  lands, 
Cas    -   tie  Lough  and  Gle  -  na  bay, 
With      thecharmful   tints    be  -  low, 


Beau   -   ty  wan-derg 
Moun  -  tains  Tore  and 
Seems     the  heav'n    a  - 
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*  "  To  »it  on  rocks,  to  muse  o'er  flood  aud  fell." 
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KILLARNEY. 


rail. 
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ev'    -   ry   where,     Footprints  leaves  on      man   -  y     strands,      But      her  home  is 
Ea  -   gles'  nest,      Still    at     Mu  cross     you   must  pray,      Though    the  monks  are 
bove    to      vie,         All   rich  col  -  ors      that    we    know,      Tinge    the  cloud  wreaths 
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gels  won -der  not  that  man, 
of   An  -  gels      so  might  shine, 


In      that  E  -  den 
There    would  find  a 
Glanc  -  ing  back  soft 
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of  the  west, 
long  life's  span, 
light     di  -  vine, 
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Ev  -  er  fair, 
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SOPRANO  SOLO. 


BY  PERMISSION.  E,  B.  CORNWELL. 
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bo  -  som  fly.  While  the  waves  of  trou  -  ble  roll,  While  the  tem  -  pest 
soul     on    thee;     Leave,     ah,  leave    me     not       a   -   lone,        Still     sup  -  port  and 
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still      is     high:      Hide     me.  O  my  Saviour,  hide,  

com  -  fort   me:         All     my  trust  on  thee  is  stay'd,... 


Till      the  storm  of  life  is 
AIL     my  hope  from  thee  I 
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Safe    in  -  to  the  haven 
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O      receive  my  soul  at 
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AMERICA. 


Repeat  in  Choktjs.  ff 
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1.  My  coun  -  try! 

2.  My    na  -    tive  < 

3.  Our  fa  -  ther's 

'tis  of  thee,  S 
soun  -  try  !  thee,  ] 
God !    to  Thee,  A 
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weet  land  of 
jand    of  the 
lU  -  thor  of 

lib  -   er  -  ty, 
no  -  ble  free, 
lib  -   er  -  ty! 

Of  thee  I 
Thy  name  I 
To  Thee  we 
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Land  where  my 
I     love  thy 
Long  may  our 
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fa  -  thers  died, 
rocks  and  rills, 
land      be  bright 


Land  of  the 
Thy  woods  and 
"With     free  -  dom's 


rife 
m  .- 
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pil  -  grim's  pride  ; 
tem  -  pled  hills, 
ho   -   -    ly  light, 
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Repeat  in  Chorus. 
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From     ev   -  ery 
My      heart  with 
Pro   -  tect  us 
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mount    -     ain  side, 
rap     -     ture  thrills, 
by            Thy  might, 
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Let         free    -  dom 
Like        that           a  - 
Great       God,  our 
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bove. 
King! 
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BY  THE  SAD  SEA  WAVES. 


Andante. 


J.  BENEDICT. 


lis-ten  while  they  moan,  A     la-ment   o'er  graves  of   hope  and  pleasure  gone,  I  was 

ho  -  1  y  sleep  beguiled,  In  the  fair   dream-light,  my  home  upon   me  smiled,  O  how 
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young,  I  was  fair,  I  had  once  not  a  care.  From  the  ris  -  ing  of  the  morn,  to  the 
sweet    'mid  the  dew,    Ev'  -ry  flow'r    that    I  knew,  Breath 'da  gen -tie  welcome  back    to  the 
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BY  THE  SAD  SEA  WAVES. 
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set-ting  of  the  sun,  Yet  I  pine  like  a  slave,  By  the  sad  sea  wave,  Come  a 
worn  and  weary  child,    I     a  -  woke    in    my  grave,  By   the    sad     sea  wave,  Come  a 
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gain,  bright  days  of  hope  and  pleasure  gone,  Come  a-gain,  bright  days,  Come  a- 
gain,    dear    dream,      so       hope-ful-ly   that  smil'd, Come  a-gain,   dear  dream, Come  a- 
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GOBBLE  DUETT. 


Bettoj  A. 


FROM  "MASCOTTE,"  BY  AUDRAN. 

PlPPO. 


1.  When  I   gaze   on  your  handsome  form,       A  sweet  sen-sa-tion    a  -  gi  -  tates   me,  And 

2.  When-ev  -  er,  dear,  your  glance  meets  mine,    I  feel     a  queer  ex-hil  -  er  -  a  -  tion,  And, 
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dear  -  est,  when  your  face  I  see,  Un-bound-ed  plea  -  sure  per  -  me-ates  me.  ^The 
of     your  breath  the  sweet  perfume,    Gives   a     de  -  light  -  f  ul  tit  -  il  -  la  -  tion.  When 
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melt  -  ing  strains  of  your  dear  voice 
un   -  ex-pect-ed,  you    I  see, 


Are  sweeter  than  the  sweet,sweethon  -  ey,  And 
Just  like   a     lit  -  tie  chick     I   trem   -  ble,  And 
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when 
when 


your  love  -  ly  eyes  I  see,  Di  -  rect  -  ly  then  I  feel  so 
your   lit  -  tie  hand  meets  mine,      My  raptures   then     I     can't  dis 


feel    so     fun   -  ny, 
sem   -  ble 
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my  sheep  love, 
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When   they  sound  their  sweet   gobble,  gobble,    gobble,      When   they      soft  -  ly  bleat, 
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more  than  turkeys  love.     And     you  more  than  sheep  I  love, 
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When   they  sound  their  sweet  -  est       gobble,    gobble,      When   they      soft  -  ly  bleat, 
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gobble,    gobble,  gobble, 
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THE  HARP  THAT  ONCE  THRO'  TARA'S  HALLS. 


Moderato  and  with  great  expression. 


AIR.  "GRAMACHREE." 
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1.  The  Harp     that  once  thro'  Ta 

2.  No  more         to  chiefs  and  la 


ra's  halls  The  soul  of  Mu  -  sic 
dies  bright  The  harp   of  Ta  -  ra 
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shed, 
swells; 


Now  hangs 
The  chord 


as  mute  on  Ta  -  ra's  walls  As  if  tbat  soul  were 
a  -  lone,   that   breaks    at   night,  Its  tale    of     ru  -  in 


Pr  


"I —  r 


fled: —  So   sleeps        the  pride     of      for  -  iner   days,     So      glo  -  ry's  thrill  is 

tells: —         Thus  free   -    dom  now      so      sel  -  dom  wakes;  The      on  -  ly  throb  she 
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o'er;  And  hearts  that  once  beat  high 
gives        Is    when     some  heart    in   -  dig 


for  praise,  Now  feel  that  pulse  no 
nant  breaks,  To  show   that  still  she 
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IL  BALEN  DEL  SUO  SORRISO. 


IL  TROVATORE. 
A  ndante. 


VERDI. 
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fon  -  de,  Nuovo   infoa  -   de  a  me    co   -   rag      -     gio ! 
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Ah!     l'a  -  mor,   l'a  -  nio  -  re,  ond'  ar  -  do    Le      fa  -  vel  -  li  in   jnio  ia.- 
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Sper  -  da  il   so   -   le   d'un    suo      sguar   -   do  La     tern  -  pe 


*  The  Cadence  may  conclude  on  this  note. 
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THE  LAST  ROSE  OF  SUMMER. 


THOMAS  MOORE. 
A  ndante.^ 


AIR.  THE  GROVES  OF  BLARNEY. 


p  dolce. 
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1.  'Tisthe  last 

2.  I'll  not  leave 

3.  So  soon 


rose 
thee, 
may 


of 

thou 
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sura  -  mer, 
lone  one, 
fol  -  low, 
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To 

When 
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All  her  love 
Since  the  love 
And   from  love's 


ly  com 
ly  are' 
shin    -  ing 


Est 


-f«— ~ KT 


-<s>- . 


pan  -  ions  Are  fad      -    ed         and  gone;   No 

sleep  -  ing,  Go,         sleep         thon        with  them;   Thus 

cir  -   cle  The        gems         drop        a      -        way!   When 
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kind  ly  I  Scat     -     ter  The  leaves       o'er  the 

true  hearts      lie  with   -     er'd,  And  fond         ones  are 
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THE  MEETING  OF  THE  WATERS  * 

Andante.  <*  ^»  AIR'  THE  OLD  HEAD  OF  DENNIS. 

5  -■^j£^_fL^==i:^rBy*|-;i  jg: 


p  Riten. 


pp  Riten,        mf  Tempo. 


1.  There  is  not    in  this  wide  world  a   val  -  ley    so  sweet   As  that  vale  in  whose  bo-som  the 

2.  Yet   it  was   not  that  Na  -  ture  had  shed  o'er  the  scene     Her     pur-eat     of   crys-tal  and 

in. 


bright  wa  -  ters  meet.  Oh!  the  last  rays  of  feel-ing  and  life  must  de  -  part,  EreTha 
bright-est     of  green;      'Twas     not  her   soft  ma  -  gic   of    stream  -  let   or    hill:  Oh! 


*  "The  Meeting  of  the  Waters"  forms  a  part  of  that  beautiful  scenery  which  lies  between  Eathdrnra 
and  Arklow  in  the  county  of  Wicklow;  and  these  lines  were  suggested  by  a  visit  to  this  romantic  spot 
in  the  summer  of  the  year  1807. 


THE  MEETING  OF  THE  WATERS. 
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3.  'Twas  that  friends, the  belov'd  of   my  bo  -  som,  were  near,  Who  made  ev'ry  dear  scene  of   en  - 

4.  Sweet  vale  of  A  -  vo-  ca!  how  calm  could  I     rest    In   thy  bo -som   of  shade,  with  the 
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chantment  more  dear;  And  who  felt  how  the  best  charms  of  Na  -  ture  im  -  prove  When  we 
friends  I    love  best,  Where  the  storms  that  we  feel   in   this     cold  world  should  cease,  And  oar 


see   them  re  -  flect-ed  from 
hearts,  like  thy   wa-ters,  be 

-f*  ,-    =  iSiT 

N  r»  1 
1  J  *  ■  i  — g-g- 

looks  that   we  love,  When  we 
min-gled    in  peace !   And  our 
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looks  that  we  love, 
inin  -  gled   in  peace! 
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THE  WATCH  O'ER  THE  RHINE. 
DIE  WACHT  AM  RHEIN. 


WORDS  BY  MAX  SCH NECKEN BERGER.  (1840.) 
Alitor o  marcato.  — *==ZZZ~ 


MUSIC  BY  C.  WILHELM.  (1854J 
cres. 
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1.  Es      braust     ein  Ruf    wie       Don  -  ner-hall,     wie   Schwert  -  ge  -  klirr  nnd 

2.  Durch  Hun  -  dert  -  tau  -  send      zuckt     es  schnell,  und        Al    -    ler      Au  -  gen 
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Deut  -   sche   bie  -  der,  ftomm  und 
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Iiig     sein,  lieb 


Ya    -    ter  -  land  magst 
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fest 


steht 


und       treu      die  Wacht,    die  Wacht 


Khein! 
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3. 

Er  blickt  hinauf  in  Himmelsau'n, 
Da  Heldeu  Vater  niederschau'n, 
Und  schwort  mit  stolzer  Kampfeslust, 
41  Du  Khein  bleibst  deutsch  wie  meine  Brust.' 
Lieb  Vaterland,  &c. 

4 

So  lang  ein  Tropfen  Blut  noch  glfiht, 
Noch  eine  Faust  den  Desren  zieht, 
Und  noch  ein  Arm  flic  Biichse  spannt, 
Betritt  kein  Feind  bier  deinen  Strand! 
Lieb  Vaterland,  &c. 

5. 

Der  Schwur  erschallt,  die  Woorc  rinnt, 
Die  Falinen  flattern  hoch  im  Wind. 
Am  Rhein,  am  Rhein,  am  dcutschen  Rhein, 
Wir  alle  woll<ni  Huter  sein ! 
Lieb  Vaterland,  &c. 
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AUSTRIAN  NATIONAL  HYMN. 


OESTEREICHISCHES  NATIONALISED. 


WORDS  BY  LAURENZ  LEOP.  HASCHKA  (1797.) 
Moderato. 


MUSIC  BY  J.  HAYDN. 
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1.  Gott     er   -  hal   -  te   Franz   den      Kai  -  ser,    un  -  sera      gu  -  ten    Kai  -  ser 

2.  Ue  -  ber     bid  -  hen  -  de     Ge  -  fil  -  de   reicht  seiu     Seep  -  ter    weit  und 
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Franz !  Hoch  als  Herr  scher,  hoch  als  Wei  -  ser  stent  er  in  des  Rub.  -  mes  Glanz!  Lie 
breit.    Sau  -  Jen  sei  -  nes  Thron's  sind  Mil  -  de,  Bie  -  der-sinn  und  Red  -  lioh  -  keit,  und 
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win  -  det  Lor  -  beer 
sei  -  nem  Wap  -  pen 


rei  -  ser  ihm  zum 
schil-de  strab  -  let 
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die 


wig  gru  -  nen  Kranz! 
Ge-rech  -  tig  -  keit. 


hal  -  te   Franz   den      Kai  -  ser,     un  -  sern       gu  -  ten  Kai  -  ser      Franz ! 
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mit  Tu  -  gen  -  den  zu  schruiick-en,  ach  -  tet  er  der  Sor  -  gen 
zer  -  brachder  Knecht-scbaft   Ban  •  de,    hob     zur     Frei  -  heit    uns      em  • 
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•  werth.Nicht,uni  Vol  -  ker   zu    er  -  dru      en,flammt  in  sei  -  ner  Hand    das  Schwert;  sie  zu 
por!    Fruh  er-leb'    er  deut-scher  Lande    deutscherVol  -  ker  hoch  -  sten   Flor    und  ver- 
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seg-nen,  zu  be  -  glu-cken,  ist  der  Preis, 
neb  -  me  noch    am      Ban  -  de    spa  -  ter   Gruf  t 
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Gott 
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ANONYMOUS. 
Allegro. 


CHARLIE  IS  MY  DARLING. 


*3 


1.  Oh  I  Charlie  is  my  darling,  My 


BE3  * 
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dar  -  ling,  mydar  -  ling,  Oh!  Char- lie  is    my dar  -  ling,  The  young  Chev  -  a -lier.  'Twas 
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on  a  Monday  morning,Kight  early  in  the  year,  When  Charlie  came  to  our  town.The  young  Chevalier.  Oh ! 


Charlie  is  my  darling,  my  darling,  my  darling,  Oh!  Charlie  is  my  darling,  The  young  Chevalier. 
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As  he  cam  marchin'  up  the  street, 
The  pipes  play'd  loud  and  clear; 

And  a'  the  folk  cam  rinnin'  out 
To  meet  the  Chevalier. 
Oh!  Charlie,  etc 

Wi'  Hieland  bonnets  on  their  heads, 
And  claymores  bright  and  clear, 

They  cam'  to  figjht  for  Scotland's  right 
And  the  young  Chevalier. 
Oh!  Charlie,  etc 


They've  left  their  bonnie  Hieland  hills, 
Their  wives  and  bairnies  dear, 

To  draw  the  sword  for  Scotland's  Lord, 
The  young  Chevalier. 
Oh!  Charlie,  etc 

Oh!  there  were  mony  beating  hearts, 
And  raony  a  hope  and  fear; 

And  mony  were  the  pray'rs  put  up 
For  the  younc  Chevalier. 
Oh!  Charlie,  etc 
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BURNS. 

Andante  moderate. 


Scots,  wha  hae  wi'  Wallace  bled,   Scots.wham  Bruce  has  af  -  ten  led,         Welcome  to  your 
j^—  1<*  ^  r— IS        g     i  rt        i    g  g  r-f*  &  r 
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go  -  rybed, 
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Or     to  vie  -  to 
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-  rie!      Now's  the  day     an    now's  the  hour, 
 1  m  3  &  — ■  - — &  =!  m — =1  

i  r ,  r-  i 

1  &  \  t  £ — L-g  *— =t 

1  *  jpH-^  1 

 4,  ,g  

1  ^  y  1 

h^-f'J  ^   ^u-L-l— j— g — 

3?= 


 J*  J 


See  the  front  of  bat  -  tie  lonr;  See  approach  proud  Edward's  pow'r,Chains  and  slav-e  -  rie! 
 *  r-f*  P8    i  1  J*- 
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Wha  would  be  a  traitor  knave? 
Wha  would  fill  a  coward's  grave? 
Wha  sae  base  as  be  a  slave? 

Let  him  turn  an'  flee! 
Wha,  for  Scotland's  king  an'  law, 
Freedom' 8  sword  would  strongly  draw, 
Freeman  stand,  and  freeman  fa', 

Let  him  on  wi'  me! 


By  oppression's  woes  an'  pains, 
By  your  sons  in  servile  chains, 
We  will  drain  our  dearest  veins, 

But  they  shall  be  free. 
Lay  the  proud  usurpers  lowl 
Tyrants  fall  in  every  foe  I 
Liberty's  in  every  blow! 

Let  us  do  or  dee! 
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HEARTS  OF  OAK. 


WORDS  BY  DAVID  GARRICK 
Maestoso. 


DR.  BOYCE. 
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1.  Come  cheer  up,  my  lads,    'tis    to    glo  -  ry   we  steer,    To    add  something  new     to  this 

2.  We   ne'er  see   our  foes    hut  we  wish  them  to  stay,  They  uev  -  er    see    us      hut  they 
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won  -  der  -  f ul  year;  To  hon  -  or    we  can     you,  not  press    you  like  slaves, For 

wish     us      a  -  way;     If  they  run,  why  we   fol   -  low,  and  run     them   a-shore,  And 
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who  are  so  free  as  the  sons  of  the  waves.  I  Hearts  of  oak  are  our  ships,  jol  -  ly 
if      they  wou't  fight  us,    we   can  -  not  do  more.  ) 
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tars     are   our  men,      we      al  -  ways  are  read-y,  stead-y,  boys,  steady,  We'll 
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fight  and  will  con  -  qner   a   -  gain     and    a  -  gain. 
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They  swear  they'll  invade  us  these  terrible  foes, 
They  frighten  our  women,  our  children  and  beans, 
But  should  their  flat  bottoms  in  darkness  get  e'er, 
Still  Britons  they'll  find  to  receive  them  on  shore. 
Hearts  of  oak,  &c. 
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DOWN  AMONG  THE  DEAD  MEN. 


WORDS  BY  DYER. 
^Allegro  vigoroso. 


ABOUT  1700. 


f  emarcato, 
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*"    1.  Here's  a  health    to    the  King,  and  a      last -ing  peace,  To     fac  -  tlon    an  end,  to 
2.  Let  charm     -     ing  beau    -    ty's  health  go  round,  In   whom  ce-Ies-tial 
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wealth  in- crease;       Come,    let's  drink  it  while  we  have  breath, For  there's  no  drink  -  ing 
joys     are   found,         May     con  -  f  u  -  sion  still    pur  -  sue   The     sel  -  fish  wo  -  man  • 
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af  -  ter  death,  And  he  that  will  this  health  de  -  ny,  Down  a  -  mong  the  dead  men, 
ha- ting  crew;  And  they  that   women's  health    de  -  ny,      Down   a  -  mong  the  dead  men, 
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Down  among  the  dead  men, Down,  down,  down, 
Down  among  the  dead  men, Down,  down,  down, 


down,  Down  among  the  dead  men 

down,  Down  among  the  dead  men 
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let  him  lie! 
let     them  lie! 
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smil 
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ing  Bac  -  chus' 
and  wine  their 


joys  I'll  roll,  De  -  ny 
rites  main-tain,  And  their 


no  pleas-ure 
u  -  ni  -  ted 
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to      my    soul;  Let      Bacchus'  health  round  brisk-ly     move,  For    Bacchus      is  a 
pleas  -ures  reign, While   Bacchus' treas  -  ure  crowns  the  board,  We'll  sing     the  joys  that 
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friend  to  Love,  And  he  that  will  this  health  de-ny,  Down  a-mong  the  dead  men, 
both     af- ford;  And  they   that  won't  with    us     comply,     Down   a-mong    the  dead  men,' 
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Down  among  the  dead  men, Down,  down,  down,  down, 
Down  among  the  dead  men,Down,  dowD,    down,  down, 
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Down  among  the  dead  men 
Down  among  the  dead  men 
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let  him  lie! 
let     them  lie! 
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Where        the  sun    -   beams  sweet    -    ly  smile, 


Where        my  Ju    -    lia's     lips  do  smile, 


There's       the  land,  or 
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rallentando. 
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and  fair     ones,       come   and  buy, 


Full     and     fair  ones, 
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YOU  AND  I. 

WORDS  AND  MUSIC  BY  CLARIBEL. 
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1.  We  sat   by  the  riv  -  er,  you  and  I! 
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fade,  and  our  lives  be  sev-er'd  soon,  As  the  two   leaves  were  parted  in  the  stream ! 


2  'Tis  years  since  we  parted,  you  and  I! 

In  the  sweet  summer  time  long  ago, 
And  I  smile  as  I  pass  the  river  by, 

And  I  gaze  into  the  shadow  depths  below, 
I  look  on  the  grass  and  bending  reeds, 

And  I  listen  to  the  soothing  song, 


And  I'envy  the  calm  and  happy  life 
Of  the  river,  as  it  sings  and  flows  along; 

For  Oh!  how  its  song  brings  back  to  me 
The  shade  of  our  youth's  golden  dream? 

In  the  days  ere  we  parted,  you  and  I, 
As  the  two  leaves  were  parted  in  the  stream. 
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GOLDEN  DAYS. 


WORDS  BY  LIONEL  H.  LEWIN. 
A  ndante. 


MUSIC  BY  SIR  ARTHUR  S.  SULLIVAN. 
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1.  Once    in   the  days      of  gold  -  en   weath  -  er, 

Ah !     but  those  days      brought  chan  -  ges      af   -  ter, 
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Days    that  were  al  -  ways 
Clouds    in  the   hap  -  py 
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fair; 
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Love    was   the  world  we 
Care     on    the  lips  that 
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walked  to  -  geth  -  er,  Oh!  what  a  love  was.  there. - 
curl'd         with  laugh  -  ter,      Tears    in   the    ra  -  diant        eyes. ; 
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Fresh  as  a  flow'r  when  rains  are  fall  -  ing,  Pure  as  a  child  that  prays, 
Part  -  ed   a  -  sun  -  der,     worn     with  griev  -  ing,     Wea  -  ri  -  ly  each     one  prays, 
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Once  in  the  gold  -  en  days. 
Ah!       for    the    gold  -  en  days. 


OVER  THE  GARDEN  WALL. 
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_  Vivace. 

BY  HARRY  HUNTER. 
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1.  Oh,  my     love    stood  un-der  the     wal  -  nut  tree, 

2.  But  her       fa  -  ther  stamped  and  her  fa   -   ther  raved, 

3.  One  day       I   jumped  down  on    the    oth   -   er  side, 

4.  But  where  there's  a  will,  there's  al  -  ways      a  way, 


O  -  ver  the  gar  -  den 

O  -  ver  the  gar  -  den 

O  -  ver  the  gar  -  den 

O  -  ver  the  gar  -  den 


wall, 
wall, 
wall, 
wall, 


She     whisper' d  and 
And     like    an  old 
And     she   brave  -ly 
There's  al  -  ways  a 


said    she'd  be 
mad    -  man 
promised  to 
night,    as  well 


true 
he 
be 
as 


to  me, 

be  -  haved, 

my  bride, 
a  day, 
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beau  -  ti  -  ful  hair,  She  was     not   ve  -  ry     tall     so  she    stood    on  a     chair,  And 

ro       -      ses  red,    But  im   -  me  -  di  -  ate   -  ly   I   popped  up  my   head,  He 

"Here's father,  quick,     I  have      an   im -press  -  ion..  he's  bring -ing  a     stick,"  But 

weddings    are  cheap,  So  while   the          old      fel  -  low  was    snor  -  ing  a  -  sleep,  With 
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man  -  y      a   time  have    I   kissed    her  there 
gave  me     a   buck  -  et    of   wa  -  ter  in -stead, 
I    brought  the    im- press-ion     of  half  a  brick 
a       lad    and    a  ladder  she  managed  to  creep 


O  -  ver  the  gar  -  den  wall. 

O  -  ver  the  gar  -  den  wall.. 

O  -  ver  the  gar  -  den  wall. 

O  -  ver  the  gar  -  den  wall. 
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O  -  ver   the   gar  -  den       vail, ....         The     sweet-est   girl     of       all, . 
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night   our  lips      in     kiss  -  es    met,  O  -  ver   the    gar  -  den  wall. 
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THE  CHRISTMAS  TREE 


BY  PERMISSION. 
Con  spirito, 


WORDS  AND  MUSIC  BY  JNO.  H.  RAYMOND. 

(L.L.D.  Vassar  College.) 

Solo. 


comes  this  way,     so    blithe  and  gay,     Up  -  on   the   mer  -  ry    Christ -mas    day,  So 
sleigh-bells  ring  with  a    mer  -  ry  ching,    As      on    the   roofs  the    rein  -  deers  spring;  Gee- 
cakes  and  plums,  and  trumpets  and  drums,  And  lots    of   pret  -  ty     tilings    he    comes;  So 
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mer  -  n  -  ly,  so 
up,     gee -ho I  how 
now     be  quick,  your 

cheer  -  i  -  ly,  With  his 
swift  they  go,  0 
pla  -  ces  take,  And 
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pret  -  ty     as  you 
master's   pret  -  ty 
we   his  jol  -  ly  red 
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pets,  you  see ; 
face  shall  see ! 
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pret  -  ty  toys  for  girls  and  boys,  As 
he  must  call  on  one  and  all  His 
now    he's   near,  he'll   soon     appear,  And 
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this  is  San  -  ta  Claus's  man,  Kriss  Krin  -  gle,  with  his  Christ  -  mas  tree, 
he  is  San  -  ta  Claus's  man,  Kriss  Krin  -  gle,  with  his  Christ  -  mas  tree, 
wel-come  San  -  ta       Claus's    man,     Kriss    Krin  -  gle,  with  his    Christ  -  mas  tree. 
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Jin  -  gle,  jin  -  gle,   jin  -  gle,  Come,  Kriss  Krin  -  gle,  Come  with  your  Christmas  tree 
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yes,  'tis  Kriss!  Kriss,Kriss  with  his  Christmas  tree ;  Kriss,  Kriss  with  his  Christmas  tree 
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MUSIC  BY  CIRO  PINSUTI. 
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1.  If  love 
2  If  I 


were  what  the  rose  is, 
■were  what  the  words  are, 


And  I 

And  love 


were  like  the 
were  like  the 
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leaf, 
tune, 


Our  li  ves  would  grow  to  -  geth  -  er, 
With  doub    -    le^ sound  and  sin  -  gle, 


In  sad 
Delight 


or  sing-mg 
our      lips  would 


weath  -  er, 
min   -  gle, 


Blown  fields 
With  kiss 


or  flower-ful  clo  -  ses, 
es  glad    as   birds  are, 


Green  pleas  -  ure  or  gray 
That  get      sweet  rain  at 
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grief,  If  love      were  what  the  rose  is,  And  I     were  like  the  leaf   If 

noon,  If    I         were  what  the  words  are,     And  love   were  like  the  tune...  ...  If 
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love-...  were  what  the  rose  is, 
I   were  what    the  words  are, 


-«r=  •  r- 


And  I  were  like 
And     love  were  like 


the  leaf! 
the    tune ! 
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3.  If  you 


were  A  -  pril's  la 


dy, 


eres. 


And  I 


were  lord  in 
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leggiero._ 
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May,....         We'd  throw      with  leaves  for  hours,....         And  draw      for       days  with 


flow  -  ers, 


Till    day        and  night  were  sha  -  dy,       And  night    were  hright  like 
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t;      you   were  April's       la  -  dy,     And  i    were  lord  in  May. 
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WORDS  BY  HELEN  MARION  BURNSIDE. 


Allegretto  leggiero. 
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MUSIC  BY  JOSEPH  L.  ROECKEL. 


33: 


A         lit  -  tie  bird  told  me  a  tale  ono day,     Ashe    sat      and  swunj  on  a 
Then  I  kissed  the  letters  with  cheeks  of  flame,  For      on  -  ly  one  hand  would  have 
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lin  -  den  spray,  A     won-der-ful  sto-ry    he  sang    to  me, How  he'd  made  a  nest    in  the 
carved  my  name,  And  I  quite  for  -  got  that  the  tell  tale  bird    In  his   nest   a-bove  might  have 
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old  oak  tree,  How  he'd  made  a  nest  in  the  old  oak  tree, 
seen     or  heard,    In  his    nest    a-bove  might  have  seen  or  heard- 
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"Last  night,"  he  sang,"  in  the  twi  -  light  hush," 
Till  through  the  silence  of  twi  -  light  June, 
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heard 
Some 


afoot  on  the  a  -  corns  crush,  And  some  one  in -to  the  gar  -  den  came,  And 
one  soft   -  ly  whistled   a  tune,  And  oh!    my  heart   beat  fast   and  high,  For  I 
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deep  in  the   oak    tree  carved    a  name!     Someone  in  -  to  the   gar  -  den  came,  And 
knew  that  some  one  was  standing   by,         Oh !  my   heart  beat  fast    and  high,  For  I 


WHAT  A  LITTLE  BIRD  SAID. 


rail. 


sempre  rail. 


201 


deep  in  the  oak  tree  carved  a  name, 
knew      that  some  one  was    standing  by — 


Some  one ! 
Some  one ! 
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Some  met. 
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fleet  as  a  deer  to  the  oak  I  sped,  To  trace  the  name  on  the  rough  old  bark,  With  my 
clo  -  sercame,     and      stooped  his  head, And   then   he    whispered  in-to  mine  ear, 


trembling  fin  -  gers  in  the  dark,  With  my  trembling  fin  -  gers  in  the  dark. 
Words  too  sweet  for  a   bird     to  hear,  Far    too  sweet  for  a     bird      to  hear! 
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WORDS  BY  F.  E.  WEATHERLY 
Andantino  semplice 


MUSIC  BY  JOSEPH  U  ROECKEL. 
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1.  O  -  ver  the  moorlands  gay  and  glad,    He  piped    the  sweet  day  long;.. 

2.  Far  from  the  gorse  and  babbling  rills     She  went    a  -  way   one  day  
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on  -  ly  a  lit  -  tie  moun-tain  lad,  She  loved  to  hear  his  song.  She 
He      is     a  -  lone    up  -  on   the  hills  Pip  -iDg  his  lit  -  tie      lay,  And 
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leaned  from  her  win  -  dow, 
She        has        woo  -  ers 
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way;  He  was     on  -  ly   a    lit  -  tie   moun-tain   lad;    She  watched  for   him  each 

rare,  He        "rives  his  flock  by  her     win  -  dow  seat,  But     she    is  not  there, not 
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Out  on  the  moor  lands    lone  and  sad,    He  weeps  for  the  days' that    were;  He  is 
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Si 


3*2 


TP*" 


accel. 


con  amma. 


1= 


/  dim.  c  raii.    dolce.  tempo  1. 


22= 


221 


side ! . 


On 


ly       a      lit  -  tie  moun-tain 


-£rb  K~\ — — =t 

>-        &        ^  ffcongioja. 

1      e  ^— r  1 

— u_  £  * — w~ 

lad. 


He  is       on   -  ly 


lit  - 


tie      moun-tain  lad, 


But  she 


4 


-»  g 


fee* 


"■Mz*1  

marcato. 


3  *): 


±  ^Jr 


4  E-l  

rj 

H  p=  

#  pesante. 


St 


A  A 


=1  it 


ff. 


206 


THE  TORPEDO  AND  THE  WHALE. 


FROM  "OLIVETTE"  BY  AUDRAN. 


1.  In    the  North  Sea   liv'd   a  whale,       In     the  North  Sea 

2.  All  went  well   un  -  till  one   day,         All   went  well  un  - 

'  3.  "Just  you  make  tracks,"cried  the  whale,"Just  you  make  tracks," 
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liv'd   a  whale! 

Big     in  bone  and 
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till    one   day,  AH   went  well  un  -  till  one  day,  Came   a  strange  fish  in   the  bay, 

cried  the  whale,       "Just  you  make  tracks,"  cried  the  whale, Then  he  lash'd  out  with  his  tail, 
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Big  in  bone  and  large  in  tail, 
Came  a  strange  fish  in  the  bay 
Then   he  lash' d  out  with   his  tail, 
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This  whale  used  un  -  du  -  ly,  To 
This  fish  was  in  -  deed  oh !  A 
The     fish   be  -  ing   load  -  ed,  Then 
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Swag-ger, 
Wool-wich 
and  there 
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The  la  -  dies  loved  him 
The  big  whale  did  not 
That  whale  was  seen  no 
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so!  This  whale  used  un  -  du  -  ly,  To  swag-ger  and  bul-ly,  And  oil!..  and 
know.  This  fish  was  in-deed  oh!  A  Wool-wicli  Tor  -  pe-do!  But  oh!..  but 
mo'!    The  fish  be   -   iiigload-ed,    Then   and  there     ex  -  plo-ded,    And    oh!..  and 
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The  la  -  dies  loved      him  so! 
The  big  whale  did       not  know. 
That  whale  was  seen      no     mo' ! 
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The   la -dies  loved      him  so! 
The  big  whale  did       not  know. 
That  whale  was  seen       no    mo' ! 
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1.  Of        all    the  girls     that  are  so 

2.  Of         all    the  days     with  -  in  the 

3.  My       mas  -  ter,  and     the  neighbors 


smart,  There's 
week,  I 
all,  Make 
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dear  -  ly  love  hut 
game      of       me  and 
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Sal  -  ly; 
one  day; 
Sal  -  ly; 


She  is  the  dar  -  ling  of  my 
And  that's  the  day  that  comes  be 
And   but  for  her    I'd  rath  -  er 
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heart, 
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Sat    -   ur  -  day  and 
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al   -  ley:   There     is      no     la  -  dy      in   the  land     That's  half  so  sweet  as 

Mon-day:      Oh,  then    I'm  dress'd  all      in    my  best,      To      walk  a  -  broad  with 

gal  -  ley.       But  when  my  seven  long    year3  are   out,      Oh,     then  I'll  mar  -  ry 


 l  1  i  ^  ~  rt  si  r 

SALLY  IN  OUR  ALLEY. 


DRINK  TO  ME  ONLY. 


WORDS  BY  BEN.  JOHNSON. 
Andantino. 


&  rn  i 


^  1  1 


9 — v  m  & 


rO*  f*  P«  1 

— 
i — * — 

t—^ — *  1 

-* — i— ^ — _ 



1  1 

^tad  

3^- 

 • 

— ^  

1.  Drink  to    me    on  -  ly   with  thine   eyes,  And  I      will  pledge  with  mine, 

2.  I      sent  thee  late     a   ro   -   sy  wreath,  Not  so    much  hon  - 'ring  thee,. 
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thirst  that  from  the  soul  doth  rise,  Doth  ask  a  drink  di 
thou  there  -  on  didst     on   -   ly  breathe,  And  sent'st    it     back  to 
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But  raisht  I  of  Love's  nec  -  tar  sip,  I  would  not  change  for  thine. 
Since  then  it  grows,  and  smells,  I     swear,  Not  of      it  -  self    but  thee... 
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BEDOUIN  SONG. 


WORDS  BY  BAYARD  TAYLOR. 
Allegro  vivace. 


MUSIC  BY  PAUL  FERRAR. 
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1.  From  the    Des-ert    I  come  to 

2.  Look  from  thy  window  and 

3.  My  steps  are  night  -  ly 
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driven   By  the   fe     -    ver  in     my  breast:. 


I  lie  on  the  sands  be- 
To  hear  from  thy  lat  -  tice 
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In  the  speed  of  my  de  -  sire,. 
And  I  faint  in  thy  dis  -  dain, . 
The  word  that  shall  give    me    rest, . 
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Let  the  night  -  winds 
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win   -   dow     I    stand,..  And  the  mid    -   night.,  hears        my...       cry:....  I 

touch   thy  brow  ..  With  the  heat      of      my  burn   -   ing. ..       sigh,...  And 

door        of    thy  heart,..  And  up-on         thy....  chain   -   ber . .       door,...     And  my 


3^ 


5$ 


love  thee,  I  love  but 
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POETRY  BY  EDWARD  FITZBALL.  MUSIC  BY  SIR  H.  R.  BISHOP. 
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Oh   what   de  -  light..   And  how      bright   was  the 


On    her   tress     -     es  soft  would      light,   And  her 
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FAIR  M  ELAN  IE. 


Piff,      paff,    bang,  Hear  how  goes       the  gun 
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h  h 

Such  ft  hunt 


glo    -  ri  -  ous  fun. 
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Now         the  prince 


draws 


his      hunt-ins;  knife 
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m 
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poco  rit.  a  tempo. 
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FAIR  MELANIE. 


(imitating  a  kiss.) 


There      a  shot, 


bang!. 


Here       is,   ah!  what?. 


2«  «- 


1  3 
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rif. 
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But    I    'will   cease  and      tell  it  not 


is>  — 


f  a  tempo. 
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WORDS  BY  F.  E.  WEATHERLT. 
Allegretto. 


MUSIC  BY  MILTON  WELLINGS. 

Moderato. 


1.  I  can 

2.  We  are 


X  i 


*4 
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Hp-  rrrir  ^ 
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hear  them  o'er  the  meadows, The  old  church-bells  a-chime,  O'er  the  twilight. misty  mead  -  ows, 
drifting  down  the  stream, By  the  darkening  wil  -  low  shore,    In     a  hap-py,gold-en  dream  And  my 
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In  the  sweet  spring  time ;  A-cross  the  stream  we  float,  In  the  old,  old  fer  -  ry 
lov  -  er  rows   no    more;      He  lets     the   old   boat  glide,     He    is  sit  -  ting  at  my 


r 


rrr 
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boat,  And  talk  of  all  the  days  to  come,  In  the  sweet  springtime, 
side,  And  say  -  Ing  that  his  heart    is  mine  For    ev  -  er,  eT  -  er  -  more. 
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AT  THE  FERRY. 


Caminando 
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Row!      row!  un-der    the  stars,      Flow,        stream,  by  thy   sand  -  y  bars! 
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Row!       row!    from   shore   to  shore, 


Love  will  last, 


Love  will  last, 
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love  will    last   for  ev 
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Con  lentezza. 


{si  dag 


But      'tis     long   and    long  a 


g<>, 
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And 


he 
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is  here 
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do     but     sit     and   dream,    and  dream    Be  -  side      the    qui  -  et 
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The      old      boat  still   floats  on, 


As      in      the    years      a  • 


2± 
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-9 — **■ 


- 1     1  ! ~rrr 


gone,    And  thy  words  are   in    my  heart,    my  love,  for     ey  -  er,    ev  -  «»•  more. 


s 
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AT  THE  FERRY. 


piu  animato. 
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Row !      row !  un  -  der    the  stars,      Flow,       stream,  by  thy   sand  -  y   bars ! 
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Row!       row!   from   shore  to  shore,  Love  will  last, 


Love  will  last, 
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accel  e  cres. 


Love  will  last  for   ev  -  er  more. 
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love  will   last   for  ev 
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IN  THE  GLOAMING. 


"WORDS  BY  META  ORRED.  MUSIC  BY  ANNIE  FORTESCUE  HARRISON. 
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Con  anima. 


Will 
It 


you 
was 


think 
best 


of 
to 


me 
leave 


and 

you 


love 
thus, 
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me, 
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for 


did 
you 


once 
and 
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best 
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for 
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was  best  to  leave  you  thus,   Best  for  you  and  best    for  me. 
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AWAKE. 
SONG. 


WORDS  BY  REA 
Andante  grazioso. 


MUSIC  BY  STEPHEN  ADAMS. 
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Awake!  my  pet,  what,s!umb' ring  yet, . 


Wlien  the 
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rail 


a  tempo. 


dark  -  ness  of  yes   -  ter    -    night,   Have  listen' d  long  to  the  lark's  wild 


»■  -m-m-  -m-m-         ~wf       &■  -»-&■  "9" 
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song, 


And  a  -  woke...  with  the  morn-ing  light. 


Awake  !my 


cres. 
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pet, 
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what,  slumb -'ring  yet?. 
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wake, . 


wake, 


my  pet!. 
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AWAKE. 
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Again  and  a  -  gain,  thro'  the  window  pane, . 
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-mi~.     m    +  ml   *  *  *  

peep      -      ing,  So  I  open'd 

-rd— —  .at  -mt  *  

— t — >-i — — H — f1- 

r«  i    r>  "i — H — E 

_  UN    h  I  -fc-U3 

>:-?-«  •  -«~m* — « — e* — m— m — m- 

-  1    M    M  -H  1 

4  44  44    #  -5-  -5- 

r  i  ^  i  fej  ^ — ; 

44444  42  -sT 

!^      _J  _4— 1  1  1 — | — 4_ 

 Bf-TrfT* — w*  *  at  S   a*  1 

r-* — *r  k  1 

bt=  iJ*  *  

sun      -       ny  rays  came 
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rail. 


a  tempo. 


sun 


nyrays     came      creep     -   ing     All  in  at  the    door,   And  along  the 
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I'M  CALLED  LITTLE  BUTTERCUP. 


A  llegretto.  3jt 
 pi  ( — 


FROM    H.  M.  S.  PINAFORE"  BY  ARTHUR  SULLIVAN. 

-r  +     tr  r- 
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Mac 


Sows.   MB9.  Cripps. 
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I'm  called     lit  -  tie      But  -  ter  -  cup,   Dear    lit  -  tie     But  -  ter  -  cup, 


— - — — i  — . — i  

gfv  r  1 

 1  

r  1  

— ■= — n— 

 F  1  

'   «| 

 ^  

i  M — 

4^ 


=p=i 


-p — p- 


IE 


Though 
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I'M  CALLED  LITTLE  BUTTERCUP. 
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fat 
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But  -  ter  -  cup,  Poor   lit  -  tie    But  -  ter  -  cup,  Sweet  lit  -  tie     But  -  ter  -  cup,  I. 
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I've       snuff     and      to      -   bac   -   cy,      And         ex   -   eel   -  lent 
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I'M  CALLED  LITTLE  BUTTERCUP. 


I've 


rib  -  bons  and 
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lac   -  es 
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to 


set 
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of 


pret  -  ty     young      sweet  -  hearts   and  wives. 
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torn   -  my      and     sue   -  cu-lent  chops. 


I've  chick  -  ens  and 
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co  -  nies,  And    pret  -  ty    po   -   lo  -  nies,  And     ex  -  cel-lent  pep  -  per-mint-drops . 
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Then   buy       of      your   But  -  ter  -  cup,    Dear     lit  -  tie      But  -  ter  -  cup,  % 
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But  -  ter  -  cup,  Poor   lit  -  tie  But  -  ter  -  cup,  Come,  of  your  But  -  ter  -  cup  buy. 
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HOLY  MOTHER,  GUIDE  HIS  FOOTSTEPS. 


DUETT  FROM  MARITANA  BY  W.  V.  WALLACE. 


HOLY  MOTHER,  GUIDE  HIS  FOOTSTEPS. 
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:p=p: 


Let  the  wick 


ed  heart 


then 


per  -  ish 
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HOLY  MOTHER,  GUIDE  HIS  FOOTSTEPS. 


rtt. 


friend  him, 
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And     thy   gent   -  lest    pi   -  ty 


H  !  

lend  him. 


i 


=2 


friend  him, 


And     thy   gent   -  lest    pi   -  ty 


lend  him. 
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Lazaimllo. 
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HOLY  MOTHER,  GUIDE  HIS  FOOTSTEPS. 
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ed   heart.,    then  per   -  ish. 


Saint  -  ed    Moth   -     er,  Oh! 


be 


wick 


ed   heart.,    then  per   -  ish. 


Saint  -  ed   Moth  -    er,  Oh! 


be 
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friend  him,  And  thy  gentlest, And   thy  gentlest  pi   -   ty  lend  him. 


Let  the 


friend  him,  And  thy  gentlest,  And  thy  gentlest  pi   -   ty  lend  him. 
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per  -  ish. 


Saint-ed    Moth-  er,  Oh!....  befriend  him  And  thy 
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apiacre. 
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gentlest,     And ...  thy  gentlest      pi     -    ty   lend  him,  And  thy  gentlest,  thy   gent  -  lest 
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KATHLEEN  MAVOURNEEN. 


Andante  e penseroso. 


BALLAD. 


F.  N.  CROUCH. 
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KATHLEEN  MAVOURNEEN. 
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may...    be  for  years,  and     it  m*y  be      for  -  ev-er!     Then     why...   art  thou  si  -  lent, 
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S  In  serving  writs  I  made  such  a  name  I 
That  an  articled  clerk  I  soon  became; 
I  wore  clean  collars  and  a  bran  new  suit 
For  the  pass  examination  at  the  Institute. 
And  that  pass  examination  did  so  well  for  me, 
That  now  I  am  the  ruler  of  the  Queen's  Navee. 
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Was  the  only  ship  that  I  ever  had  seen. 
But  that  kind  of  ship  so  suited  me, 
That  now  I  am  the  ruler  of  the  Queen's  Navee. 
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If  your  soul  isn't  fettered  to  an  office  stool, 
Be  careful  to  be  guided  by  this  golden  rule, — 
Stick  close  to  your  desks  and  never  go  to  sea. 
And  you  all  may  be  rnlers-of  the  Queen's  Navee. 
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LADY  BAIRD. 
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CONDENSED  BIOGRAPHIES 

OF 

CELEBRATED  MUSICIANS, 

ILLUSTRATED    WITH  PORTRAITS. 


Albani. — Mile.  Emma  Albani  was  bora  at 
Plattsburg,  N.  Y.,  in  1850.  She  manifested 
rare  talent  when  very  young,  and  early  became 
a  music-teacher.  As  a  member  of  the  Cathe- 
dral Choir  at  Albany,  she,  one  Sabbath,  at- 
tracted the  attention  of  Brignoli,  who  sought 
an  introduction,  expressed  the  warmest  admi- 
ration for  her  voice,  and  recommended  foreign 
study.  In  1868  she  Avent  to  Paris,  where  she 
remained  two  years  as  a  pupil  of  Duprez,  who 
then  sent  her  to  Lamperti,  at  Milan.  In  the 
summer  of  1870,  she  made  her  debut  in  "  Som- 
nambula."  She  met  with  great  success  through- 
out Italy,  and  appeared  in  London  in  1873, 
where  she  became  at  once  a  sterling  favorite. 
On  her  return  to  America,  she  was  received 
with  the  highest  favor.  Albani's  voice  is  a 
rich  soprano,  with  a  large  compass,  singing  the 
E  flat  in  alto.  Her  style  resembles  that  of 
Patti,  and  it  is  with  pardonable  pride  that 
Americans  pronounce  her  a  bright  star  in  the 
galaxy  of  their  prima  donnas. 

Bach. — Johann  Sebastian  Bach  was  born 
March  21st,  1685,  at  Eisenbach,  Thuringa. 
His  childhood  was  spent  amid  the  lovely 
scenery  surrounding  his  home,  not  far  distant 
from  the  well-known  Wartburg,  where  Luther 
so  long  lived  and  worked.  Unlike  many 
other  great  composers,  Bach  gave  no  evidence 
of  being  an  infant  wonder.  But  he  had  the 
benefit  of  growing  up  in  an  atmosphere  of 
good  music,  and  one,  besides,  that  was  deeply 
imbued  with  the  fervor  of  religion — the  re- 
ligion Martin  Luther  had  taught,  and  of  which 
he  was  soon  to  find  a  glorious  exponent  in 
Bach,  himself.  At  ten  years  of  age,  he  was 
left  an  orphan,  dependent  on  his  brother,  John 
Christopher  Bach,  organist  of  Ohrduff,  who 


was  Sebastian's  first  teacher.  Under  this  in- 
fluence the  boy's  genius  was  soon  apparent. 
He  fairly  devoured  all  that  came  within  his 
reach,  fairly  outstripping  all  the  instruction? 
of  his  tutor  and  leaving  them  far  in  his  rear. 

His  progress  in  the  elements  and  the  higher 
principles  of  music,  in  singing  and  in  organ 
playing  were  surprising  to  all  who  knew  him, 
his  fame  becoming,  as  one  biographer  expresses 
it,  "prodigious."  He  rose  in  musical  rank 
and  work,  and  extended  his  fame  as  a  com- 
poser of  the  highest  order,  until  both  his  name 
and  his  music  have  become  the  admiration  of 
the  lovers  of  music  everywhere.  Bach  had  a 
hot  and  hasty  temper,  and  this  frequently  led 
to  amusing  scenes.  There  is  a  story  told  of 
one  Goiner,  a  talented  organist,  who  worked 
at  one  of  Bach's  churches,  having  struck  a 
wrong  chord  at  a  rehearsal,  whereupon  the  old 
man  flew  into  such  a  passion  that  he  tore  off" 
his  wig  and  threw  it  at  the  unfortunate  organ- 
ist's head,  thundering  out,  "  You  ought  to  have 
been  a  cobbler  instead  of  an  organist." 

Bach  was  a  prolific  writer.  The  long  list 
of  his  works  includes  two  hundred  and  thirty 
complete  cantatas  for  solo,  chorus  and  orches- 
tra ;  three  complete  sacred  oratories,  "  The 
Passion ;"  seven  complete  masses  ;  twenty-one 
shorter  church  services,  with  Latin  words  ;  four 
complete  funeral  cantatas ;  eighteen  cantatas 
for  birthday  and  other  congratulatory  occa- 
sions ;  twenty-eight  motets  for  double  chorus ; 
forty-eight  preludes  and  fugues  for  the  clave- 
cin ;  numerous  toccatas  ;  six  French  suites  for 
the  clavecin,  six  shorter  suites ;  thirty-nine 
long  works  for  the  organ,  with  pedal  obligato ; 
fifteen  inventions  in  two  parts  ;  fifteen  sym- 
phonies in  three  parts;  six  sonatas  for  the 
vioiincello;  six  sonatas  for  the  violin,  with- 
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out  bass ;  various  concertos  for  one,  two, 
three  and  four  harpsichords  or  pianos ;  seven 
overtures  for  instruments ;  the  four  volumes 
of  the  "Clavier-Uebung ;"  the  "Art  of  Fugue ;" 
pieces  for  the  flute,  and  a  host  of  single  pieces, 
far  too  numerous  to  be  mentioned. 

The  great  Schumann  advised  all  young  mu- 
sicians to  make  "  Bach  their  daily  bread ;" 
and  this  is  advice  which  not  only  "  young  mu- 
sicians," but  the  highest  in  the  art,  might  act 
upon  profitably  to  the  end  of  their  lives. 
There  is  no  fathoming  Bach. 

Bach  finally  became  blind,  after  great  suf- 
ferings from  diseased  eyes  and  many  opera- 
tions for  their  relief.  His  health,  too,  gave 
way  with  his  loss  of  vision,  and  on  July  28th, 
1750,  he  quietly  passed  away. 

Balfe. — Michael  William,  was  born  at  Dub- 
lin in  1808.  His  compositions  are  amongst 
the  best  loved  musical  works  in  Britain.  He 
was  eminently  successful  both  as  a  vocalist  and 
as  a  violinist,  but  as  a  composer  he  appears  to 
possess  a  singular  hold  on  the  heart  of  the 
British  public,  and  his  name  in  England  and 
her  Colonies  is  a  household  word.  His  most 
successful  operas  are  "  The  Bohemian  Girl," 
"Satanella,"  "The  Sicilian  Bride,"  "The 
Puritan's  Daughter,"  &c.  His  style  of  writing 
was  delightfully  easy,  simple,  fluent  and  melo- 
dious, with  a  complete  absence  of  the  straining 
after  effect  so  prevalent  amongst  many  com- 
posers of  the  present  day.  Balfe  died  in  1870. 
Some  of  his  ballads,  as  "  Come  into  the  Gar- 
den, Maud,"  appear  destined  to  be  favorites 
for  all  time. 

Beethoven. — Ludwig  Van  Beethoven  was 
born  December  17th,  1770,  at  Bonn,  on  the 
Rhine.  His  father  was  celebrated  as  a  tenor 
singer,  but  was  of  intemperate  habits  and 
wretchedly  poor.  Ludwig's  musical  education 
was  begun  very  early,  with  a  view  to  making 
him  a  profitable  musical  prodigy.  When  but 
eleven  years  of  age,  his  talent  received  high 
praise  in  the  leading  magazines  of  the  day. 
When  seventeen  years  old,  he  visited  Vienna 
and  saw  Mozart,  who  after  hearing  him,  cried 
out,  "  Take  care  of  this  youth  ;  some  day  he 
will  make  a  stir  in  the  world."  He  subse- 
quently became  a  pupil  of  Haydn.    He  con- 


fined his  performances  to  palaces  and  private 
mansions  of  the  nobility  till  1795,  when  he 
began  to  appear  in  public.  At  this  time  he 
was  spoken  of  by  the  critics  as  "a  colossal 
genius." 

In  1800,  Beethoven  became  deaf,  which 
was  to  him  the  most  terrible  affliction.  This 
calamity  finally  compelled  him  to  abandon 
public  efforts,  and  he  gave  himself  wholly  to 
composition.  His  greatest  works  were  pro- 
duced from  1804-1814,  the  "matured  period" 
of  his  life.  Nine  great  symphonies  remain  as 
the  chief  monuments  of  his  genius,  the  last  of 
which  confessedly  "  exhausts  the  resources  of 
instrumental  music."  Masses,  cantatas  and 
many  other  works  also  illustrate  his  greatness. 
Beethoven  died  March  26th,  1827.  "  Nature 
sang  her  requiem  over  him.  Amid  a  fearful 
storm  of  thunder  and  lightning,  his  spirit  took 
its  flight."  Twenty-five  thousand  persons  fol- 
lowed his  remains  to  their  burial,  among  them, 
kings,  princes,  nobles,  poets,  painters,  artists, 
composers  and  the  populace  of  Vienna,  in  the 
cemetery  of  which  city  a  simple  stone  marks 
his  grave  with  the  one  word,  Beethoven. 

Beethoven's  sensitiveness  was  extreme  and 
oftentimes  degenerated  into  caprice,  which 
now  and  then  caused  him  to  neglect  the  com- 
monest rules  of  courtesy.  On  one  occasion  he 
suddenly  left  the  country-house  of  a  nobleman, 
because,  as  he  said,  "  the  baron  annoyed  him 
with  his  excessive  politeness,  and  he  could  not 
afford  to  be  asked  every  morning  if  he  was 
quite  well."  But  these  eccentricities  were 
overlooked  in  consideration  of  his  genius. 

A  writer  in  Watson's  Art  Journal  gives  this 
touching  incident  in  the  life  of  Beethoven,  after 
he  had  become  deaf.  "  When  his  fifth  sym- 
phony was  brought  out  in  Vienna  before  a 
vast  audience  the  crowd  rose  to  their  feet, 
shouting  their  plaudits.  Beethoven,  who  had 
conducted  the  piece  himself,  did  not  turn 
around  to  accept  their  applause,  until  at  last 
a  member  of  the  orchestra  took  him  gently  by 
the  shoulders  and  turned  his  face  that  he 
might  see  the  upstanding  audience  waving 
their  hats  and  handkerchiefs.  The  audience 
then  for  the  first  time  remembered  that  the 
artist  who  had  been  so  charming  their  ears 
was  himself  stone-deaf.  Beethoven,  when  he 
beheld  the  scene,  sat  down  on  a  chair  and 
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wept  like  a  child.  And  many  were  they  that 
wept  with  him."  The  people's  regard  for 
Beethoven  was  most  enthusiastic. 

Chopin. — Frederic  Chopin  was  born  near 
"Warsaw,  in  1809.  He  was  a  superb  pianist, 
and  probably  was  never  excelled  in  his  won- 
derful mastery  over  the  senses  of  his  hearers, 
moving  them  often  to  tears.  His  compositions 
— a  large  number  of  which  are  modelled  on 
the  National  Polish  dances — are  full  of  deli- 
cacy and  refinement,  poetry  and  feeling  com- 
bined with  great  originality.  The  name  of 
Chopin  is  rarely  omitted  from  the  programme 
of  any  concert  of  note.  Chopin  died  at  Paris 
in  1849. 

Essipoff. — Mme.  EssipofF,  the  famous  Rus- 
sian pianist,  was  born  at  St.  Petersburg,  in 
1852,  her  father  being  a  counselor  of  the  court 
and  a  distinguished  musical  amateur.  At 
thirteen  years  of  age  she  entered  the  St.  Peters, 
burg  Conservatory  of  Music,  under  Rubinstein, 
where  she  gained  high  honors.  In  1872  she 
made  her  debut  in  Germany,  and  began  an  ex- 
tended professional  tour.  Her  memory  is 
extraordinary.  She  always  plays  without 
notes,  and  her  repertory  comprises  more  than 
two  hundred  pieces  of  the  highest  classical 
grade.  Her  execution  is  extremely  bold  and 
spirited,  but  always  accords  with  the  severest 
classical  taste. 

Faure. — Jean  Baptiste  Faure  was  born  at 
Moulins,  in  1830.  He  has  written  a  large 
number  of  songs,  but  is  mainly  known  as  one 
of  the  finest  baritones  on  the  operatic  stage  of 
the  present  day.  His  Mephistopheles  in  Gou- 
nod's "  Faust  "  is  a  magnificent  performance, 
vocally  and  dramatically.  He  stands  in  the 
very  first  rank  of  dramatic  singers. 

Gerster. — Austria,  the  "  land  of  voices,"  was 
the  birthplace  of  Etelka  Gerster.  Kaschaw, 
in  Hungary,  was  her  natal  town.  Here  she 
began  her  life,  twenty-seven  years  ago,  and 
spent  her  early  years  without  a  dream  of  her 
coming  distinction.  When  she  was  twelve 
years  of  age  an  amateur  concert  was  arranged 
in  the  village,  and  her  girlish  voice  was  one 
chosen  for  part  therein.  Nothing  marked 
was  expected  from  this  selection.     It  was 


purely  accidental,  as  we  say.  But  Hellmes- 
berger,  the  great  Musical  Director  of  Vienna, 
was  there.  The  girl's  voice  charmed  him,  and 
he  asked  and  received  permission  to  give  the 
child  a  musical  education.  The  effort  proved 
grandly  successful.  The  first  professional  ap- 
pearance of  the  young  singer  was  a  triumph. 
Other  appearances  followed,  and  in  January, 
1876,  when  but  twenty-one  years  of  age,  Gers- 
ter entered  fully  upon  the  stage.  The  Music- 
al Director  of  this  performance,  Carlo  Gardi- 
ni,  of  Venice,  was  enraptured  with  the  young 
artist.  He  became  her  manager,  and  finally, 
her  husband.  Her  voice  is  described  as 
"  lovely,  tender,  pure,  chaste."  Her  singing 
is  well  described  as  pre-eminently  soulful. 

Gounod. — Charles  Gounod,  the  composer  of 
Faust  and  of  many  other  highly  meritorious 
musical  works,  is  a  Frenchman,  now  about 
seventy  years  of  age.  When  the  German 
soldiers  drew  near  to  Paris  in  the  Franco- 
Prussian  war,  this  hero  abandoned  his  home, 
and  sought  refuge  in  London.  He  was  of  a 
most  erratic  temperament.  He  began  studies 
for  the  Romish  priesthood,  but  falling  desper- 
ately in  love,  he  abandoned  the  holy  orders 
and  married.  When  he  fled  to  London  he 
abandoned  his  family,  accepting  a  home  under 
the  roof  of  a  wealthy  family  named  Weldon, 
who  resided  in  Charles  Dickens'  old  house  in 
Travistock  Square.  Here  he  remained  three 
years,  doing  some  good  musical  work.  He  at 
last  returned  to  Paris,  leaving  his  affairs  with 
the  Weldons  in  anything  but  a  pleasant  shape. 
Law  suits  and  bitterness  followed,  but  Gounod 
remained  with  his  family,  enjoying  a  peaceful 
old  age,  honored  by  French  society  and  sur- 
rounded by  French  artists. 

His  genius  and  capacity  as  a  cornposer  are 
unquestionably  of  a  high  order,  but  yet  of  an 
erratic  sort,  which  found  congenial  play  in  the 
wierd  scenes  of  "Faust."  Not  many  com- 
posers could  have  done  so  grandly  by  such  a 
subject,  and  were  it  Gounod's  only  work,  it 
would  suffice  to  guarantee  his  lasting  fame. 

Handel.  —  George  Frederick  Handel  was 
born  at  Halle,  Upper  Saxony,  February  24th, 
1684;  and  died,  April  13th,  1759,  on  Good 
Friday,  the  very  day  on  which  he  had  long 
wished  to  meet  his  end.    Of  all  the  illustrious 
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names  inscribed  on  the  roll  of  master-musicians, 
none  is  more  revered  than  this  great  man's. 
It  is  inseparably  associated  with  the  grandest 
narratives  of  the  Bible,  which  he  indissolubly 
wedded  to  the  most  exalted  musical  strains. 
For  nearly  two  centuries  Handel's  great  works 
have  lived ;  and  they  are  to-day  as  welcome 
everywhere,  as  are  the  flowers  of  Spring. 
Thousands  and  tens  of  thousands  of  hearts  have 
been  moved  and  melted  by  the  "  Messiah ;" 
and  yet  to-day,  ten  thousands  of  other  hearts 
love  it,  and  sing  it,  with  unabated  admiration. 

Handel's  father  designed  him  for  the  pro- 
fession of  law ;  but  seeing  the  boy's  love  for 
music,  he  forbade  him  to  touch  any  musical 
instrument,  or  to  attend  musical  entertain- 
ments. 

Though  a  native  of  Germany,  yet  Handel 
spent  most  of  his  time  in  England,  where  he 
enjoyed  the  special  personal  favor  of  the 
then  Prince  of  Wales.  Among  his  works  now 
in  the  Queen's  library  are  no  less  than  fifty 
operas  ;  eight  of  them  in  German,  twenty-six 
in  Italian,  and  sixteen  in  English.  There  are 
also  twenty  oratorios,  with  an  immense  quan- 
tity of  church  music,  cantatas,  songs  and  in- 
strumental pieces. 

Handel  never  became  master  of  the  spoken 
English,  and  some  of  his  blunders  of  speech 
were  quite  amusing.  He  was  exceedingly 
irascible  when  conducting  important  perform- 
ances. He  was  notoriously  averse  to  the  tuning 
of  instruments  in  full  orchestra.  This  was 
always  done  beforehand.  On  one  occasion  a 
mischievous  fellow  having  access  to  the  pre- 
pared instruments  put  them  all  out  of  tune. 
Handel  was  in  position  to  conduct  when  the 
first  burst  of  discord  came,  which  so  frenzied 
him  that  he  tore  off*  his  immense  wig,  kicked 
to  pieces  a  double-bass,  flung  a  kettle-drum  at 
the  head  of  the  leader,  and  stood  before  the 
foot-lights  snorting  with  rage  and  choking 
with  passion.  It  was  only  on  special  request 
of  the  Prince,  who  was  present,  that  he  re- 
sumed his  wig  and  proceeded  with  the  opera. 

Handel  became  blind,  but  he  still  composed 
and  played  on  the  organ,  being  led  to  his  seat 
and  to  the  front  to  receive  the  plaudits  of  the 
people.  It  is  told  that  on  one  occasion,  when 
he  was  at  the  organ,  the  great  singer,  Beard, 
rendered  the  pathetic  colo  of  the  sightless  hero, 


Samson,  in  a  most  impressive  manner.  As 
Handel  was  giving  the  grand  accompaniment 
of  the  "  Total  Eclipse,"  he  turned  pale  and 
trembled,  and  many  of  his  audience  were 
moved  to  tears  when  the  blind  master  was  led 
forward  to  receive  their  applause  at  its  end. 

Other  infirmities  crept  on  apace.  He  knew 
that  death  was  near,  but  at  peace  with  God 
and  man,  he  patiently  awaited  his  departure, 
which  came  just  when  he  looked  for  it. 

Hauck. — Miss  Minnie  Hauck  is  a  most  dis- 
tinguished American  prima  donna.  From 
about  1867,  she  filled  prominent  parts  in  the 
leading  operas,  especially  in  Paris,  London, 
Vienna  and  Berlin.  The  Emperor  of  Ger- 
many created  her  Singer  of  the  Imperial  Court, 
and  the  Queen  of  Belgium  conferred  on  her 
the  Order  of  the  Star. 

Her'  career  began  in  1866,  she  then  being 
about  fifteen  years  of  age.  Max  Maretzek 
then  became  her  patron,  and  her  bright  so- 
prano voice  was  rapidly  developed  under 
Errani,  her  first  teacher.  Her  debut  was  made 
under  her  patron  at  Winter  Garden,  New 
York  City.  After  singing  with  Parepa  and 
Kellogg,  she  was  sent  abroad  for  study,  and 
most  faithfully  did  she  improve  her  opportuni- 
ties, by  which  she  rose  to  her  present  well- 
deserved  eminence. 

Haydn. — Francis  Joseph  Haydn  was  born 
March  31st,  1732,  at  Rohrau,  a  small  village 
near  Vienna.  He  died  at  Vienna,  May  31st, 
1809.  His  father  was  a  poor  wheelwright, 
living  in  an  humble  but  happy  way,  and  mus- 
ical evenings  of  an  unassuming  kind  were  fre- 
quently enjoyed  by  the  Haydn  family.  A 
relative  of  the  family  present  at  one  of  these 
home  concerts  was  amazed  at  the  precision 
with  which  the  little  boy  was  beating  time, 
and  being  himself  a  musician  he  proposed  to 
attempt  an  education  for  the  lad.  This  was 
the  musical  start  of  the  great  composer  of 
"  The  Creation."  He  made  great  progress  at 
his  music  and  soon  became  famous,  composing 
his  first  opera  when  but  twenty  years  of  age. 

Haydn  composed  all  his  productions  slowly 
and  very  carefully,  yet  his  works  are  exceed- 
ingly numerous,  comprising  118  symphonies, 
83  quartettes,  24  trios,  19  operas,  5  oratories, 
163  songs  for  the  baritone,  24  concertos  for 
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different  instruments,  15  masses,  19  smaller 
church  pieces,  44  sonatas  for  the  piano,  12 
German  anti  Italian  songs,  the  harmony  and 
accompaniment  to  365  old  Scottish  songs,  be- 
sides an  immense  number  of  pieces  for  differ- 
ent instruments.  In  1760,  he  wrote  his 
beautiful  symphonies  (a  style  of  composition 
in  which  he  surpasses  all  other  composers). 
The  greater  number  of  his  magnificent  quar- 
tettes also  appeared  about  this  time.  Haydn 
led  a  very  religious  life.  He  says :  "  I  was 
never  so  pious  as  when  engaged  upon  the 
'Creation.'  I  fell  on  my  knees  daily  and 
prayed  earnestly  to  God  that  He  would  grant 
me  strength  to  carry  out  the  work  and  to 
praise  Him  worthily."  Thus,  in  his  sixtieth 
year,  he  completed  and  gave  to  the  world,  his 
sublime  work,  "  The  Creation."  The  high 
rank  assigned  to  Haydn  by  his  illustrious 
compeer,  Mozart,  appears  in  the  keen  reply 
the  latter  made  to  a  musical  critic.  "  Sir," 
said  Mozart,  "  if  you  and  I  were  both  melted 
down  together,  we  should  not  furnish  materials 
for  one  Haydn. 

Haydn's  death  occurred  while  the  French 
army  was  bombarding  Vienna,  and  when  an 
occasional  shot  was  falling  in  his  garden.  The 
patriotism  of  the  old  man  was  so  aroused  that 
he  was  carried  to  his  piano,  where  he  played 
three  times  and  sang  his  own  "  God  preserve 
the  Emperor."  He  was  so  overcome  by  his 
effort  that  he  sank  into  a  stupor  from  which 
he  never  rallied. 

Joachim. — Joseph  Joachim,  the  greatest  of 
living  violin-players,  was  born  at  Kitsee,  a  vil- 
lage near  Pressburg,  June  28,  1831.  He 
began  to  play  the  violin  at  five  years  of  age. 
When  only  seven  years  old,  he  played  a  duet 
in  public  with  his  master  (Szervacsinsky)  with 
great  success.  In  1841  he  became  a  pupil  of 
Boehm,  in  Vienna,  and  in  1843  went  to  Leip- 
zig, where  he  remained  for  several  years  study- 
ing with  David.  He  visited  London  for  the 
first  time  in  1844.  His  continued  success  as  a 
solo  and  quartet  player,  extending  now  over  a 
period  of  more  than  30  years,  is  probably 
without  a  parallel.  He  married  Amalia 
Weiss,  the  celebrated  contralto  singer,  in  1863. 
In  1877  he  received  the  honorary  degree 
of  Doctor  of  Music,  from  the  University  of 


Cambridge.  Purity  of  style,  without  pedantry ; 
fidelity  of  interpretation  combined  with  a  pow- 
erful individuality — such  are  the  main  charac- 
teristics of  Joachim,  the  violinist  and  the 
musician.  A  master  of  technique,  surpassed 
by  no  one,  he  now  uses  his  powers  of  execution 
exclusively  for  the  interpretation  of  the  best 
music.  Undoubtedly  his  most  important  and 
most  successful  work  is  the  Hungarian  Con- 
certo (Op.  11),  a  creation  of  real  grandeur, 
built  up  in  symphonic  proportions,  which  will 
hold  its  place  in  the  first  rank  of  masterpieces 
for  the  violin. —  Grove's  Dictionary  of  Music. 

Kellogg. — Clara  Louise  Kellogg  is  a  native 
of  New  York,  where  she  did  much  of  her  early 
work,  and  where  many  of  her  finest  triumphs 
have  been  gained.  Her  voice  is  a  high  so- 
prano, of  great  clearness  and  purity  and  with 
close  and  fine  quality.  It  is  capable  of  ren- 
dering the  tenderest  inflections  in  the  most 
effective  manner.  Her  intonations  are  re- 
markably correct  and  her  acting  is  a  fine  ex- 
ponent of  her  singing.  Her  public  work  is  all 
characterized  by  a  fine  intelligence  and  a  mark- 
ed ingenuousness  that  wins  for  her  hosts  of 
friends.  Her  best  operatic  part  is  that  of 
Margherita  in  "  Faust."  Her  conception  of  it 
is  purely  her  own,  but  none  better  can  be 
found. 

Many  interesting  incidents  from  such  a 
career  as  hers  could  be  cited.  We  give  one 
only.  When  Miss  Kellogg  and  Madame  Pau- 
line Lucca  were  singing  as  rivals  in  St.  Louis, 
the  Germans  rallied  for  Lucca  and  the  Amer- 
icans for  Kellogg.  On  the  night  of  Lucca's 
first  appearance  the  Germans  took  up  a  sub- 
scription and  presented  her  a  bouquet  of  flowers 
costing  $35.  On  the  following  day  the  brokers 
on  'Change  subscribed  $125  for  a  testimonial  to 
Kellogg.  It  was  a  turret  of  rare  roses  nearly 
eight  feet  high,  and  was  laid  at  her  feet  during 
one  of  her  operatic  performances,  amid  thun- 
ders of  applause.  But  the  thing  did  not  rest 
here.  The  Germans  became  excited  in  their 
turn,  and  resolved  to  outshine  the  Americans. 
They  raised  over  $200,  and  gave  the  fair  song- 
stress an  exquisite  wreath,  lined  with  pure 
gold.  The  house  was  crowded  when  the  pre- 
sentation was  made,  and  Lucca  was  over- 
whelmed in  boisterous  plaudits.    The  Lucca 
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party  was  in  hopes  that  this  would  prove  a 
settler.  It  only  incited  the  friends  of  Kellogg 
to  a  fresh  exertion.  They  turned  out  in  force 
and  gave  her  a  magnificent  gold  medal  and 
chain,  costing  nearly  $350.  There  were  no  fur- 
ther presentations  at  this  time,  but  the  offerings 
made  to  Kellogg's  genius  are  innumerable. 

Ketten. — The  name  of  Henri  Ketten  is  fam- 
iliar to  Australians  as  one  of  the  most  success- 
ful pianists  who  has  yet  visited  the  colonies. 
As  a  pianist  he  excels  in  the  airy,  delicate 
compositions  of  Chopin,  his  execution  is  very 
great,  and  his  touch  extremely  beautiful. 
Ketten's  power  to  entertain  large  audiences 
was  exemplified  by  his  giving  recital  after  re- 
cital, single-handed,  all  over  the  Colonies.  In 
the  lighter  grades  of  concert  music  he  was 
unsurpassed,  either  in  the  interpretation  of  the 
works  of  others,  or  in  the  rendering  of  his  own 
melodious  compositions.  Ketten  had  a  splen- 
did talent  for  improvising.  His  playing  was 
characterized  by  absolute  correctness,  and,  at 
all  times,  his  individuality  was  strongly 
marked.  We  learn  that  he  died  in  1883,  at  a 
comparatively  early  age. 

Lind. — Jenny  Lind  was  born  at  Stockholm, 
October  6,  1820.  She  made  her  debut  at  the 
Opera  in  her  native  city,  in  1838,  as  Agatha  in 
Weber's  "  Freischutz,"  studied  under  Garcia  in 
1841,  and  made  her  first  appearance  in  London 
in  1847.  Since  the  days  when  the  world  fought 
for  hours  at  the  pit  door  to  see  the  seventh 
farewell  of  Siddons,  nothing  had  been  seen  in 
the  least  approaching  the  scenes  at  the  entrance 
of  the  theatre  when  Mile.  Lind  sang.  Prices 
rose  to  a  fabulous  height.  In  short,  the  town, 
sacred  and  profane,  went  mad  about  "the 
Swedish  Nightingale."  Ladies  constantly  sat 
on  the  stairs  at  the  Opera,  unable  to  penetrate 
further  into  the  house.  Her  voice  was  a  soprano 
of  bright,  thnlling,  and  sympathetic  quality, 
from  D  to  D,  with  another  note  or  two  occa- 
sionally available  above  the  high  D.  She  had 
also  a  wonderfully  developed  length  of  breath, 
which  enabled  her  to  perform  long  and  difficult 
passages  with  ease,  and  to  fine  down  her  tones 
to  the  softest  pianissimo,  while  still  maintaining 
the  quality  unvaried.  Her  execution  was  very 
great,  her  shake  true  and  brilliant,  her  taste  in 


ornament  altogether  original,  and  she  usually 
invented  her  own  cadenze.  Her  final  appear- 
ance in  Opera  took  place  in  1849,  after  which 
she  appeared  only  on  the  more  congenial  plat- 
form of  the  concert-room,  and  here  her  triumphs 
in  Oratorio  were  recorded  as  grand  inspirations, 
while,  on  the  other  hand,  the  wondrous  effect 
with  which  she  sang  a  simple  ballad  can  never 
be  forgotten  by  those  Avho  heard  it.  In  1852 
she  married  Otto  Goldschmidt. —  Grove's  Dic- 
tionary. 

Liszt. — The  great  pianist,  Liszt,  was  born  in 
1811,  near  Pesth,  in  Hungary.  His  father  was 
an  excellent  musician,  who  put  the  boy  under 
instruction  when  he  was  but  six  years  old,  and 
who  kept  him  steadily  at  work  for  many  years. 
Before  he  was  nine  years  old  he  played  the 
most  difficult  music  at  concerts,  and  extemp- 
orized upon  airs  suggested  by  the  audience. 
When  ten  years  old  he  played  so  charmingly 
in  a  concert  that  the  great  Beethoven  came 
forward  and  embraced  him.  When  about  twen- 
ty years  of  age  he  secluded  himself  for  five 
years  of  hard  study,  after  which  he  entered  on 
his  triumphal  march  over  Europe.  From  1836 
to  1848  he  was  the  idol  of  the  continent.  It 
was  said,  the  very  sheets  between  which  he  slept 
were  torn  into  shreds  and  treasured  as  me- 
mentos. In  1848,  Liszt  abandoned  public  per- 
formences  and  settled  as  musical  conductor  at 
Weimar,  where  he  remained  for  twenty  years, 
having  many  distinguished  pupils.  In  1868 
he  joined  a  religious  order  in  Rome,  and  de- 
voted himself  to  musical  instruction.  Liszt 
introduced  many  improvements  in  fingering 
and  other  matters,  to  a  great  extent  revolution- 
izing piano  playing.  He  may,  indeed,  be  re- 
garded as  the  best  representative  of  the  modern 
style  of  the  art.  Daunreuther  speaking  of 
Liszt,  in  1878,  said:  "Now  at  sixty-six  years 
of  age,  he  is  a  perfect  wonder  as  a  player." 

Under  date  of  May  1st,  1882,  a  writer  from 
Weimar,  thus  sketches  the  Liszt  of  to-day : 

"Among  the  greatest  living  composers  I 
could  not  mention  one  whose  name  appears 
oftener  in  music  and  art  journals,  or  on  pro- 
grammes, than  that  of  Liszt.  Even  among  the 
heroes  of  the  past,  not  one  could  be  named  who 
lived  to  see  his  name  so  much  before  the  public. 
Notwithstanding  some  reports  to  the  contrary, 
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Liszt  is  robust  and  vigorous.  He  rises  as  early 
as  five  or  half-past,  takes  extended  walks,  and 
is  still  a  hard  worker.  While  he  is  almost 
visited  to  death,  he  has  a  pleasant  smile  for 
every  caller.  No  wonder  he  is  so  popular. 
On  the  promenade  old  and  young  alike  turn  to 
observe  him,  as  he  goes  on  his  way,  lifting  his 
hat  every  few  moments  in  recognition  of  some 
acquaintances.  Even  the  domestics  speak  of 
him  as  'the  dear  master,'  for  he  has  benefited 
so  many,  in  one  way  or  another,  that  every  one 
loves  him. 

"From  four  to  six  o'clock  on  three  days  of 
the  week  he  gives  gratuitous  lessons  to  young 
artists.  When  some  wealthy  person  gives  a 
large  sum  of  money  to  a  good  cause,  generally 
much  ado  is  made  of  it,  though  it  caused  him 
no  effort  nor  perceptible  loss,  but  what  can  we 
say  when  a  man — the  greatest  of  all  ages  in  his 
art — gives  of  his  precious  time  the  amount  of 
one  day's  labor  out  of  each  week  for  the  benefit 
of  young  pianists.  The  word  generosity  does 
not  cover  such  a  deed. 

"Among  his  students  there  are  some  fine 
young  artists.  Now  and  then  some  presump- 
tuous young  man,  or  woman,  whose  technique 
and  musical  ability  exist  mainly  in  his,  or  her, 
own  imagination,  calls  on  the  master  with  the 
intent  of  becoming  his  pupil.  I  happened  to 
be  present  at  such  a  time.  The  kind-hearted 
master  made  many  corrections  and  even  played 
several  pages  of  the  piece  to  the  would-be 
virtuoso,  but  at  last,  when  he  could  endure  it 
no  longer,  he  informed  the  aspiring  youth  that 
he  did  not  know  anything  and  that  the  air 
outside  would  be  better  for  him.  Well,  I 
suppose  the  young  man  considered  it  an  honor 
even  to  be  '  kicked  out '  by  Liszt." 

Be  this  as  it  may,  he  left,  as  many  another 
of  similar  spirit  had  done  before  him. 

Mendelssohn. — Felix  Mendelssohn  was  born 
at  Hamburg,  of  Jewish  parents,  in  1809,  and 
first  appeared  in  public  at  a  concert  at  Berlin 
in  1818.  When  in  his  12th  year,  Felix  seems 
to  have  begun  systematically  to  compose.  To 
that  year  are  attributable  over  50  works,  and 
the  following  years  show  the  same  incessant  and 
varied  productions,  including  Trios,  Quartets, 
Sonatas,  Songs,  and  Part  Songs,  Fugues,  and 
email  Operas.  From  his  earliest  productions  to 


the  end,  the  most  extraordinary  neatness  and 
finish  characterize  Mendelssohn's  manuscripts. 
His  power  of  extemporizing  was  at  all  times 
remarkable ;  he  was  a  great  pianist  and  a  mag- 
nificent organist.  In  1829  he  went  to  England, 
and  henceforward  became  so  popular  and  so  well 
known  in  the  provinces  as  well  as  in  London, 
that  he  was  looked  upon  as  half  an  Englishman. 
His  first  important  work  was  founded  on 
Shakespeare,  his  last  was  brought  out  in  Birm* 
ingham;  and  his  "Scotch  Symphony"  and 
"Hebrides  Overture"  indicate  how  deeply  tho 
scenery  of  Britain  influenced  him.  Mendels- 
sohn died  in  1847.  His  best  known  works  are 
the  Oratorios  "Elijah,"  "St.  Paul"  and  the 
"  Lobgesang,"  the  settings  of  the  Psalms  of 
David  and  the  famous  "  Lieder  ohne  Worte " 
for  Piano,  besides  Symphonies,  Overtures, 
Quartets,  Quintets,  Concertos,  Cantatas,  piano- 
forte Solos,  and  a  great  quantity  of  other  works. 

Meyerbeer. — Giacomo  Meyerbeer,  born  at 
Berlin,  of  Jewish  parents  in  1794.  He  played 
in  public  at  seven,  and  two  years  later  was 
reckoned  one  of  the  best  pianists  in  Berlin. 
From  an  early  age  he  showed  much  talent  for 
composition,  and  subsequently  became  one  of 
the  most  remarkable  dramatic  composers  of 
this  century.  His  most  successful  operas  are 
"Robert  le  Diable "—written  in  1831— the 
"Hugenots"  (1836),  "Le  Prophele"  (1843), 
"  L'Etoile  du  Nord  "  (1854),  "  Dinorah  "  (1859) 
and  "L'Africaine"  (1863).  He  was  com- 
posing for  the  latter  opera  for  25  years,  and 
his  excessive  anxiety  about  his  operas  led  him 
to  change  and  re-compose  and  re-cast  this  and 
other  works,  until  the  final  form  retained  little 
likeness  to  the  original.  Meyerbeer  died  in 
1864.  He  wrote  many  less-known  Operas, 
Cantatas  and  a  considerable  quantity  of  in- 
cidental music.  Many  of  his  songs  with  piano- 
forte accompaniment  are  published,  the  best 
known  of  which  are  the  "  Fishermaiden  "  and 
the  bass  song  "  Le  Moine." 

Mozart. — Wolfgang  Amadeus  Mozart  was  . 
born  January  27th,  1756,  at  Salzburg,  Ger- 
many, where  his  father,  who  was  a  most  up- 
right man,  was  engaged  in  musical  pursuits. 
Wolfgang  showed  his  genius  for  music  when 
hardly  more  than  a  babe.  When  he  could  scaroe 
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reach  up  to  the  keys  of  the  old-fashioned  piano, 
he  would  amuse  himself  picking  out  and  dwell- 
ing on  the  simple  harmonies.  He  was  put 
under  instruction  when  four  years  old ;  soon 
after  which  he  composed  small  pieces  which 
his  father  noted  down.  At  seven  years  of  age 
he  performed  wonderfully  on  the  piano,  organ 
and  violin,  besides  being  an  accurate  com- 
poser. The  family  made  a  tour  of  the  continent 
soon "  after,  when  the  lad  and  his  very  gifted 
sister  aroused  enthusiasm  among  the  very  high- 
est classes.  They  Avere  summoned  from  palace 
to  palace,  and  performed  before  the  most  of 
Europe's  crowned  heads.  Before  he  was  ten 
years  old,  he  had  composed  six  sonatas ; 
"  Gulimathus  Musicus,"  for  full  orchestral  use  ; 
and  one  small  oratorio.  When  twelve  years 
old,  he  wielded  the  conductor's  baton  for  the 
first  time. 

In  1784,  Mozart  began  a  record  of  his  pub- 
lications. In  the  first  six  months  of  1791,  he 
produced  nearly  fifty  compositions  of  various 
characters,  including  his  last  great  opera,  the 
"  Magic  Flute."  The  "  Requiem  "  was  Mozart's 
final  effort.  He  wrote  it  under  a  presentiment 
ef  impending  death.  It  was  finished  while, 
as  he  said,  he  had  "  the  taste  of  death  on  his 
tongue."  On  his  death-bed  he  sang  its  alto, 
three  friends  assisting  him  in  the  other  parts, 
until  he  fell  into  a  delirium  from  which  he 
never  rallied.  He  died  the  same  night,  De- 
cember 5th,  1791.  He  was  buried  on  a  storm)r, 
snowy  day,  in  a  common  grave,  in  St.  Mark's 
ground  at  Vienna,  and  when  the  exact  spot 
was  sought  to  erect  a  monument  thereon,  it 
could  not  be  identified.  So  was  lost  the  clue  to 
Mozart's  resting  place.  But  he  lives  in  the 
hearts  of  men.  His  works  are  masterpieces, 
as  the  musical  world.  No  wonder  Schubert 
said:  "O  Mozart!  immortal  Mozart!  how 
many  and  what  countless  images  of  a  brighter 
world  hast  thou  stamped  on  our  souls ! " 

Nrlsson. — Madame  Christine  Nilsson  was  a 
countrywoman  of  Jenny  Lind — a  second  great 
soprano  which  Sweden  gave  the  world.  Her 
greatest  triumphs  were  scored  in  opera,  where 
she  is  an  acknowledged  queen;  but  she  was 
also  famous  for  her  ballad  and  song-singing. 
She  was  born  in  1843,  at  a  farmhouse  between 
Wexio  and  Christianstad  in  Swaland,  Sweden. 


After  she  had  reached  the  zenith  of  her  fame, 
in  1876,  she  visited  her  old  home  again,  scat- 
tering benefactions  among  her  kinspeople  and 
former  neighbors.  In  personal  appearance  she 
is  described  as  having  "  a  tall,  well-proportioned 
figure,  a  noble  and  finely-chiseled  countenance, 
in  which  two  large,  bright-blue  eyes  now  touch- 
ingly  glance,  and  now  flash  with  passionate 
expression." 

Patti. — Adelina  Patti  frankly  admits  that 
she  was  born  February  19th,  1843.  Her 
parents  were  theatrical  people;  her  father,  a 
Sicilian ;  her  mother,  a  Roman ;  she  herself 
being  born  in  Madrid  and  brought  up  in  New 
York.  She  learned  the  English,  Italian, 
French  and  Spanish  languages.  Patti's  half- 
brother,  by  a  previous  marriage,  was  Barilli,  a 
good  singer,  who  taught  her  music  in  a  thor- 
ough and  systematic  manner.  Strakosch  did 
what  he  could  at  a  later  day  in  perfecting  this 
accomplished  artist.  As  a  child,  Adelina  was 
passionately  fond  of  music  and  acting.  She 
attended  wherever  her  parents  played  or  sang) 
and  rehearsed  the  operas  over  by  herself  in  her 
own  room  at  home.  When  seven  years  old, 
she  appeared  as  a  concert  singer.  She  was 
then  so  small  that  when  singing,  she  stood  on 
a  table  beside  the  piano,  at  which  her  lame 
sister,  Carlotta,  presided.  These  efforts  were 
very  remunerative,  and  during  a  time  of 
financial  stringency,  she  maintained  the  family 
by  her  own  singing. 

When  but  fifteen  years  old,  she  appeared  in 
the  leading  part  of  "  Lucia  di  Lammermoor," 
at  the  New  York  Academy  of  Music.  She  was 
a  mere  child  in  stature  at  that  time,  but  success 
attended  her  even  then,  and  thus  she  started  on 
her  wonderful  career. 

It  has  been  said  of  Adelina  Patti  that  she 
is  "  one  of  those  rare  singers  who  appear  at  long 
intervals  on  the  musical  horizon  to  revive  not 
only  the  hopes  of  managers,  but  the  enthusiam 
of  the  public."  Richard  Grant  White,  who 
questions  Patti's  title  as  "a  great  prima 
donna,"  confesses  that  she  "  sings  with  perfect 
method,  the  highest  finish,  and  in  unexception- 
able taste." 

Rees. — Alice  Rees  was  born  at  Ballarat, 
Victoria,  in  1863,  and  is,  undoubtedly,  the  moat 
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promising  Australian  singer  living.  Almost 
before  she  could  speak  she  began  to  learn  sing- 
ing, and  at  the  early  age  of  14  she  made  her 
debut  at  the  Town  Hall,  Melbourne,  creating  a 
furore.  Shortly  after  she  had  the  misfortune 
to  lose  her  father,  who  up  to  that  time  had 
been  teaching  her,  and  she  was  thus  thrown 
on  her  own  resources  early  in  life.  Miss 
Rees  studied  for  some  time  under  Mme.  Cham- 
bers, appearing  on  the  concert  platform  at 
intervals.  In  1880,  she  sang  in  Oratorio  with 
the  same  marked  success.  In  1881,  she  accept- 
ed an  engagement  to  sing  in  Sullivan's  Comic 
Operas  in  a  tour  through  Australia  and  New 
Zealand,  and  besides  appearing  in  "  Pinafore," 
"  The  Pirates,"  and  "  Patience,"  (in  the  title 
role  of  which  she  was  the  original  in  Australia) 
she  sang  the  principal  soprano  parts  in  "  Mari- 
tana,"  the  "  Bohemian  Girl,"  and  "  Sonnam- 
bula."  In  1882,  her  talents  were  recognized 
by  her  appointment  as  principal  Soprano  at 
the  first  musical  festival  ever  held  in  Australia. 
The  following  year  Miss  Rees  made  her  first 
appearance  in  Italian  opera  at  Melbourne, 
traveling  through  the  Colonies  and  singing  in 
"  Sonnambula,"  "  Lucia,"  (title  roles)  as  Gilda 
in  "  Rigoletto,"  and  as  the  page,  Edgar,  in 
"  Un  Ballo  in  Maschera."  Her  dramatic 
abilities  quickly  developed,  and  her  singing 
in  these  Operas  created  extraordinary  en- 
thusiasm, and  drew  crowded  houses.  For  so 
young  and  gifted  an  artiste,  there  seems  to  be 
a  bright  future,  which  we  may  fairly  hope  to 
see  soon  developed  in  the  great  musical  cen- 
tres of  the  world.  Miss  Rees  has  a  pure, 
bright  soprano,  reaching  from  B  flat  to  E  flat. 
Her  intonation  is  perfect,  her  upper  notes 
clear  and  distinct,  and  her  execution  very 
brilliant.  With  the  development  that  will 
follow,  it  is  difficult  to  predict  to  what  heights 
she  may  attain.  Australia  may  well  be  proud 
of  such  a  prima  donna. 

Rossini. — Gioacchimo  Rossini,  born  at  Pes- 
aro  in  1792  ;  died  in  1868,  one  of  the  greatest 
dramatic  composers  that  ever  lived.  His  most 
celebrated  operas  are  "  Guillaume  Tell,"  "  Tan- 
credi,"  "  Semiramide,"  "  Barbiere  di  Seviglia," 
"  Gazza  Ladra,"  "  Mose,"  and  "  LTtaliana  in 
Algieri."  He  wrote  many  sacred  works ;  his 
"  Stabat  Mater  "  is  ever  popular. 


Rubinstein. — Anton  Rubinstein,  the  noted 
pianist,  is  a  native  of  Russia,  born  in  1829. 
His  first  lessons  were  from  his  mother,  his 
later  instruction  from  Liszt.  He  made  a  con- 
cert tour  when  ten  years  of  age.  After  years 
of  most  intense  study  he  began,  in  1856,  to 
render  his  own  compositions  in  concerts.  His 
success  in  this  line  was  most  brilliant,  and  his 
sovereign  bestowed  a  title  of  nobility  upon  him, 
with  a  large  salary  for  life.  His  productions, 
when  played  by  himself,  are  most  effective,  but 
are  seldom  attempted  by  others.  He  has  been 
termed  the  "  Lion  Pianist."  He  can  roar  as 
perhaps  no  other  pianist  can,  but  he  can  also 
be  gentle  as  a  summer  breeze.  His  execution 
abounds  in '  what  many  regard  as  excessive 
gesticulation. 

Schubert. — Franz  Schubert  was  born  in 
1797  at  Vienna.  He  is  called  the  "  King  of 
Song-writers,"  and  his  songs,  which  may  liter- 
ally be  counted  by  hundreds,  are  melodious 
and  original  in  the  highest  sense.  Many  of 
his  quartets  and  symphonies  are  constantly 
performed  at  classical  concerts.  Schubert  died 
in  1828,  at  a  very  early  age. 

Schumann. — Robert  Schumann,  a  native  of 
Zwickau,  was  born  in  1810.  He  was  one  of 
the  highest  authorities  as  a  musical  critic,  but 
his  talents  as  a  composer  are  of  the  most  pro- 
found order.  His  works  stand  as  models  of 
perfect  harmony,  great  depth  of  feeling,  and 
wonderful  originality.  He  stands  in  the  rank 
with  the  greatest  masters ;  his  works  will  live 
for  ever.  "  The  Paradise  and  Peri "  is  the  best 
known  of  his  cantatas,  but  his  compositions  for 
stringed  instruments,  his  symphonies,  his  songs 
and  pianoforte  works,  are  known  and  constantly 
heard  all  over  the  civilized  world. 

Sullivan. — In  the  lighter  ranges  of  musical 
literature,  it  is  doubtful  whether  any  name  is 
better  known  and  more  widely  respected  than 
that  of  Arthur  S.  Sullivan.  He  is  an  English- 
man, about  forty  years  of  age.  He  is  princi- 
pal of  the  National  School  for  Music  at  South 
Kensington,  and  also  professor  of  harmony  in 
the  Royal  Academy  of  Music.  Some  four 
years  ago  Cambridge  University  conferred 
upon  him  the  degree  of  Doctor  of  Music,  and 
in  1883  he  was  knighted. 
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Sir  Arthur  Sullivan  has  produced  a  large 
number  of  songs,  duets  and  other  forms  of  con- 
certed music.  He  is  peculiarly  happy  in 
■writing  comic  music,  his  greatest  success  being 
"  Pinafore,"  which  so  swept  the  country  a  few 
years  ago. 

Sullivan  came  of  musical  parentage,  from 
whom  he  inherited  no  common  ability.  When 
but  six  years  old  he  attempted  to  write  origin- 
al melodies.  At  fourteen  he  took  the  Men- 
delssohn scholarship  at  the  Royal  Academy  of 
Music,  after  which  he  continued  his  musical 
studies  in  Germany  for  several  years,  and  then 
began  to  give  his  musical  compositions  to  the 
world.  His  works  included  ballet,  cantata, 
operetta,  anthem,  symphony,  oratorio,  overture, 
and  chiefly  comic  opera.  He  has  succeeded, 
more  or  less,  in  every  kind  of  composition 
which  he  has  attempted. 

Thucsby. — Perhaps  no  singer  produced  by 
that  country  has  a  better  place  in  the  Ameri- 
can heart  than  has  Miss  Emma  C.  Thursby. 
She  is  a  native  of  Brooklyn,  N.  Y.,  a  pupil  of 
Mme.  Rudersdorff  and  Sig.  Errani,  and  she  is 
still  in  her  youth.  Her  voice  is  a  lovely, 
pure,  sweet,  fresh  soprano.  Its  tones  are  "  now 
richly  colored  with  warm  feeling,  now  bright 
and  very  bird-like."  Her  compass  is  from  G 
in  alt.  to  A  below  the  staff.  Miss  Thursby 
■was  devotedly  attached  to  Mme.  Rudersdorff, 
to  whom  she  considers  herself  greatly  indebted 
for  her  success.  Her  former  teacher,  in  return, 
declares  Miss  Emma  to  be  "  just  a  little  dar- 
ling." She  is  of  petite  figure,  with  a  very 
expressive  face,  and  a  most  charming  and 
modest  bearing.  She  absolutely  refuses  to  ap- 
pear upon  the  stage  in  opera.  During  his 
visit  to  America,  the  Emperor  of  Brazil,  Dom 
Pedro,  offered  her  the  most  flattering  induce- 
ments to  visit  his  dominions,  but  she  declined, 
preferring  to  pursue  her  studies,  and  follow 
her  own  plans  of  travel  and  study.  Her  re- 
cent successes  abroad  have  been  all  that  her 
earlier  career  promised. 

Urso. — The  name  of  Camilla  Urso  is  fam- 
iliar to  the  world,  and  her  talents  are  every- 
where admired.  Her  father  and  grandfather 
were  both  eminent  musicians.  At  the  age  of 
six  she  was  one  of  the  most  charming  children 
in  the  world.    The  slightest  sound  would  cause 


j  her  to  weep  or  laugh,  as  it  expressed  sorrow  or 
Joy.  One  day,  at  about  this  age,  she  said  to 
her  father,  "  I  wish  to  learn  the  violin ;"  and 
like  a  sensible  man  he  got  a  teacher  at  once. 
At  seven  she  made  her  debut.  It  is  impossible 
to  describe  the  ovation  which  she  received. 
On  a  tour  through  France  shortly  after,  she 
was  loaded  with  praise,  bonbons  and  toys,  a 
kind  of  ovation  to  which  little  Camilla  seemed 
not  insensible.  A  critic,  speaking  of  her  at 
the  age  of  eight,  says,  "  What  is  most  surpris- 
ing is  the  sentiment  of  her  execution  ;  she  ex- 
cels in  that  essential  expression  that  comes 
wholly  from  the  soul,  and  which  the  composer, 
from  lack  of  means  to  express,  abandons  to 
the  discretion  and  intelligence  of  the  executor." 

In  speaking  of  her  early  training,  Madam 
Urso  says,  "  I  would  practice  six  hours  a  day, 
playing  until  my  poor  little  arm  could  no 
longer  hold  in  position.  Then  I  would  run 
out  into  the  street  and  watch  the  happy  chil- 
dren in  their  little  games.  But  my  heart  was 
in  my  violin,  and  to  it  I  would  return  with  a 
fresh  delight.  Many  years  I  devoted  myself 
to  the  closest  application,  always  happy  in  my 
practice." 

Standing  as  she  does  at  the  very  top  in  her 
profession,  beyond  criticism,  the  praise  she 
won  at  the  age  of  eight  is  still  the  truth. 

Verdi. — Guiseppe  Verdi  was  born  at  Roncole 
in  1814.  A  prolific  composer,  his  operas  have 
perhaps  attained  a  greater  popularity  all  over 
the  world  than  those  of  any  other  author,  dead 
or  living.  "  Trovatore,"  "  Rigoletto,"  "  Ballo 
in  Maschera,"  "Oida,"  "Ernani,"  "Traviata," 
etc.,  are  among  his  greatest  successes.  He  has 
written  many  sacred  works,  his  "  Requiem " 
being  the  most  popular. 

Wagner. — Richard  Wagner  was  born  at 
Leipsic,  22nd  May,  1813,  and  received  a  good 
education.  He  adopted  music  as  a  profession, 
and  in  1836  conducted  the  orchestra  at  the 
Magdeburg  Theatre.  After  filling  similar  ap- 
pointments at  Dresden  and  other  towns,  in  1841 
he  found  his  way  to  London  and  Paris.  In 
his  youth  he  wrote  two  or  three  lyric  works  of 
little  value,  and  his  first  work  of  importance 
was  "  Rienzi,"  produced,  1843,  at  Dresden.  In 
1844  "Der  Fliegende  Hollander"  was  pro- 
duced, and  in  1845  "  Tannhauser."    In  1850 
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(at  Weimar)  "  Lohengrin,"  the  most  popular 
of  all  his  operas,  unless,  perhaps,  the  "  Meister- 
singer  von  Niirnberg  "  be  excepted.  In  1855 
he  visited  London,  having  been  engaged  by  the 
Philharmonic  Society  to  conduct  the  concerts 
of  their  43rd  season.  It  was  at  one  of  these 
concerts  that  he  publicly  manifested  his  con- 
tempt for  the  music  of  Mendelssohn  by  putting 
on  a  pair  of  white  gloves  before  conducting  one 
of  Mendelssohn's  works,  lest  the  score  might 
contaminate  him.  "  Tristan  und  Isolde  "  was 
produced  at  Munich,  1865.  The  "  Nibelungen  " 
trilogy,  with  its  prelude,  "  Das  Rheingold,"  in 
1876,  at  Baireuth.  With  the  exception  of 
"Parcifal,"  produced  last  year  at  Baireuth, 
all  Wagner's  lyric  works  have  been  heard  in 
England.  Three  of  them,  "  Lohengrin,"  "  Die 
Fliegende  Hollander  "  and  "  Die  Meistersinger 
von  Niirnberg,"  are  likely  to  be  popular  for 
some  time  to  come.  "  Tannhauser  "  may  to  a 
small  extent  share  in  their  popularity,  but  apart 
from  the  overture,  the  "  Pilgrim's  March,"  and 
two  or  three  other  numbers,  has  proved  too 
tedious  for  English  audiences. 

Such  converts  as  Verdi,  Ponchielli  and  Boito 
were  striking  evidences  of  the  impression  his 
teachings  had  made  on  modern  Italian  com- 
posers. In  Germany  his  followers  were  more 
numerous,  though  less  illustrious,  the  only  suc- 
cessful disciple  of  the  Baireuth  prophet  being 
Victor  Nessler,  composer  of  "  Der  Rattenfiinger 
von  Hameln."  In  England,  Wagner's  latest 
theories  found  very  few  adherents,  although 
almost  all  cultivated  musicians  ungrudgingly 
acknowledged  his  genius  and  admitted  the 
justice  of  his  contention  in  favor  of  a  more 
intellectual  form  of  opera.  One  thing  may  be 
regarded  as  almost  certain.    Apart  from  the 


striking  personality,  the  indomitable  belief  in 
himself,  the  mental  vigor  and  reckless  courage 
of  Wagner,  his  theories  as  to  the  l-elative  im- 
portance of  the  vocalists  and  the  orchestra,  as  to 
the  substitution  of  so-called  "  endless  melody '' 
for  symmetrical  tunes,  etc.,  will  have  little 
chance  of  prolonged  vitality,  nor  is  it  likely 
that  his  mantle  as  a  composer  will  fall  upon 
shoulders  broad  and  strong  enough  to  wear  it 
worthily. 

We  may  expect  very  soon  a  fierce  revival  of 
the  Wagner  controversy.  We  have  nothing 
to  add  to  what  has  already  appeared  in  our 
columns  on  this  subject.  Now,  as  heretofore, 
we  acknowledge  the  marvelous  genius  and 
wonderful  elaborative  power  of  Wagner,  and 
confess  our  deep  gratitude  for  his  share  in  the 
improvement  of  taste  in  reference  to  operatic 
works.  With  his  later  teachings  we  cannot 
agree,  but  we  do  not  care  at  this  moment  to 
discuss  them.  He  who  propounded  them  is  no 
more.    Let  us  humbly  trust  that: — 

After  life's  fitful  fever,  he  sleeps  well. 

— Illustrated  Sporting  and  Dramatic  News,  Feb. 
17th,  1883. 

Wallace. — William  Vincent  AVallace  was 
born  at  Waterford  in  1818.  He  is  one  of  the 
most  popular  English  composers  that  ever  lived. 
No  English  opera  has  ever  been  written  that 
has  attained  the  popularity  of  "  Maritana,"  the 
music  of  which  may  be  said  to  have  taken 
an  inseparable  hold  on  the  heart  of  musical 
England.  Wallace  died  in  1865,  leaving  a 
great  number  of  pianoforte  pieces,  songs  and 
operas,  which  are  all  more  or  less  popular. 
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Name. 


Aaron  

Abel,C.  H   

Abel,  K.  F  

Abel,  L.  A  

Abell,  John  

Abenheim,  Joseph  

Aliert,  I.  I  

Abt,  Franz  

Adam,  A.  C  

Aguilar,  E  

Alard,  Delphin  

Albani,  Emma  

Alboni,  M  

Albrechtsberger,  J.  G. 

Arditi,  Luigi  

Arne,  Dr.  T.  A  

Archer,  Joseph  

Attwood,  TIiob  

Auber,  D.  F.  E  


B-ich,  J.  S  

Baillot,  P.M.  F.DeS  

Balfe,M.  W  

Barnett,  John  

Barn  by,  Joseph  

Batiste,  A.  E  

Beethoven,  L.  V  

Bellini,  V  .•  

Benedid,  Sir  Julius  

Bennett,  Sir  W.  S  

Betioil,  P.  L.  L  

Beriot,  C.  A.  D  

Berlioz,  H  

Bertini,  Henri  

Billington,  Mrs.  E  

Bischoff,  Dr.  L.  F.  C  

Bishop,  Sir  H.  R  

Bizet,  Georges  

Blagrove,  H.  G   

Blumenthal,  J  

Boccherini,  Luigi  , 

Bochsa,  R.  N.C  

Boieldine,  F.  A  

Bordogni,  Marco  

Bottesini,  G  

Boucher,  A.  J  

Boyce,  Dr.  W  

Braham.  John  

Brahms,  Dr.  J  

Broschi.  Carlo  (Farenilli). 

Bruch,  Max  

Bulow,  H.  G  

Bull,  Olc  

Bull,  Dr.  John  

Burrows,  J.  F  

Busby,  Dr.  Thomas  

Byrd,  Wm  


Carrodus,  J. 


Chatterton,  J.  B  

Cherubini,  L.  C.  Z.S.M.. 

Chipp,  Dr.  E.  T  

Chopin,  F.  F  

Cimarosa,D  

Clark,  J  

Clarke,  Dr.  John  

Clementi,  M  

Concone.  G  

Corelli,  A  

Costa,  Sir  M  

Cowen,  F.  H  

Cramer,  J.  B  


Crotch, 


Dannrenther, 


Dessauer, 


Hivthpiace. 

Horn. 

IHea. 

Scotland 

1052 

17  C'y 

1725 

1787 

1720 

1600 

irai 

Worms  

1804 

Kochowie  

1832 

1819 

1803 

1856 

1824 

1815 

1850 

Cesena  

1824 

Klosterneuburg  

173G 

1809 

Crescentino  

1822 

1710 

1778 

1831 

1869 

London  

1767 

1838 

1782 

1871 

1685 

1750 

1771 

1S42 

Dublin  

1808 

1870 

Bedford  

1802 

York  

1838 

Paris  

1820 

1876 

Bonn  

1770 

1827 

1801 

1835 

1804 

1875 

Sheffield  

1816 

Harelbeker  

1834 

1802 

1870 

1803 

1869 

1798 

1876 

1768 

1818 

1794 

1867 

London  

1786 

1855 

1838 

1875 

Nottingham 

1811 

1872 

1829 

1740 

1805 

1789 

1855 

1775 

1834 

1789 

1856 

1823 

1770 

1861 

1710 

1779 

1774 

1856 

1833 

1705 

1782 

1838 

1830 

1810 

188r 

1563 

1628 

1787 

1852 

1755 

1838 

1538 

1623 

1766 

1821 

1800 

1865 

1696 

1743 

1846 

KeiCThley 

1836 

Senigaglia  

1779 

1849 

1810 

1871 

1760 

1842 

1825 

1809 

1849 

1749 

1801 

1670 

1707 

1770 

1836 

Rome  

1752 

1832 

Turin  

1810 

1861 

1653 

1713 

1807 

Kingston,  (Jamaica). . . 

1852 

Mannheim  

1771 

1858 

[Warwickshire  

1076 

1727 

1775 

1847 

1826 

1791 

1857 

1845 

1810 

i873 

Prague  

1798 

1876 

Diabelli,  A  

Dibbin,  C  

Doehler,  F  

Dolby,  C  

Donizetti,  G  

Dragonetti,  D. . . 
Dreyschock,  A  . 
Dronet,  L.  F.  P. 

Duprez,  G.  L  

Duesek,  J.  L  


Egghard,  J  

Ella,  John  

Eisner,  J.  X  

Elvey,  Sir  George. 

Ernst,  H.  W  

Essipoff,  A  


Name. 


Farrant,  R  

Faure,  J.  B  

Fesca,  A  

Fetis,  F.  J  

Field,  John  

Fioravanti,  V. . . 

Fiorillo,  F  

Flotow,  F.  F... 
B'ormes,  Karl  . . . 
Furstenau,  A.  B. 


Gade,  N.  W  

Gadsby,  Henry  

Galuppi,  B  

Garcia,  M.  D.  P.  V  

Garcia,  M  

Garcia,  P  

Gauntlett,  Dr.  H.  J  

Gelinek,  J  

Geminiani,  F  

Gernsheim,  F  

Gerster,  S  

Gilmore,  P.  S  

Gevaert,  F.  A  

Geyer,  F  

Gibbons,  Dr.  O  

Gibbons,  E  

Gibbons,  C  

Glinka,  M.  N  

Glover,  H  

Gluck,  C.  C.W  

Goddard,  Arabella   

Qoetz,  H  

Goldmark,  Carl  

Goldschmidt,  O  

Goltermann,  G  

Goss.  Sir  John  

Gordigiani,  L  

Gounod,  C.  F  

Graun,  K.  H  

Gretry,  A.  E.  M  

Grieg,  E  

Grisi,  G  

Grutzmacher,  F.  W.  L  

Gungel,  Josef  


Handel,  G.  F  

Hulvey,  J.  F.  E  

Halle,  Chas  

Hatton,  J.  L  

Hauck,  Minnie  

Hauptmann,  M  

Hauser,  Miska  

Hawes,  Wra  

Hawkins,  Sir  John  

Haydn,  F.J  

Haydn,  J.  M  

Haves,  Catherine  

Heller,  S  

jHellmesberger,  G  

jHenschel,  Georg  

Henselt,  A  

Herold,  L.  J.F  

Herz,  H  

Hiller,  Dr.  F  

Himmel,  F.  H  

Hogarth,  Geo  


JBivthplaca. 

Horn. 

Died. 

Mattsee 

1781 

1858 

Southampton 

1745 

1814 

Naples 

1814 

1856 

London 

1821 

Bergamo 

1798 

1848 

Venice 

1763 

1846 

Zack 

1824 

1869 

Amsterdam 

1792 

1873 

Paris   

1806 

1761 

18i2 

Vienna. 

1834 

1867 

1802 

Grottkau 

1769 

1854 

Canterbury 

1816 

Braun 

1814 

1865 

Russia  

1850 

England 

1830 

1851 

Moulins 

1830 

Carlsrhue  

1820 

1849 

Belgium 

1784 

1871 

Dublin 

1782 

1837 

Rome 

1799 

1877 

Brunswick 

1753 

1812 

1812 

Muhlheim 

1816 

Munster 

1792 

i852 

Copenhagen   

1817 

Hackney  

1842 

Venice  

1706 

1785 

Seville  

1775 

1832 

Madrid  

1805 

Paris 

1821 

Wellington  . 

1806 

1876 

Bohemia . . . 

1757 

1825 

Lucca 

1C80 

1762 

Worms  .  ... 

1839 

1855 

Dublin  

1829 

Belgium 

1828 

Berlin   

1811 

1872 

1581 

1625 

1650 

1676 

Newopask,  (Russia)... 

1804 

1857 

Kilburn. 

1819 

1875 

Weidennang  

1714 

1787 

St.  Servan,  (Brittany). . 

18'i6 

Konigsberg 

1840 

1876 

Hungary 

1832 

Hamburg 

1829 

Hanover 

1825 

Farnham 

1800 

Florence 

1814 

1860 

Paris 

1818 

Wahrenbruck 

1701 

1759 

Liege 
Norway 

1741 

1813 

1843 

Milan 

1811 

i869 

Dessau 

1832 

Hungary 

1810 

Halle 

1685 

1759 

Paris  

1799 

1862 

1819 

1815 

1851 

1792 

1868 

1822 

1785 

London   

1719 

1789 

1732 

1809 

1737 

1806 

1825 

1861 

Hungary  

1815 

1800 

1873 

1850 

1814 

Paris  

1791 

1833 

1806 

1811 

1765 

1814 

1786 

1870 
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Birthplace. 


Holmes,  W.  H  Derbyshire. 

Holme?,  A  London  

Holmes,  H  Loudon.  .. 

Holstein,  F.  F  Brunswick  . 

Hopkins,  E.  J  London  ... 

Horsley,  Wm  London  

Horsley,  C.E  Kensington 

Hallah,  Dr.  J   ^Worcester  . . 

Hummel,  J.  N  Pressburg. . . 

Hunter,  Franz  Coblenz  


Jackson,  Wm  'Exeter  

Jaell,  A  i  Trieste  

Jansa,  L  Bohemia  .  . 

Jaquard,  L  :  Paris  

Jensen.  A   IKonig.sberg 

Jewson,  F.  B  Edinuurgh  . 

Joachim,  Dr.  J  Hungary 

Jomelli,  N  lAversa  

Jullien,  L.  A  Sisteron  


Kalkbrenner,  F.  W.  M  Berlin  

Kalliwoda,  J.  W  Prague  

Keiser,  R  Leipsic  

Kellogg,  Clara  L  Sinipterville 


Kelly,  M. 
Kemble,  Adelaida. 

Kent,  James  

Kiel,  F  

Kobler,  L  

Krebs,  K.  A  

Krebs,  Marie  

Kreutzer,  0  

Kreutzer,  K  

Krentzer,  L.  C.  F. 
Kncken,  F.  W.... 

Kuhe,W  

Knhlan,  F  

Kullak,  Dr.  F  

Kummer,  F.  A  


Labarre,  F  

Labitzky,  J  

Lablache,  L  

Lachner,  F  

Lachner,  I  

Lachner,  V  

Lanner,  J.  F.  K  

La  wen,  II  

Lecocq,  Chas  

Lefebare-Wely,  L.  J.  A. 

Leonard, H  

Leschetilzky,  T  

Leslie,  Henry  

Lind,  Jenny  

Lindley,  R  

Lindpaintner,  P.J  

Linley,  Thos  

Linley,  Thos  

Liszt,  Dr.  Franz  

Litolff,  Henry  

Lock,  M  

Loder,  Geo  

Logier,  J.  B  

Lortzing,  G.  A  

Lotti,  Antonio  

Lotto,  I  

LOwe,  Dr.  J.  K.  G  

LOwe,  J.  S  

Lucas,  Chas.   

Lucca,  P  

Lully,  J.  B.  De  

Lumbey,  H.  C  


Macfnrren,  Prof.  G.  A. 

Macfurren,  Walter  

Maelzel,J.N  

Mai  II  art,  L.  A  

Mainzer,  A.  J  

Mali  bran,  M.  F  

Manns,  A  

Marcello,  B  

Mario,  G.  M.  Di  C  

Marschner,  Dr.  H  

Martin,  V  

Marx,  Dr.  A.  B  

Masse,  F.  M.  V  

Matlieson,  J  

Mauier,  L.  W  

Mayer,  Karl  

Mapeder,  J  

Menu],  E.  H  

Mellon,  A...   

Mendelssohn,  B.  F  

Menter,  S  

Mercadante,  S  


Dublin 

Loudon  

Winchester  . 
Westphalia  . 
Brunswick . 
Nurenburg  . 

Dresden  

Messkirch  .. 
Versailles . . , 

Paris  

Bleckede  

Stuttgart .  .. 

Nelzen  

Krotoschin. . 
Meiniugen  .. 


Paris  , 

Bohemia  

Naples  

Bavaria  , 

Rain  

Rain  , 

Vienna  

Salisbury  

Paris  

Paris  

Bellaire  

Vienna  

London  

Stockholm  

Rotherham... 

Cobleuz  

Bath  

Bath  

Hungary  

London  

Exeter  

Bath  

Kaiseralantern  . 

Berlin  , 

Hanover  

Warsaw  

Lobejun  

Oldenburg  

Salisbury  

Vienna  , 

Florence   

Copenhagen  


London  , 


Ratisbon  

Montpellier  . 

Treves  

Paris  

Holzenburg . 

Venice  

Turin  

Zittau  

Valencia  

Halle  

Loriant  

Hamburg  . . , 

Potsdam  

Konigsberg 

Vienna  

Belgium  

London   

Hamburg  . . 

Munich  

Altamatura 


Born.  Died 


1812 
1837 


1826 
1818 
1774 
1821 
1812 
1778 
1793 

1730 
1832 
1795 
1830 
1837 
1823 
1831 
1714 
1812 

1778 
1800 
1673 
1842 
1762 
1814 
1700 
1821 
1820 
1804 
1851 
1782 
1766 
1817 
1810 
1822 
1786 
1818 
1797 

1805 
1802 
1795 
1804 
1807 
1811 
1800 
1596 
1834 
1817 
1819 
1840 
1822 
1820 
1777 
1791 
1730 
1756 
1811 
1818 


1813 
1780 
1803 
1C67 
1840 
1786 
1815 
1808 
1841 
1633 
1808 

1813 


1772 
1817 
1807 
1808 
1825 
1688 
1808 
1795 
1754 
1799 
1822 
1681 
1789 
1799 
1789 
1763 
1820 
1809 
1848 
1797 


1876 

i858 
1876 

1837 

1803 
1875 


1774 
1860 

1849 
1866 
1739 

1826 

1776 


1849 
1831 
1808 


1832 


1870 
1858 


1843 
1662 


1869 


1855 
1856 
1795 
1778 


1677 

1846 
1851 
1740 

1869 
1866 
1869 

1687 
1871 


183S 
1871 
1851 
1836 

i739 

iasi 

1804 
1866 

1764 

1862 
1863 
1817 
1867 
1847 

1870 


Name. 


Meyer,  L  

Meyerbeer,  G  

Milauollo.  Maria  

Molique,  W.  B  

Morley,  Thos.   

Mornington,  Earl  of. 

Moschelles,I  

Mozart,  L  

Mozart,  J.  C.  W.  G.. 

Mozart,  W.  A  

Muller,  Geo  


Naumann,  J.  G. . . 

Neruda,  W.  N  

Neukomm,  R.  S. . 

Nicolai,  O  

Niermann,  A  

Nilsson,  Christine. 

Novello,  V  

Novello,  Clara  


Oakeley,  SirH  

Offenbach,  J  

Onslow,  G  

Osborne,  G.  A  

Ouseley,  Rev.  Sir  F.  A.  G . 


Paccnni,  G  

Paer,  Fernando  

Paganini,  Nicolo  

Puisiello,  G  

Paladilhe,E  

Palestrina,  G.  P.  De  

Panseron,  A.  M  

Parepa-Rosa,  Euphrosine . . 

Parish,  A  

Parry,  John  

Parry,  John  

Pasdeloup,  J  

Pasta,  G  

Patti,  Adelina  

Patti,  Carlotta  

Pauer,  E  

Pearsall,  R.  L  

Pepusch,  J.  C  

Pergolesi,  G.B  

Persiani,  F  

Piatti,  Alfredo  

Piccini,  Nicolo  

Piccolomini,  Maria  

Pierson,  Henry  Hugo  

Pischek,  J.  B  

Plaidy,L  

Pleyel,  Ignaz  

Pleyel,  Camille  

Pleyel,  M.  F.  De  N  

Popper,  D  

Porpora,  N  

Potter,  C  

Praeger,  F  

Proch, H  

Prudent,  E.  B  

Purcell.H  


Quidant,  J. 


Raff,  J  

Ranieau,  J.  P  

Randegger,  A  

Ravina,  J.  H  

Rees,  Alice  

Reeves,  Sims  

Reicha,  A  

Reichardt,  J.  F  

Reinecke.  K  

Reissiger,  K.  G  

Reissman,  Dr.  A. . . 

Remenyi,  E  

Remugat,  J  

Rheinberger,  J  

Ricci,  F  

Richards,  Brinley. 

Richrer,  E.  F  

Richter,  Hans  

Ries,  F  

Reitz,  Dr.  J  

Righini.  V  

Rimbault,  Dr.  E.  F. 

Rinck,  J.  C  

Rode,  P  

Roeckel,  J.  L  

Roger,  G.  H  

Romberg,  B  

Ronconi,  G  

Rosa.  Carl  

Rosellen,  II  


Birthplace. 


Vienna  

Berlin  

Savigliano  . 
Nuremberg 


Ireland  

Prague  

Augsburg . . 
Saltzburg  . . 

Vienna  

Brunswick . 


Blasewitz . . . 

Brunn  

Salzburg  

Konigsburg  . 

Erxleben  

Sweden  

London  

London   


Middlesex  

Cologne  

Clermont-Ferrand. 
Limerick  


Catania  

Parma  

Genoa   

Tarento  

Montpellier . 

Rome  

Paris  

Edinburgh . . 
Teignmouth 
Denbigh  .... 

London  

Paris  

Como  

Madrid  

Florence  

Vienna  

Clifton  

Berlin  

Pergola  

Florence  

Bergamo.  .. 

Naples  

Sienna  

Oxford  

Prague  

Saxony  .. 

Vienna  

Strassburg  .. 

Paris  

Prague  

Naples  

London   

Liepsic  , 

Lay bach   

Angonleme  . , 
London  


Lyons  

Switzerland . . 

Dijon  , 

Trieste  , 

Bordeaux  

Ballarat  

Woolwich  

Prague  

Konigsberg  . . 

Altoua  

Belzig  

Frankenstein 

Hungary  

Bordeaux 

Vaduz   

Naples  

Carmarthen . . . 
Grosschonau . 


Bonn  

Berlin  

Bologna  

London   

Eglensberg. 
Bordeaux  . . 

London   

Chapelle .. . 
Dincklage. . 

Milan  

Hamburg  . . 
Paris  


Born. 

1816 
1794 
1832 
1802 
1570 
1742 
1794 
1719 
1756 
1791 
1808 

1741 
18  9 

1778 
1810 
1831 
1843 
1781 
1618 

1830 
1822 
1784 
1806 
1825 

1796 
1771 
1784 
1741 
1844 
1524 
1796 
1838 
1806 
17 
1810 
1819 
1798 
1843 


1826 
1795 
1667 
1710 
1808 
1823 
1728 
1836 
1816 
1814 
1810 
1757 
1792 
1811 
1845 
1689 
1792 
1815 
1809 
1817 
1658 

1815 

1822 
1683 
1832 
1818 
1883 
1821 
1770 
1752 
1824 
1798 
1825 
1830 
1815 
1839 
1809 
1819 


1784 
1812 
1756 
1816 
1770 
1774 
1838 
1815 
1770 
1810 
1842 
1811 


Died. 


1864 
1848 
1869 
1604 
1820 
1870 
1787 
1791 
1844 
1855 

lfQl 

1858 
1849 


1861 


1882 
1853 
1843 


1867 
1839 
1840 
1816 

1594 
1859 
1874 
1849 


1865 


1856 
1752 
1737 


I860 

1873 
1873 
1874 
1831 

1855 


1871 


1863 
1695 


1764 


18S6 
1814 


1859 


1851 


1838 

1812 
1876 
1846 
1830 


1841 
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Name. 


Eoseini,  G  

Bouget,  D'Isle  J  

Eosseau,  J.  J  

Eubini,  G.  B   

Eubenstein,  Anton. . 
Eubenstein,  Nicolas 
Eurgenhagen,  CP.. 


Birthplace. 


Romagna  . 

Jura   

Geneva  . . . 
Romano  . 
Jassy  


Berlin. 


Paris...  . 
Toulouse. 
London  . . 
Liverpool . 


Saint  Saens,  C.  C  

Sainton,  P.  P.  C  

Salaman,  C.  C  

Santley,  Chas  

Sarasate,  P.  De  Saragbssa . 

Scarlatti,  A  Sicily  

Scarlatti,  D  Naples  

Scharwenka,  X  Samter  

Schlosser,  Louis  Darmstadt.. 

Schmitt,  Dr.  A  Erletibach  . . 

Schneider,  Dr.  J.  C.  F  Saxony  

Schneider,  G.  A  Darmstadt .. 

Schroeder-Devrient  W  Hamburg... 

Schubert,  P.  P  Vienna  

SchulhofE,  J  Prague  

Schumann,  Dr.  R  Zwickau  — 

Schumann,  Clara  Leipsic  

Servais,  A.  P  Brussels  .  . . 

Sherrington,  L.  H  Preston  

Shield,  Wm  Smalhveed.. 

SilaB,  E  Amsterdam. 

Sivoii,  E.  C  Genoa  

Sloper,  L  London  

Smart,  Sir  Geo   London  

Smart,  Henry  London  ■  

Sontag,  H.  G.  W  Coblentz..  . 

Spindler,  P  Wurzbach  . . 

Spohr,  Dr.  Louis  Brunswick.. 

Spontini,  G  Majoluti  

Stainer,  Dr  John  London  

Standigl,  J  'Austria  

Steibelt,  D   Berlin  

Stockhausen,  J  Paris  

Storace,  A.  S  London  

Storace,  E  London  

Stradella,  A  Naples  

Strauss,  Johann  Vienna  

Strauss,  Johann  Vienna  

Strauss,  Josef  ;Brunn  

Strauss,  Lndwig  . .   'Pressburg. . . 


Died. 

1792 

1868 

1760 

1836 

1712 

1778 

1795 

1854 

1829 

1778 

i851 

1835 

18,13 

1814 

1834 

1846 

1649 

1725 

1683 

1751 

1850 

1800 

1789 

1866 

1786 

1863 

1770 

1819 

1804 

1800 

1797 

1828 

1825 

1810 

1856 

1819 

1807 

1866 

1837 

1754 

1829 

1817 

1826 

1778 

1867 

1809 

1805 

1854 

1817 

1784 

1859 

1774 

1851 

1840 

1807 

1861 

1765 

1823 

1826 

1761 

1814 

1763 

1796 

1645 

1681 

1804 

1849 

1827 

1793 

i866 

18'IG 

Name. 


Birthplace. 


Sullivan,  Dr.  Arthur   London  . . . 

Suppe,  Franz  Dalmatia.. 

Svensden,  J.  S  Christiana 


Tallis,  Thos  [  

Tamberlik,  E  ,  IRome  

Tamberini,  A  'Faenza  

Tartini,  G  iletria  

Taubert,  W.  C.  G  'Berlin  

Tausig,  Carl  jWarsaw  

Taylor,  F  IBirmingham  . 

Thai  berg,  S  Geneva  . 

Thomas,  C.  L.  A  

Thomas,  Theo  

Thursby,  Emma  C... 


Ureo,  Camille  

Vaccai,  N  

Verdi,  Giuseppe  

Vieuxtemps,  H  

Vinci,  Leonardo  Da. 

Viotte,  G.  B  

Vogler,  A.  G.  J  

Volkmann,  F.  R  

Voss,  Carl  


Wagner,  W.  R  

Wallace,  W.  V  

Walmisley,  Dr.  T.  A  

Weber,  Carl  Maria  

Weber,  Franz  , 

Weber,  Gottfried  

Welsh,  Thos  

Wesley,  S  

Westmoreland,  Earl  of  

iWieck,  F  

jWieniawski,  H  

IWieniaweki,  J  

IWilbelm.  Carl  

iWilhelmj,  A.  E.  D.  P.... 

!Willmus,  H.  R  

[Winter,  Peter  

iWolfl.  Josef  

Wollenhanpt,  H.  A  

Zimmermann,  Agnes  

Zerrahn,  Carl  

Zingarelli,  N  


Metz  

Germany. 
Brooklyn  . 


Italy  

Naples  

Lombardy  . 
Verviers  . . . 

Naples  

Fontanetto . 
Wurzburg  . . 

Saxony   

Pomerania . 


Leipsic  

Waterford  

London ....... 

Eutin  

Cologne  

Freinsheim  . . . 

Wells  

Bristol  

London  

Pritsch   

Poland  

Lublin  

Schmalkalden 

Ussingen  

Berlin  

Mannheim  . . . 

Salzburg  

Schkenditz  . . . 


J. 

1842 

1820 

1840 

1520 

1585 

1820 

1800 

1692 

1770 

1811 

1841 

1R71 
10.  1 

1843 

1812 

1871 
lot  1 

1811 

looo 

.... 

1845 

1791 

1849 

1814 

1820 

1690 

1736 

1753 

1824 

1749 

1814 

1815 

1815 

1813 

1883 

1818 

1865 

1814 

1856 

1780 

1828 

1805 

1876 

1779 

1839 

1770 

1766 

1837 

1784 

1859 

1785 

1873 

1835 

1837 

1820 

1873 

1845 

1821 

1878 

1754 

1825 

1772 

1812 

1827 

1863 

1847 

1826 

1752 

i837 

SOME  SPECIMEN  PIECES 


FEOM 

TREASURY  OF  MUSIC, 

WitTx  tTxetr  Retail  JPrices  zn  Sheet  Form. 


RETAIL  PRICE 

Blue  Danube  Waltz  75  cents  Angels  ever  Bright  and  Fair. 

Boccaccio  Waltz  75 

Corricolo  50 

Chatelaine  75 

Monastery  Bells  50 

Chimes  of  Normandy  Waltz  30 

Fatinitza  Polka  30 

Gavotte  de  la  Princess  40 

Harmonious  Blacksmith  50 

Kyrie  (12th  Mass)  50 

Minuet  Grazioso  35 

Original  Lancers  40 

Overture  Zampa  $1.00 


RETAIL  PBIOS 

.  .50  cents 


Silvery  Waves. 


Kerry  Dances  40 

Let  Me  Dream  Again  40 

Over  the  Garden  Wall  40 

Pilgrims  of  the  Night  40 

Rocked  in  the  Cradle  of  the  Deep  50 

Twickenham  Ferry  40 

With  Verdure  Clad  30 

Watch  O'er  the  Rhine  40 

Robin  Adair  30 


Auld  Lang  Syne  30 

Summer  Shower  40 

What  a  Little  Bird  Said  40 

Awake  35 

Alice  40 

Bedouin  Song  40 

Christmas  Tree  30 

Friar  of  Orders  Gray  40 

Fair  Melanie  40 

Faith  25 

Hearts  of  Oak  30 

Torpedo  and  Whale  35 

.75  cents  In  the  Gloaming  40 

Larboard  Watch  50 

0  Fair  Dove  40 

0  Day  of  Loving  Memories  40 

Prince  a  Beggar  40 

Some  Day  40 

Take  Me  Home  40 

Warrior  Bold  40 

When  the  Swallows  Homeward  Fly  40 

1  Know  That  My  Redeemer  Liveth  40 

$8.85 
1 1.25 


$11.25 


$20.10 


The  selections  mentioned  above  form  only  a  small  portion  of  the  Treasury  of  Music, 
and  yet  their  united  cost  in  sheet  form  is  many  times  the  cost  of  this  matchless  volume. 

The  binding  alone  of  the  same  quantity  of  sheet  music  would  cost  fully  the  price  of 
this  work. 


